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for every type of camera 


there’s an 


nsco 


Roll Film Cameras 
ANSCO SUPREME 


(Combines two important qualitue 

high speed and unusually tne gram 
| hese, plus wice latitude and bal 
inced gradation, make > upremme the 
perfect se lection for all-around pho 
tography In all popular roll hilm 


si7cs., 


to give you 


better negatives! 


Roll, Pack and Sheet Film Cameras 
ANSCO SUPERPAN PRESS 

Offers high speed in both daylight 
and artiheral illumination and ex- 
tends the subject range of any cam- 
era. Balanced panchromatic sensi 
tivity Brillante gradation kor top- 
quality results even when adverse 
light conditions prevail 


35mm Cameras 
ANSCO ULTRA-SPEED PAN 


Offers extreme speed and long grada- 
tion scale, making it especially suit- 
able for « xposures by weak available 
light or with tungsten and strobe 
sources. When the need ts for speed, 

stop negative quality, use Itra- 
Spec d Pan 


Ask for Ansco Film and be sure you're getting the best! 


Binghameron, New 


York. A’ Division of General 


Ansco 


Aniline & 


Film Corporation. “From 


| 


Lamps mouht 
most 


Sob ker 
Ghatig 
light 


Py 
Scuff Proof 
Royal ite 
AS 


Versatile... 
243 hainps 
Oh | Power pack 


STROBOHLASH most rugged, 


most dependable, most versatile 


Portable Electronic Flash Units 


Now, you can select any of three economical 
Ciratlex-made flash units, designed by Strobo 
Research which has been manufacturing electronic 
flash equipment longer than any other company. 

Strobotlash Units have a built-in three-wire 
Safety Circuit... Have been weather tested and 
operate under extreme temperature and moisture 
conditions ... Proteet your shutter contacts from 
pitting by using an electronic triggering tube... 
All lampheads, power packs and cords are com- 


pletely interchangeable. 


STROBOFLASH 


A light weight, compact unit. Flash duration of only 
1/1400 seeond is ideal for action. Power Pack fits in coat 
pocket. 50 watt-seconds. Color guide number 28-35. Sells 
complete with batteries for only $104.90 


STROBOFLASH II 


Convenient, all-purpose unit de 


signed for maximum efficiency 

battery life, power and light output 
and flash duration have been care 
fully balanced for economy and 
service 100 watt-seconds. Flash 
duration 1/1000 second. Color guide 


number 40-50. Sells complete with 


$134.00 


batteries for only 


STROBOFLASH III 


Specifically designed for maximum 
light output without  saerificing 
wtabalit y regularly fow « olor 
or whenever a lot of laht is needed 
200) watt-seconds. Flash duration 


1/500 seoond. Color guide number 
%6-70, Power pack weighs only 9 tb 
Selle complete with batteries 


for only $179.85 


GRAFLEX 
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When writing advertisers, pleas 


mention PSA Journal 


Gratios Dewters 
| ore in the 


WRITE FOR STROBOFLASH FOLDER: Dept. M-35, GRAFLEX, INC., ROCHESTER 8, N.Y. 
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The President Reports 


Impossible” is a word that ix generally 
entirely imaccurate put there one tine 
orrect Don He noett can 


it complete y 
NOT publish articles that have not 
men tten! 


That obvious 


true 


statement slwaye 
ly «o right now. All the 


but is esp 


surveys we have made indicate that 


Paesipent Emenirus 


Leow How PSA 


with judges or what ought to be done about 


the fine 


thixs or that, but tew put on paper 


OFFICERS FOR 1954-55 ideas they use n their own photography 
ember of Society be a4 
Preside How Yo. If each member of ir wiety who has a 
/ View Preside M. M. Puscisy, APSA, Glendale, Calif good idea would write it and send it to Mr 
Vice Oman, How. PSA, FRSA, Cincinnati, OF | {t 
‘ ot ack of the kine 
entions Vice President APSA, Rochester, N. Y Bennett, there would be no 
dent APSA, New York, N. Y of material we all want to read im the Ps\ 
Mes Poeses, Je. How. PSA, Lemberville, Pa Journal 
Treasures How PSA, APSA, Philadelphia, Penne 
And right now we have a <uddenly great 
rticle t more 
BOARD OF DIRECTORS need tor good mevi arth With no 
“pace svailable for movie so many more 
int ested readers of vel an 
Dome FPSA Chapters W. E. Cusse,  Keenly intereste 
al APSA Cones ns W. Beown, PPSA inspiration al material along those line. 
4 fieve PPSA Finance lous H Mecm How PSA, FPSA we need and at once not just one or two 
Canad Hes Feost, FPSA Headquarters V. APSA 
DIVISION CHAIN™ME “ rs Sroser M. Coamnens Hew PSA APSA but a whole hatful of movie articles up to 
Cal Internate al ahshits af dards of ournal 
vom, J. Was, APSA (NV) Membershis P. FPSA Jo 
Lincoum APSA ig to come onl 
Membership Services M. Hast, FRSA Those stories are nm going m 
here Maier Nes ture H. Louw, APSA from wie were PsA ers before Jan 
Publica Haney 
j Public Relation A. vary filth. Some of them will, of course but 
‘ APSA (Pa) 
4 on Al A Re Lectures Progrem B. Marias, APSA believe many of our newer members of 
Tops lect J. Mawower, APSA 
COMMITTER CHAIRMEN EX OFFICIO MPD will find the rewards for writing 
law FPSA Past President GC. Moroes, Hon. PSA, FRSA Journal material well worth the effort even 
PSA Heapouanrens: 2005 Walnut St Philadelphia 1 Pa though no cash is nvolved. I hope each of 
them will accept this invitation to become 


Randolph Wright, Jr. Executive Secretary 


one of the honored group who give such 


aid to all the rest of us 
If you have an idea for a Journal story, 
write to Don Bennett and give him an out 


The JOURNAL Staff line of it. Tell him in some detail what it 


is about, how long it should be unl what 


Den Bennett, APSA, 24 Leonard St. Stamford, Conn 
victures illustrate it. He ll then tell you 
Editor Harry K. Shigeta, Hon. PPSA, 1721 N. Welle Se., Chicago 17, I re 
how it fits into his editorial schedule and 

. what he thinks he can do about it 
Assistant Editors 

P Please consider this an urgent invita 
amera (lab o-Jeurnaliom Division News tion to a satisfying experience that begins 


Harker, APSA, Wm. A. Price 
192 Hope Glenbrook. Conn ext Rameey, N. J right now and lasts and lasts 


Division N 
owes Pictorial Division News 
Mrs, Amy M. Walker, APSA A. Paw hall 
15 Monroe Place, Brooklyn 2, N.Y Bos a8. Trop. Ohio It has been reported that some members 
of PSA have forgotten that the annual PSA 


Misterloal 
5 De Steree Division News 
L. B. Dunnigan, APSA, Directory is the property of the 
Wor 921 Longlellow, Royal Mich. and cannot be sold or given to non-members, 
otien ic ture . 
_ Technical Division News The Directory is naturally a most valuable 


James P. Dobyns, APSA 
48 Westwood Dr., Forest Hille, BE. Rochester, Come mailing list, but the fact that, because of 
N.Y 1} Center St., Brookline, Mass } 
the members’ need for it, we publish such 


Nature Division News 
Travel 
Willard Hi. Farr, APSA, a listing does not give anyone except the 
6024 Debin Se, Chicago 34, I Eugenia Buaton, FPSA officials involved any right to sell or other 
601 edere Bivd., Memphe 4, Tenn 
Address ali correspondence on editorial mations te epprepriate Division Editer or te Editerial Office make it available to others, 
Office: 28 Leonard St., Stamford, Conn. we use of the Mat be 
\dvertising Office: Vineent Rocea, Adv. Mgr., 30 E. 60th St., New York 22, N.Y. | Head t id 
Circulation: 2005 Walnut Philadelphia 3, Pa. vetopes fer adverticers when we know what 
is to be mailed in them, but this service to 


(henge of address nations should be cont to Headquarters, met te the Publication Office. Mail fy K 
addressed te Orange, Conn. must be forwarded one or more times resulting in delay. 


your Directory for Seciety use and avoid 


Clesing de news te the second pre Contents prright 1955 by the Phoetegraphic Se 
eding Trading Post items must ies, Inc. Reproduction or use of any unneyance to yourself and all the rest of 
m ! ling nteined herein without permission of the 
mont Urgent and briel mews iteme of netionsl im iden, except thet member clubs cad | 

x be tes lete the the pee quote of sbetrect from The Directory has taken longer than usual 

chon News must be their hands of least Ove without y- to prepare this year but it will be in your 
deve earlier all regarding editorial! pressed in the PSA Journal are ae of the euthors hands soon A new methed of setting up 

' te Ob Bau and de Get necessarily represent theee of the Society wh } 

efilisted orgenizations tt te for « of the en ines which are $10 « year, U.S. (See following years has taken longer than ex 
tive and not solely for the ind sowher ° 

bers from ACL has further slowed the task 


se vou at Silver Springs 


Nonnis Harkness 


The PSA JOURNAL is published monthly, except Jenvery wher two issues ore published, by the Photo- 
" aphic Society of America, Inc. ot Orenge, Conn. Entered as second-class matter ot post office at > 
venge Conn wader the Act of Merch 3, 1879. july 1952. Vel 21. Ne 3. March 1955 PSA JOURNAT 


3 
ts 
‘ ‘ ary ares Te 
ar tivity Manus ripte articles may be submitted puarter for one year, for two years All 
turned if sable and « mpenied by sufficient witress matters should be addressed to the PSA 
postage for returs Neadquarters above 
—_ 
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The Di 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking te your fellow PSAers. Address your 
letters to the Editorial Office. 


USEL 


50 million Frenchmen 


(Charles Ross who wrote “Project With 
Music” in the January Journal sent this in.) 
Dear Mr. Ross 

Being a member of ACL I naturally re 


PSA Journal. In it 
“Project 


the January 


your wonderful 
Music”. I 
amateur 
told 


ceived was 
With 
all 


and they 
liable to 


article 


showed it to friends of mine 


movie makers as myself 


that article 


me such an was 


quite a number them 
am 


French 


venience in a 


now translating your article into 


and if you do not see anv incon 


Frene h amateur movie maga 


publishing it the 


mentioning of course 


source of article as well as your name 


I am please hundreds of 
kinds of 


magazines do 


will 


the 


certain 
These 


Spee ialize d 


yeu 
people 
Fre neh 


often 


are articles 
net get 
very 

Rebert Bartolo 


Paris, France 


Travel Aides lauded 
Ih ar 

de site 
clube 


~ 


have on 
Halifax, Nova 
a trip by car in July 
Ps Aides 
wondertul the 


there 


information you may 


or members around 


cotia. | am planning 
of this like 
and | think it a 


year your Travel 
idea. Hope 
them. If 
Scotia if 
the best 


know 


and use 
in Novia 


hours in 


appreciate 


is a Travel 


can 
save finding 
and beside | 

PS 
Miss OL F 


places 
for pictures 


these 


enypoy 
meeting 


Hall 
Fore stview 
Kuclid 12. Ohio 
Aides 
but 
District 


Rd., 


We have 


other 


Travel 
parts of Canada 
scotia However the 
for Nova Scotia 
sure if 
all the help 
most PSAers she ix 
looking the 
members in 


nice 


registered from 
Nova 
Representa 
Halifax 
she 
ask 
‘grand people” 
list of Nova 


tory, if seeme 


none from 


tive 
I'm 


you 


lives 


in and 


you ll write her will give 
Like 
In fact, 
Scotia 
I've 
of 


yet, 


you can for 
through 
the 
heard something 
them. If 
you'll 


about every one 


you don't have your Directory 


get it real soon, and I would suggest 
you look up those names under Nova Scotia 
in the back (and the 


route) then find the addresses 


perhaps states en 


in the front 


letters. Don't forget te 
You 
make 
publish 
listed 
in the 


listed 


write a tew 
take the Directory 
find PSAers in 
overnight 


and 


on your trip may 
where 

That is why 
You'll find the 
front in the Directory, 
their 


DRs, 


towns yeu an 


we 
DR- 


and 


stop 
Directory 
way up 


new edition committees are 


along with the 
Service rendered 
Dear Mr 

| hope all present and future Travel Aides 
they 


Dixon 


can realize have an opportunity for 
gratifying experiences 

from PsAer 
Alaska. 
living several 
She 
and often reminisces about 
listed 


mentioned 


ceived a letter 
Ke tcehikan 
lady 


doors from him who was from Hesperia 


| recently 
Murray 


there 


Derry in 


informed me was a 
is ailing he 
her childhood here 
Aides, Terry 
knew of a 


She recalled the name and perked up 


“aye, 


Sering my mare 


in Travel casually 


that he Husband in Hesperia 


erry wrote te a wondertu er reques 
I lerful lett juest 


ing information and pictures for her. I 


was 
able to send her an assortment of new and 
old scenes and contacted her « hildhood 
neighbor and dearest friend and others whe 
promised to write her 

Terry's return letter was warm ray be 


from all the home-made fudge «he 
and | know | had a 


satisfaction for being the 


plied him 
of 


means of bringing 


with warm feeling 


this lady a lot of joy. 
Walter J. Hushand 
Hesperia, Mich. 


(Coleman Dixon sent us this letter.) 


Wants address 


Dear Sir 
Why don't you publish the addresses of 
those who write letters? Then we could 
write them direct 
Because the addresses are all listed in 
the membership directory However, when 
it won't embarrass the writer, we'll print 


the name hereafter 
One man’s opinion, more 
To the editor 

don't think Man 


do it he photography magazines 


Opinion” will 


shy away 


INDEX TO NEWS AND DEPARTMENTS 


March 1955 


from this sort of thing and so should the 


Journal. Any photographer writing to a 
magazine for an opinion doesn't know what 
he wants anyway. Also, one man’s opinion 
is certainly not enough, also most photog 
raphers are in faver of certain products 
usually the products they use One can 
fondle a camera in a camera sheep, and in 
shops try it out 
Calif 
This, and one other dissenting voice are 
somewhat smothered by the cards and letters 
received in favor of the idea, Hf J. PL will 
go back and read the suggestion in’ the 
January Journal, he will find we said ex 
actly the same things ourselves, But he is 
wrong about some things. The photography 
magazines do not shy away from feature 
stories on specihe equipment One can 
fondle a camera in a camera shop if one 
lives in or near a big city but the average 
small town shop which serves many PSA 
members cannot stock everything new that 
comes along The idea is to help these 
small-town member with semi-skilled 


View point 


Several have mistaken this suggestion for 
the one thing that won't work and which 
we mentioned. PSA cannot conduct a test 
ing service or issue certihbeates of merit of 
any real value 

So we will continue to have a New Prod 
ucts column and an «mca ional appearances 
of “One Man's Opinion” when conditions 


warrant 


More Travel Aides 


Coleman Dixon, registrar of Travel Aides 


for the PSA Travel Committee announces 
the names of five new Aides. Mark them in 
your new Directory 


MINNESOTA 
D. Hansen, APSA 


with state 


Minne apolis 
Ave 
Lakes, farmland er 
open pul 


River 


Larry 
amiliar 
entire ne“ 


lake 


erva 


industry 
Missis 
tions and winter 

NEW 
John | 
Rollei 
shoots 


highways 


shipping ‘ippi Indian re 
aport 

MEXICO 
Kell, Tel 


fan 


he Hox 
interested in 


1621 


enoin vieint 


Santa 
primarily but 


come Jomm color 

ty for 20 years 
OKLAHOMA 

John A 


Kt 


Oklahoma (ity 
bush, Lake Aluma 
No. 1, Box 217 


Mi 
moo NI 
st Color enthu 
siast« 

Oklahoma City 
N. W 
Like = 

PENNESSEI 

Jackson APSA 


BH 2658 Familiar 


12, Mre 
St 


Kuhl 


man, 


monochrome 

Mountain 
Ave 
Chattanooga 


IVA 


and 


Signal 
Wi Ceorgia 
with 


of 
battlefields 


urrounding 
Civil War 


pom interest dame 


water ane 
Travel Aide is easy 
Any PsA 


pot 


Becoming a and it i 


rewarding low 


member whi 


AnOW and 


peu in his area 
hare these 

hould give the 

po 


willin to 
PSs \er 


with roven 
data to 
127, Tallaha 

get spotted in the Dire: 
brut 


next year as a 


pertinent 
Dixen 
Florida. You « 


tery 


box 


thi. ear 


any 


be checked 


more your name will 


TAKE A LOOK 


at a really NEW 
SPEEDLIGHT... 


SCOR-light 


Ory Bettery o AC 


phote by HY PESHIN 
FOLLIES 


taken at 


MODEL A-201 


7 Weight of light unit 2 Ibs. 2 oF, 
power supply 2 Ibs 2 of 

@ Color guide number 45, 8 & W 220 

@ 75 watt se 

@ 4 sec. recharge time 

@ 1/1300 sec flash duration 


A270} with 


features for wee 


Mode! odded ASC OR hight on high! stand 
walt ond 


special thewing beeorte, 


with pres type comeras temp 


modeling 


Ont 
£04 Aico, Decale, 
lable They Mow 
"ding 


They 


ena! 
Sock tte 


AMERICAN 
SPEEDLIGHT CORP. 


480 Lexington Avenwe New York 17. N.Y 


All-Maryland Portfolio features in-person meetings as well as usual mail rotations 


was host to first meeting. All 
Charlotte North (guest), 
Frank Southworth 


Velenovsky, Levin G 


North 


Hayman 


APSA 
Mary 


Ernest C 


Eleanora 


Honored 
Marie ©. Beattie, President of The 
western Michigan Prog 
man Kalamazoo (4 and an 
Member recently had the 
Most Valuable Member of the 
yoo ~Chapter National A 


Accountants conferred upon her 


South 
Chair 

PsA 
distinction of 
Kalama 


ran 


active 


of 


Enthusiasm 
Kalamazoo (Mich) 
bers that trip of BO 


three mem 


round miles 
mile trip te attend 
spe sks well for the officers 
PSA club, that able 


programs of interest to 


make a 
and two that make a 
this 


active 


meetings 
of this 
to provide 


they are 
enough 
travel this 
full use of 


distances 


Ps 


have their members 
fine of 
programs 


Marie © 


new 


aecrets is 


their 


Beattie 
plan for the 


has proposed and out 


lined a judging of prints 
slides 
perimental basis 


method of 


and it is being tried on a ex 


evaluating the 


and 
purpose is de 
work of 


as to prov ide 


velop a 


each member way 


the information and help needed to im 


prove hix photography and to enlarge his 


capacity to himself photographic 


ally.” 


expre 


Ohio PSAers 
from Ohio a chance at get 
cash prizes by entering the “All 
Exhibition of Pictorial Photography”, 
PS. in co 
of Amer 
the 


from 


PS Aers have 


ting 


sponsored by the Youngstown 
operation with the Butler Inetitute 
iwan Art. The Butler Institute 
prints and the 
10.00, The judge for 
will be Adolph 
the judging will take 
Information, from the 
Butler Institute, 


will buy 
range 


this 


winning prices 


S te com 
Hon 

place on 
Exhibition 
Youngstown 


petition Fassbender 
FPSA and 
April 25 

Committee, 


Toledo C.C 


blwood Armstrong 
speaner at the Tol de 


the 
(Ohio) 


lecture on 


was 
featured 


recently where he sve a 


color 


writing advertisers ple ase 


were present except Charles Emery 
Cary! @. Firth, APSA, Lewis Startt, Perry Alford Il! 
A. Vernon 


mention PSA Journal 


AY 


Cary! Firth 
APSA. In the uswal order, 
Orlando F 

Firth 


Wooten 
APSA 


Tom 


Dovis 
Southworth, Dorothy Startt 


Front row 


The V \ Hospital Louisville, Ky 


members ot 


sent 
a letter of appreciation to the 
the Toledo C4 fer 


slides to the 


their contribution of 


veteran 


New Location 

The Camera Club of New York is 

settled in their quarters at 48 St & 
oth Ave. This club ha 
1884 
location. A 
attended by 
Benefit 
Robert 
pertormance ot 


Travelogue for the Great 
Needle Worker 


now 
new 
rated continuously 
thei 

ola 
100) people 


since were for over 1 years in 


last 
quarters 


farewell party to the 


was over 


Goldman APSA, 
their Ha 
Neck (LID) 
Cuild of 


Mr. and Mre 
gave benefit 
waiian 
Brane h | the 
America. 

The 
the members of 
plete with lei- 


was also presented to 
New York com 
Hawaiian back 


dent of 


ogram 
The 
alohas 
ground music. Bob is the 
the New York CSC. 

Dr. Richard B 
$200.00 winner in the 
photo contest. 


same pr 
is 
and 


new Pre 


Pomeroy APSA was 
Ne “ Haven Railroad's 


Exhibit 
Dr. Fran Ashle Faught APSA 
invited to extibit off of 
in the New York Museum 
I he subjects covered mn the 
be all 
Ps Aer 


tion of het 


has 
prints 
Albany 
will 


heen 
State 
exhibition 
history subjects 

Ih Witt ha an 
old 
portraits of children on exhibi 


New Paltz, VN. Y.. Savings Bank 
PPA, 


reported a 


natural 
rma 


excellent 


exhibi 
pietures of stone 
homes and 


tion in the 


In December we emcus 


that was held by the Baltimore and 
now we hear of a “Four Ring” 
by the Pictorial Photographers of 
four of PPA’s top notch workers 
vel, APSA, Al Lustig 
Edward Wilson, 


masters 


eireus held 
America 
Otte Lit 
APSA 


“ring 


Sanchez 
the 


Carl 
and APSA were 
Field Trip 
Members of the Vailebure C4 
had a wonderful their 


See Fastern Zone 


(NJ) 
field 


really time on 


PsA JOURNAI 


Eastern News Hos Tl. 
> 
‘| 
| — 
Write fo 
Wa 
Chee 


Add sound to your movies—it’s easy 
with the Filmosound 202 


FOOLPROOF CONTROLS. The magnetic sound recording system of Bell & Howell's 


Filmosound 202 allows you to add your own sound right on the film while picture is 
projected. All you do is turn a knob, speak your piece, flick a switch... that’s how 
simple it is to record and play back! The Filmosound is packed with features that 
make magnetic recording on film as easy as tape recording. Its wide acceptance in the 


audio-visual field is your proof that experience leads to Bell & Howell! 


VERGATILITV AT YOUR FINGER 
Recording and playing magnetic sound 
are but a notch apart on the sound selee- 
tor knob. Turn clockwise for optical sound 
movies. Sound and silent operating spee ds. 
SOUND “EDITOR” WORKS LIKE THIS. Want to re-record 
the entire script? Change a single word? Set switch on reverse 
(left), run film back to any given point and make revisions. Still whe ontes, “Tipe on Maning 3 

picture clutch (right) stops mechanism on single frame, permits Bell { I] . l] 7142 MeCormick Road 

OW Chin ape bo, Minos 


perfect synchronization of sound. 


te for free l out Own Magnetic Sound Movies.” 
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EXPERIENCE LEADS TO SELL «4 HOWELL a 
¥ 
; 
5 


new way to look at 
picture sharpness 


Your sights are set for the sharpest 
yictures you ever shot when you 
‘zero in” through the telescopic range- 
finder of the all-new Omega 120 
camera, designed throughout for 
matchless clarity of detail 


Of superimposing (blending image) 
type, this remarkable new range- 
finder has a separate optical system 


that shows the center third of the 
field magnified 1‘4 times. More sen- 
sitive than the camera lens, it picks 
up “error” of as little as one inch at 
average focusing distances 

It shows a brighter, clearer image 

and gives you faster, surer focus- 
ing of pinpoint accuracy under even 
the poorest light conditions 

Look into it yourself, along with 
all the other exclusive new ‘‘sharp- 
shooting” features of the Omega 120 

from its new superb definition 

lens to its synchronized film pressure 
plate for border-to-border sharpness. 

And, above all get the ameunaty 
natural “‘feel’’ of the Omega’'s awift 
and simple “Touch System” opera- 
tion including even the aufo- 
matic changing of flash bulbs. See 
your dealer today 

For free literature write Dept. PSA3 


The All-New Camera 


makes Sharper pictures 
sure and simple 
Made in U. 8. by mire. of famous 
Omega and Automega Enlargers 
SIMMON BROTHERS, INC. 
* 30-28 Starr Ave., Long Island City 1, N.Y 


eomege 


When writing advertisers, pleas: 


( entr 


Minne apolis Color-Photo Club has a 1955 
It lists 


$2 active 


Yearbook which is really something 
the following data for each of the 
PsA 


honors, year of 


members: name, nickname, member 


ship, star ratings and 


lub 


and telephone 


join 


ing the home and business addresses 


numbers, name and type of 
number of 
focal le ngthe 


and 


camera owned, lenses for each 


camera and accessories such 


as “focuslide” each member's photo 
Thus, 
star. 
This 


tie mbers 


claims 
with | 


graphic specialty if he one 
we find 5 
1 with 2 
that 
PSA 
these are Tom Limberg, 


John I John iH Wilke who 


is also Viee-president this year. The editor 


regular members 

and 3 with 3 
of the 
Furthermore, 3 of 


slare stars 


means almost 
have etar ratings 


APS Aers 


Sherman 


They are 
and 


believes anyone could obtain a copy of this 
rr markable 
W. Kurtz, Secretary of the club. His home 
address is 2521 Humbolt Ave. S., Min 
Minn The i* a good xample 
job thoroughly 


yearbook by writing to 


neapol 
of a tough done 
olis C-PC will 
“Depth” on 
Abstraction” 
Roser, PSA one 
Robert W. Swanson is Treasurer 
Dr. Edward F. Skinner 
Mid-South CC of Memphis 
that Frank Braden ix 
President, Dudley Wells 
Aubrey Bone, Treasurer. The 
every Wednesday at 8 Pp. Mm. in 
club 1064's 
nue. Visitors are 


Minneap 
devoted to 
April 13 
Albert 


President 


have a 
March 9 and on 
will be the 


program 


subject 
star, is and 
Secretary of the 

sends the 
elected 
Vice-president and 


news 
their newly 

club meets 
their re 
Poplar Ave 


weleome at all 


decorated rooms at 
meetings 
Fd says they have a fine shooting stage and 
(Suthun gals, suh!) are fre 
The club 
will have traveling print shows from Brazil 
March 9, Bengal March 30 and Japan April 
13. Dr. Francis Wu will speak at the April 
meeting 
Rock Island, 


love ly mode Is 


quently on hand at the meetings 


Illinois, a city of 49,000 
1950 has 4 clubs affiliated 
the Central Hlinois Camera Clubs As 
There must be something photo 
Rock Island! Does 
know what it is? Next big CICCA meeting 
will be the Weekend Hotel 
Abraham Lincoln, Springfield, IMlinois on 
May 21-22. Annual club and ban 
quet dates are Decatur Cf April 10, 
Champaign County Cf April 22.23, PS of 
Decatur May 7 

S. D. Chambers 212 
Arthur, PSA District 


written about photographic 


with 
sociation 
about anyone 


Conterence at 


salons 


Port 
Representative has 


Seventh St.. 
aflairs in Texas 
Committicemen (and one 
thus far 
Maureen 
Midland 
Port Arthur, 

Lagos Avenue, 
Austin 1030) Butternut Abilen: 

Hartley, 200 Enheld Rd. Edinburg 
James B. Nevitt, 4707 Willow 


aire, The committeeman’s territory 


committeewoman) 
appointed by S. D. are Mrs 
White of 3207 Douglas Avenue, 
George ©. Seulley, 1201 DeQueen, 
Frederick J. Schmidt, 21 
Antonio, J. Howard 
Harry 


san 


and 
Bell 


includes 


Street 


several surrounding 
towns. The DR has a 


Texas. So, if 


his home town and 


cities and goal of 


at least 20 committeemen in 


you want a nice job helping to collect 


bedraggled CZ 
to apply D 


news for this poor editor, 


be sure eave there are two 


mention PSA Journal 


things to brag about for the PSA in Texas 
first PSA and 
bigger PSA problems than any other state: 
to do 
include an 
from 200 to 
Salon to at 
least 7 
National 
done 


Texas has further to go in 
second “the big things we are 
by the end of 1956’ These 
increase in PSA me mbership 
wo, one 
least 
PSA 
Convention. Big things 
think of 
be real good from 

Thanks to the Toledo Ohio Cf for 
sending their news to the CZ editor, We 
would like to Toledo in CZ but the 
editors map places Toledo in the EZ. There 


going 


from International 
three 


Chapters 


and from none to at 


and possibly a 
can be only 


The re 
Texas shortly 


when you them will surely 


news 


include 


ought te some ¢ made! 

The Gulf States Cf was in busi 
ress for three months at the end of 1954 
William G. MeClanahan, APSA, President 
of GSCCC. calle attention to the fact that 


amateur photographers had been completely 


Council 


ssionals for 
that 


outdistanced by the 


South 


prote many 


years in the and formation of 


the GSCCC in itself was an accomplishment 
Im the 
considerable 
GSCCC might have 10 member 
end of the year. At the end of the 
13 clubs fold 


additional indicating 


of major proportions beginning it 


was hoped, with 
that 
by the 
first 
several 
their enter. At 
for one of the finest 
be held in the 
for the Annual Meeting in Shreveport, La 


optimism, 
clubs 
and 


quarter were in the 


groups were 


desire to present “plans 


conventions ever to 


South continue unabated” 
Inter-Club contests are under way 


held 


next fall 


and will be monthly, alternating be 
monochrome. Information 
Jerry Derbes, APSA, 
contests 128 
Mississippi 


Oklahoma 


tween color 


be obtained from 
Chairman of Inter-Club 
Northside Drive, Jackson 

The ever-present, 
CC of Oklahoma still im the 
In the recent Division” of the 
PSA slide competition they 
among 4 clubs with 294 
Their standing in the entire Division 
is 12th place Member Charles Reed 
trd place in the individual competition and 
member J. A. Bush won Honorable Mention 
Members Harold Kuhlman and Clark Hogan 
with the 


ever- active 
City is news 
treat 
won firet place 
slides submitted 
Color 


wen 


assisted photography during the 


razing by fire of several buildings in dif 


ferent parts of the country. The result was 


a motion picture demonstrating a sen-sa 
to fight fires, The film 
ently to the Oklahoma City Cf 


number of 


tional new way Was 


shown ree 
have been sent to a 


and prints 


and several foreign countries. Mr- 
Cotthold sends the 
and Clark “got 

Missouri 


story 


states 
H. A 
Harold 


eas City 


whe news, says 


Kan 


burning of 


pretty hot” in 
during the 
a five building 
Chicago Color CC. is furnishing numerous 
judges for photo shows around the country 
Helen ¢ 

judge the 
Wolf 
Mass 
Blanche 
chester 


the Rochester 
with the 


Manzer and Richard Pomeroy will 
Berks May. Paul J 


will be on Springfield, 


show in 
hand for the 
Bob 
he Ip 
Adolf 


show 


and 
with the Reo 
Vignale with 
Nature ind Charles i 
irst Light 
Jose, Calif 
put his talents to work on the ith 


Zone 


International Goldman 


Kolarik 


International 


will 


and Shadow 
Art Papke 
Min 


(,reen 


International at San 
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See Central 
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omega 
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“Auricon Pro-600" 

with Single-Lens Mount, 
Tele-Finder Objective, plus 
Standard Auricon Finder 


“Auricon Pro-600” 
with Critical Ground-Glass cussing, 
available on 3-Lens Turret Model 


“AURICON PRO-GOO’’ for 16mm optical 


* Self-blimped for completely quiet studio operation. The whisper-quiet film flow 
of The ‘‘Auricon Pro-600" is silent proof of precision design. Your sound-recording 
microphone never picks up ‘‘Pro-600’’ Camera noise! 


* 600 tt. film Magazines with Auricon-Electromatic Take-up, 
for 16 minutes of continuous ‘‘Talking-Picture” filming. 


* Synchronous Motor Drive for ‘‘Single-System’’ or 


oc 
Double-System” Recording. “Auricon Pro-600" 


* $1,165.00 list... for Auricon Pro-600 “‘Double-System” features Push-Button “On-Ott,” 
professional picture-camera with built-in features. with salety-interlocked 
Also available at added cost is ‘Single-System” hlm-flow mechanism 


equipment for Optical Sound-Track-On-Film, ‘C-mount’ 
Lenses, View-Finders, Film Magazines, 3-Lens Turret, 
Critical Ground-Glass Focusing, Lens Sun-Shades, 
Tele-Finders, etc... 


* Sold with 30 day money-back guarantee, you must 
be satisfied! 


Write for free illustrated ‘‘Auricon Pro-600" literature 
and price schedule 
| | 


Auric 


A PRODUCT OF 
BERNDT-BACH, INC. 


6948 Romaine Street, Hollywood 38, California 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING BQUIPMENT SINCE 193! 


“Auricon Pro-600" 
Turret Model with 
“Zoom” type Lens 
and Finder in use 


pees 
“RE 
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One of the big stories thie month ix the From Mel Phegley, our Executive Vice 
re formar f the Central California Coun President came the news that Harvey 
of Camera Club trown resigned a District Representati 

«a eet ut 6 Selma, California re because Of business activitie In his place 
rent il i ff the San Joaquin Valley President Norris Harkness has appointed 
met te fer » new Constitution and By Leo Moore to take ove We now hay 
ard pian program lor the year ( harles Norona whe is active in slor 

The “ar Joaquu Valley (amera Clu! und Nature Divisions and Leo Moore 
Council and all associate clubs will he APSA, of the Pictorial Division 
nember of PSA Leo and Irene Moore recently had their 

The new offwer for 1955 are Henry Zyth wedding anniversary 
aime lreasurer, Seribner Kirk. Vice Clarence T. Arai of Seattle ix now work 
President ud =A Hilton President ing on the Regional Conference for the 
Berdell Dickineor ill tbe chairman for the Northwest and planning a meeting of the 
Color Division and Henry Dillon of Selma Washington PSAers for Seattle who will 
for the Black and White “lt up the agendum for the Conference 

There will be a twe lay Town Meeting The Husky Camera Club of Seattle spon 
it Freene, California, May and 22nd sored Cecil Atwater’s Lecture in January 
will yr ial attractions, model shooting and This club is composed of L niversity of 

ompetition in ill «classes with ribbon Washington students. Sherwood Sarbo was 
award four pecial trophic Ar the the chairman 
flown Meetis ill] Coast Division Camera There are several clubs in California that 
(lube are mvited te participate have started new International Salons, the 

In northern California our District Rep latest to come to us is the Light and 
resentative Dr, Guilford UU. Soules, has Shadow Club of San Jose with Ruth Pen 
been very busy the past months gctting his berthy as gene ral-secretary The Exhibition 

ereenittes towether md preparing a Ke was held last month 

honal Meeting Karly in January we heard from Ruth 

hur tiret new to come from Montana saying that it was quite a job, their first 
in a long time came from the Butte Camera adventure into the “Big Time” and was 
(lub They slew enjoyed Ceeil B Atwater also very interestin 
in February Ruth went on to say that the prints 

In their vearly competition, Kuth Nicol frou the Orient were really lovely, spe 
worn Lh, the highest points, Chelsea cially those of Francis Wu, and some carbon 
Bailey, 51.4, second and Charl lout 26.37 process prints from France were beauties 
Ruth Nicol j their president Chelsea ot the smallest clubs, with the 
Hailey i the eliter of their nice bulletin, biggest ideas and courage, i the Placer Ct 

md Charles Tout is thew vice-president of Auburn, California, which has its First 

It seems that if you want to be one of International California Mother Lode Ex 

theer you have to win it with high hibition, a color slide exhibit: the closing 
points in photography date is April 6th. You still have time to 


Novaho Country Doris Schmiedell 


give them some help The Jury of Selection 
is Virgil Coneri of Roseville, Dr. Henry 
Takahashi of Berkeley and Howard Thorn 
hill of Merced. All PSAers of course. They 
sure know how to pick ‘em 
Redlands not to hold 
International Salon 
This vear the Wind and Sun Council of 


Camera Clubs, comprised of clubs from 
Pomona, California to Yuma, Arizona, will 
join with the National Orang Show ofl 
San Bernardine, California, in sponsoring 
an International Exhibition of Photography 


which is to take place this month, In view 
of this, the majority of the members of 
the Redlands Camera Club voted to torego 
an International, and being a Council mem 
ber, to give all support to the Orange Show 

A bit of news came to us from Mattie 
( Sanford of Salt Lake City telling us 
of a beautiful one-man show of prints on 
exhibition at the University of Utah by 
Ray Kirkland who is one of the PSA Com 
mitteemen for that State 

The clubs of Salt Lake and other cities 
are looking forward to the Ltah Camera 
Carnival sponsored by the Salt Lake Trib 
une and clubs to be held next 
month. There will be contests including 
motion picture, stereo, color slides and 
prints. Nine or more clubs are expected 
to participate 

The State of Idaho does not have many 
PSA members, but the few they have are 
live wires. Myron L. Myers of Boise is one 
of them, who not only sent in news items 
but offered to put forth an extra effort to 
help in PSA. How refreshing that is. 

The Boise Photographic Society col 
cluded its six month club contest. Barbara 
Haasch won first place and Don Haasch 
second, a well known photographic family 
in PSA since 1947 

Henry W Greenhood of Los Angeles 
tells us that Charles Norona PSA District 
Representative * reported to have recently 
made 960 exposures in one week in Death 
Valley; of these 288 exposures were made 


in one day, at the same place. This should 
be some eort of a record 

(,wladys Bowen of the Portland Oregonian 
reports that the clubs of Portland are not 
changing their leaders this year. Ben Allen 
will continue at the helm of the Oregon 
Camera Club and Ernest J. Rubin will 
f the Portland 


continue to guide destinies « 
Photographic 

In January the Oregon Camera Club 
sponsored an illustrated lecture by Ray 
Atkeson on his recent trip to the Hawaiiar 
islands. This group observes its 60th birth 
day in January. Its banquet was devoted 
to an exhibit of historical pictures dating 
back some 50 years. 


In January death came to Dr. Leslie 
Eames of Los Angeles, a member of PSA 
since 1944. Dr, Eames was an amateur 
photographer of considerable renown, he 
won many awards and prizes, and belonged 
to Glendale Camera Club, Fl Camino Real 
Color Pictoralists and Los Angeles Cinema 
Club. 
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of the shadows...into the light 
there's nothing like a LEICA 


LEITZ, INC., 466 FOURTH AVE., NEW YORK 16, N.¥. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany | 
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SENSATION 


The New 
PAXETTE 11M 
with 2 INTER. 
CHANGEABLE 
LENSES AND 
RANGEFINDER 


36mm CAMERA OUTFIT 


as « fine w 
et 

end AUTOMATICALLY de 
ste (me tically cn 
et ‘ ‘ rie fim & sete te 
TANUDARDL F/28 5 WIDE 

Arner TELEPHOTO F 
niere? “eahie Hard 

‘ Corrected Viewer Leather Case 
ate & Delaye 

actior bet hutter (7 from 
on W inde pied Fiin 

rre ‘ nter Hangefinde 


eure Safety: Leather Covered Meta 
CUARANTERD 


Complete f $13 50 plus FET Ada ha 
aces © + Tele nm 
P atie Viewer: Handy 


Com nent Carry-Case Write Murke a 


Jame Ire 
USA 


NEW 36mm STRIP PRINTER—DIAFIX 25 


Contec Printer for 35mm negs on perfora. 
ted poper or positive film in Bleck and 
White or Coler 


Bensational f pocket sized 
photos positive 
fim for ve le nask for 
leas ar Male er eniaree 
on ‘ tized 
fe fr aseetio into 
he anne Matiually 
“rated t arrangement—simple 
ale julek ne 
La ote $21 cluding metal 
ansette 


WEW SOLAR “STO-WAY" 35mm 
ENLARGER. 


A Darkroom in 
Switease 


Here ew Cor 
m work are 
et 
NE Mit 


PORTARLE 

mm ENLARGE 

PRERRTON AT 
naive Quick 


bled 
ywhere 
m 
Ne 
OLAR ade 
Profe 


VFAR GUARANTER. Complete with Lens Nee 
‘ ‘ Carry Case 879.50 


Features 
Coated. Four Element Tes 
CONDENSERS ble eneers 
f 
COLUMN Te ot einforced extreme 
1 
COLON FILTER HEAD 
+ CONTAINER bre stee rivet el 
ote 
CAMLE CORD h hea with Low 
Med Hie wited 
ROLL FILM SUPPORTS 
NPOCATIVE CARRION m etal, dustioss 
patente Takes off GOLAK nee 
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Fd Rex Frost, FPSA 
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Dateline Montreal 


Montreal Camera Club has just com 
pleted its 14th International Salon of 
Photography and the Sth international ex 
hibition of Colour Slides 

A number of years ago a group of wide 
eyed Club Directors agreed upon a plan of 
awarding the degree of Associate to any 
photographer who qualified by successfully 
exhibiting in the Montreal Salon for five 
years. The 1955 Catalogue lists 57 ex 
hibitors who have achieved this distinction 
in the monochrome international show 1 his 
being Montreal's Sth colour slide show the 
names of seven Associates of the section are 
added in the catalogue for the first time 

Fifteen Canadians are entitled to rate 
themselves A.M.LS.P.. (Associate of the 
Montreal International Salon of Photogra 
phy) for their five year participation in 
the monochrome division. The firet and only 
Canadian so far to make the colour-stide 
honor list is Dr. M. A. Chantler of New 
Toronto 

Forty-five 
zilian and one Englishman make up th 
Eugenia Buxton of Memphis, Tenn 


photographe rs, one Bra 


balance 
is the only Associate whose name is listed 
in both monochrome and color sections 

It is perhaps no coincidence that in the 
substantial log of those who have qualified 
for the distinctive recognition, practically 
all are members of the P.S.A. By this | 
mean not merely members of a Camera 
Club affiliated with P.S.A., but rather in 
dividual society. All of 
which points up the inference that per 


sonal membership in the Society is a power 


members of the 


ful stimulant to continuous and progressive 
participation in the photo hobby 

This continuity of purpose is the life 
bleed of any camera club, large or «small 
Clube only 
devise ways and means of providing in 


progress as their executives 
centives which build and sustain enthusiasm 
the members OVER A PERIOD OF 
yeans. Short-lived enthusiasm for the cam 
era hobby neither elevates the person con 
cerned, the hobby at large, nor the club 
Montreal Club in de 
veloping ite Salon Associate plan has taken 


So it ie that the 


the long term view, and shown leadership 
in incentive which might well be taken 
to heart by other clubs across country 
That the 1955 Salon was a success might 
be inferred by the fact so many visitors 


to the Montreal Museum of Fine Arts paid 


out good money to buy catalogues that the 


Committee ran short of these for exhibitors 


Montreal-Ottawa Dateline 
Among those visitors was a group of 34 
members of the Camera Club of Ottawa 
who braved the rigors of a January day 


to charter bus-ride to the Ouebes metropolis 


view the Salon ind b shown the color 
slide exhibit As Ottawa Club President 
Doug White pute i we were treate:! 
revally” «(ittawa Club 
members had nine print wccepied out of 
sitteen ibmitted th viewing was marc 


that much better 
Incidentall [doves White writes vour Fadi 
for «a If ever ar club were to come 


to Ottawa, we would see to their welcome, 


writing advertisers, please mention PSA Journal PsA JOURNAIT 


recently was entertained wy 
Photo- 


Ottawa CA. 
as well as show them the spots 
graph 

Take it from there, friends; 

Address, P. O. Box 641, Ottawa 


spots, | mean 


Customs Tailored 
PSA Recorded Lecture No. 2. This was 
imported directly into Canada by the club 
under a temporary permit. Not the least 
bit of trouble was encountered with the 
Customs authorities. This is a reminder 
that any Canadian PSA Club seeking pro 
grams can act on its own initiative and do 
likewise. Contact to get this service is 


Fred H. Kuehl, Rock Island, IIL, U. S. A. 


Canadian programming 

The Harry Waddle print show was in 
corporated in the Canadian programming 
service at the turn of the year. This is a 
selection of prints taken from the repertoire 
of Canada’s most prolific monochromist, 
total of whose acceptances in Internationa 
Salons now runs around the 1200 mark 
Understandably there has been a tremen 
Waddle Show. It 


might be a good idea for clubs wishing to 


dous demand for the 


include it in some future program, to send 
along requests to their Provincial Repre 
Likely it will be several 


weeks, perhaps months, 


sentative now 
before all requests 


can be honored 


Accomplishment 


A slap on his broad back goes to Lew 
Trapp of Toronto, on being the first Cana 
dian to achieve the Four Star rating, 320 
Salon acceptances of 64 color slides, or 
better, in International color exhibits. This 
is a much more difficult objective than in 
Another 
in Lew Trapp’s climb to color slide distin 
tion was the addition, over the year-end of 
the Associate award of the Royal Photo 
Britain to his 


the monochrome division notch 


graphic Society of Great 


previously earned, Associate degree in the 


PSA, 


Stimulating gesture 
(uite the most spectac ular contest ever 
announced for the stimulation of the camera 
hobby in this country, has been the $10,000 


cash prize contest, for amateur Canadian 


photographers exclusively made by the 


Keele 


Cash prizes, starting at $1,000 each for the 


Brewing Company of Terente 


best monochrome print and color slide, are 


to be supple mented by valuable trophies 


entries are being exhibited at 


National 


Winning 

Toronto's 

Show in mid-March 
We hear through the 


the show goes over in a big way there is 


Canadian Sportsmens 


grapevine that, if 


possibility that in 1956, th same sponsor 
may raise the cash ante to £25,000 in a 
repeat contest 
Take the 
contest, add the 
hobbyists in this country to participate in 


the Life-PSA international photo-essay con 


present all-Canadian amateur 


opportunity provide ad tor 


test, and one arrives at the sum-total a 
knowledgement that, never before in history 
has the photography art) res el much 


encouragement 


‘ 


Sylvania Photoflash shot of Horseshoe Curve 
on the Pennsylvania Railroad at Altoona, Pa. 


World’s biggest flash job 


Waar AN ASSIGNMENT! —to get a flash shot of a two- 
million-sq.-ft. area, a half mile of track with three trains 
rounding the famous Horseshoe Curve at Altoona, Pa. 
Here's how it was done. 


It took 6000 Sylvania Flashbulbs and 31 miles of wire, 
with power supplied by three gasoline-driven generators. 
From a 154-foot tower, 8 x 10 cameras, equipped with 
7'»-inch lenses, took the shot by open flash — at f:16 for 
black-and-white—at f:8 for color. Sylvania 2A flashbulbs 
were used for their long-peak characteristic. These were 
supplemented by Press 40's and 3's 

In small flash assignments or great photo-spectaculars, 
Sylvania Flashbulb performance tells you why more 
photographers use Sylvania Blue Dot Flashbulbs than all 
other kinds combined. SYLVANIA ELectrric Propucts INC., 
1740 Broadway, New York 19, N. Y. Jn Canada: Sylvania 
Electric (Canada) Ltd., University Tower Building, St. 


Catherine Street, Montreal, P. Q. 
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PSA 


Recorded 


Lecture 
Program 


I he Recorded Lecture Program 


flere following programs for your 


club, Lach program consists of 


of 2x: und a tape-recorded 


commentary 


No. 17. Filters, Facts and Fun, 


No. 16. Pictorial Photography trom 


the Chinese Viewpoint, 


No. 15. “Let's Look Over Their Sh 


ders 


No. 14. Lighting Glass fc Photogra- 


phy. by lune Neleon 


No. 13. Birds In Color. by Warren 


Al f 


No. 12. The Lanquage of Pictures, 


No i!. Prints I'd Newer Send To A 


Salon je rile 


No. 10. Elements of Color Composi- 
tlon ern ; Silber 


FRSA 


No. 89 My Camera In Search Of A 


Subject. by Fred Archer, Hor 


No. 8. Lets Take Nature Pictures, by 


th Sage, APSA 


No. 7. Abstractions, by Sewell! 
ee Wright, APSA 


Ne. 6 Comments on 100 Prints 
the PSA Permanent Print Callection, 
by |. Armetrong, FPCA 


Ne 5. New Prints for Old y Bart 


reen, 
No. 4. Still Life } Anne Pilger 
A. APSA 
No. 3. Outdoor Photography by | 


eare 


No. 2. Commentary on Salon 
SA 


Prints by Morrie Gurrie, A 


Ne. |. An Analysis of Recognised Salen 
Prints by Ragnar Nadenvall, FPSA. 


4 deposit of $25.00 should accom 
pany an order. A service charge is 


wle for each Lecture. For 


which are members of PSA the serv 


ice charge The service charge 


will be deducted from your 


when the lecture is returned, 
or groups not members of PSA will 


be quoted prices on request 


New “customers” should write: 
Fred Keechl, 2001 46th St. 
Island, Il. Old customers will write 


their area distributors. 


RECORDED 
LECTURES 


Lake Charles, La. 


within sight of the 


ysked what the enlarged Motion 
pect from RLP. Just 


RLP will not attempt to make movie lec 


because they feel this is more in the province 


of MPD. However, there afte many) of the 
from RLP which are 


now avaliable 


suitable material for meovir clubs, especially 
euch elementary «composition 
lighting and w. The nature subjects are 
siko excellent for movie study 

fo our usual admonition to contact your 


distributors for any PSA Recorded 


1 if ot 
Lecture und bred Kuehl you have n 


ueed this ervice we 


extend this 


ure sovery «happy 


all our Canadian 


friends. 


CAMERA CLUBS 


Henay W. Banker, APSA, ARPS 
392 Hope St. Glenbrook, Conn. 


time. Whenever someone 


It happe ne every 
disseminating 


like Yours Truly thinks hes 
tty sharp vivice on 


feedin of camera clubs slong 


comes a group that shows him up a8 4 real 
How’ By doing most of the 


suceessful clubs are not sup 


wme pre the successtul 


eare and 


Sad Sack! 
things that 


posed to do and managing to be a suc- 


cess, anyhow 


For example, one of the first precepts 
of efheient club management ts to sign Up 
new members earty an often The more 
members on the roster, the more the club 
can expand and grow, So say the sages 


And what do we find is the policy of the 
club of which we write the 8mm Club of 


New York?’ To avoid growing! In fact, by 
agreement of the members the club's mem 


bership is limited to thirty, Not because 
they're bent on being exclusive or snooty 
either, but because the members feel that 


that number makes tor a group 


more than 
of intimacy is lost 


that the fee ling 


large 
they will become out of tou h 


they feel 
with one another 

Another more of less recognized tenet of 
good club management 
eficient officers are necessary to assure 


lub. While this may be 


run-of-the-hy po club 


that ‘ 


the progress of a 
true of the ordimary 
the 8mm Club of New York is no ordinary 


club. It has no officers! 
But the quiet administration of a steer 


committee which meets just prior to the 


ing 
necting, keeps the organ 


regular monthly 
wation movin steadily forward 


Constitution anal Lawes? The club 
doesn't own one Kept to @ 
mum the bulk of the lub expenses are 


from an annual show 


met by the profit 
to which tickets are sold to the general 


public 

A« indicated by the club name, mem 
hers are amateur movie makers, working 
the 8mm medium. When a nember resigns 
moves away, or otherwise leaves the organ 
vation, thereby creating an opening for 
new member, the top sncdidate on a waiting 
list is then ¢ ie. In order to qualify 
for membership e is required to exhibit 


a completed film, made by 


he is an active naker Furthermore 
he must remain active to hold his member 


ship, exhibiting at leas 
if the group 


year, as must all member- 

The 8mm size, being the chosen medium 
of the club's members, is expected to 
used for all movie making activities De fec 
tion to the larger l6mm size is definitely 
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himeell, to prove 


one him each 


922 Ryan St. 
im the Recorded Lectures ine lure 
Incemet Maples that our 
rele tur now 
te ( anacdian ember. \etually 
While the U.S Canadian border has often 
wen called the border that isn't” and it 
leta which were the exceptions that _ 
Francis traveler with expensive equipment had to 
o through all sorts of red tape and we re a 
— FPSA rapher made come shots 
ma i t A A ture i} customs booth on the (anadian «ide and on 
= hi return the agents cain opened every 
st leust a far a* we are oncerned., 
H While the border is not wide open even 
now, there should be no trouble if ¢ anadian 
clubs desiring to use recorded lectures 
SA will follow the nple routine which bred 
Kuel will explain on request Fred has 
the necessary form md w nd them to 
A unvy Canadian club whether a member of 
for member club Canada as 
e US ind non-member clubs will pay 
_ LK " Fred will also end a copy of the new 
A RLV catalog of will welcome inquiry 
PO shout any of the talks offered in the RLP 
n which RLP has not oflered a new lecture 
ture offered production difthculties 
which ttle onger than normal 
rent ra avert i 1 the ereity at 
Ward matter get reatet all the time 
thee ementa naterial lesired by new 4 
choo l tv material takes far 
ore production planning and work than 
es «|y). the superb photographers of the type who 
Eo | have ipplied u with lectures in the past 
ee Most of the pictures must be made to order, 
obtained, specia lrawings made, often a i. Es 
any tine to get picture onditions just 
right 
Picture [div 
the same ab 
tures because of the high cost, and also 
12 


frowned upon by all the loyal users of the 
smaller film. All films shown at meetings 
by members and guests, and all those ex 
hibited at the annual show, are strictly 
8mm 
Monthly meetings of the group, held 
room provided by Columbia University, 
devoted to she - of amateur films, fol 
owed by criticmt und discussion periods 
Although the membership roster is limite 
to the sforementioned thirty guests 
always welcome andl n the manner 
photographic clubs everywhere, meetings 
open to the public 
Manhattan is its meeting pl 
club lraws its membership from all 
parts of metropolitan New York, some com 
ing from Long Island umd 
Connecticut 
According to the time-honored Decalogue 
of club management, sucl in organization 
should not be so healthy, active and sol 
vent But some wise man ones rave out 
with the observation at “at's the 
that proves the rule ancl fe 


the 8mm Club of New York 


Meston’s new plant 


Harvey Meston, a man famed 
things has done it again! His great 
to fame was shipping Karl Baumgaerte! 
60,000 color travel slides for the PSA 
Hospital project. Next in importance was 
running a camera up into a business 
Latest claim is the culmination of six 
years of No. 2 After only six years 
Meston’s Travels has grown so that it 
opened its own building in El Paso, Texa- 
The building contains not only equipment 
to package and ship color slides, but also 


TOUCH SYSTEM 

No back-and-forth “sawing ac- 

y tien’ of unnecessary nanes One 

required to fill world-wide orders . touch does all four changes, 
Prior to 1949 Harvey Meston was an ‘ | feeds, projects and restacks 


a complete color laboratory to provide for 


the tremendous volume of duplicate slides 


avid traveler and always took his camera 
wherever he went. From this nucleus of 
his own slides he has built a vast library 
of world-wide interest, He's A Ps \er, too 


An item in Anseo Abstracts caught our 
eye. A woman chemist, Dr. E. Weyde of The show goes on and on—for an 


Agfa, writing in Photo-Technique, German uninterrupted hour (or more!) when you 

publication, reports that films browned by own a La Belle. You'll load up to 150 

the conversion of the silver image to silver slides, and with a single touch... 9" Automatic 
sulfide can be restored. The simple treat you'll feed, change, project and restack oy tg 
your slides . . . without handling a single 

minutes rinsing and rede veloping The one! Effortlessly, your slides will leap 

bleach is composed of 5 ml of 10% potas into life with uniform, edge-to-edge 

sium dichromate and 5 ml hydrochloric acid brilliance. You'll save, too. Fewer slide 

in 200 ml of water. It would be well to magazines mean lower operating 


experiment on a film of negligible value costs much lower 


before treating an important old negative 


ment cited in the abstract consists of 


immersing the film in a bleach for 30 


See it at your photo dealer! 


Northwest Regional 


FREE BOOKLET! Show 

A PSA Regional Convention for members hew you con enicy your 
and = other photographers in the Pacitye tides as never before. No 
Northwest, including Britith Columbia ha« 
been announced by Clarence T. Arai, DR . 
for Washin 


gion, chairman of the commiuttet 


Le Belle Industries, inc, Oconomowoc, Wis, Dept 

It will be held in Seattle on April 23 and i Please send me my free booklet 
24. Other members of the committee in ' 

clude Mr«. Harley T. Van Sickle, secretary ; Name 
and Dr. C. W feidel, both of Bremerton 
treasurer and James MeVie of Vancouver a« ; 


Canadian member 


Address 


City lone Stote 
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A Pro Answers An Amateurs Letter 


In the 
from J. F 


picture agencies 


February Journal was a letter 
Ihrig suggesting a listing of 
with a “not approved 
by PSA” gimmick. A fine idea, but we'd 
be open to complaints, correspondence 
and possible suits, like mad. For in con 
sidering agencies you have to consider 
too many factors and recommending an 
doctor 
or a blind date: what's one man’s meat 
is often an invitation to drop dead for 
the next guy. 


agency is like recommending a 


However, in dealing with agencies and 


agents, and photographers for many 
like to make this suggestion: 
1 tremendous number of photo 


LSA 


years, I'd 
there's 
markets in the 
hooks listing 
photo markets. But in talking with agents 
ind that 
900% of the amateurs who want to sell 


in fact several good 


have put out just 


picture buyers I'm convinced 
pictures don't know what makes a salable 
picture, don't know what the market is 
that is salable, and lose out on 


sales that 


for one 
possible 

Now, for PSA approving or disapprov- 
ing: look 


or agent 


way, too 


ilmost every picture agency 


is highly honest and ethical; 
long 


rare cases where 


else he wouldn't be in business 


The re 
people have been gypped, but not many. 


So I'd 


have been a few 


Rive every ageney an A for 

But too the 
doesn't know what he's doing in dealing 
and feels 


honesty often amateur 


with agencies therefore he's 
heen taken advantage of 

Phere 
like the AP 
i hot 


your market if 


ire big news picture agencies, 
INP, UP 


wonderful, news 


And if you have 

picture—here’s 
fast. Don't 
professional photographer 
the 
scene will also supply them with pictures 
But 


ternational 


you can move 


forget every 


who might be there or can get to 


only news of really national or in- 


importance is of interest to 
them. If your picture is of news on the 
local level, your local paper is probably 
the best bet 


For 


ind 


features, there's a different story, 
essential, 
Don't 
spring 
spring 
Pictures 


speed is not always so 
of all things, is 


the 


ilthough timing 
to sell spring 
late} or 


stories in 


(too summer; most 


stories 


are bought in late fall 
of use for Christmas, for example, move 
in late summer 

Few of the agencies want or buy sin- 


gle pictures—unless they're really un 


usual: sets are most commonly bought 


In dealing with agencies you 
should know that some of the biggest 
agencies (like Black Star and Pix) have 
staff 


they will be extra critical in buying from 


pieture 


photographers of their own—so 
the outside 


With this in mind, I asked a half 


dozen of the better known agencies about 
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all answer 


They 


from 


buying from amateurs 
that they all 
but did not encourage amateur business 


buy a lot amateurs, 
because it wasted so much time without 
producing anything productive For ex- 
ample, 35mm color is very hard to sell; 
single 35mm transparencies are practi- 
cally never bought—vet, complained one 
agent, we get boxes and boxes of dis 
organized views and shots, few of them 
of a quality good enough for reproduc- 
subjects that have 
commercial value. It is fine to have a 
shot of Big Ben, a shot of a windmill, a 
shot of something else. But people buy- 
ing pictures rarely look for this kind of 
thing, whereas a series of London, or on 
clock towers, at least, has a selling point. 

Another agent pointed out that he did 


amateurs 


tion, and rarely of 


about twenty 
but 
mitted pictures cold 
ter with a brief deseription of a list of 
pictures or the indicated 


which, if any, he thought he could sell, 


business with 


quite regularly they never sub- 


They sent in a let- 
sets, agent 
and much time (and postage) was saved 
on both sides 

I'm convinced that many amateurs who 
would be photojournalists or who would 
sell photographs do not know much about 
reproduc 
quality, sell 
through agents or directly to other mar- 
kets. Thus, the blamed for 
pictures that don’t sell. 

Don’t get me wrong, I'm not putting 
a profes- 


picture quality, about 


nor whether to pictures 


agents get 


up a defense for agents; as 
sional free lane e photographer, I've rare- 
ly sold anything to or through an agent, 
But as a helpful, necessary, established 
salesman in this business, they will con- 
tinue to exist and do well for themselves 
and many free-lance photographers. 

As to being approved or not approved: 
what do you have to sell? Some agents 
do well with animals, or children, or farm 
subjec ts, oF cheese-cake, or how-to-do-it 
But it 
pictures 


seems to me that good 
probably be sold 
the agent 


Daviw B. 


stories 
sets ol 
without much trouble 


can 
whether 
is on an approved list or not 
Jr. 


Dave Eisendrath is a very successful and 


top-notch photographer He regularly sup- 
plies a long list of magazines and advertisers 
b&w pictures, especially the 
that take a top-flight man 
Chairman of the P-J Divi- 
in the N. Y lech- 


also consulting editor 


and 
kind 


was 


with color 


real tough 


to get He 
sion 1952-54 and is active 


nical Section. He is 


on color for Industrial Photography maga- 


zine. His letter contains so much real meat 


that we have run it without a single dele 


tion. Having dealt with picture agencies as 


a buver and a seller, we concur in every- 


thing he has to say.-db 
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The first and only 24% x 2% 
camera that gives an extreme 
picture angle of 90° with 


extreme wide - angle p ictures corner-to-corner sharpness! 


You have to see it to believe it! 
x 2% 


HASSELBLAD 


Superwide Camera 
with Zeiss 38mm Biogon {/4.5 lens 


A brand new camera for 


id 


Because of the special design of the 
new Hasselblad Superwide Camera, and 
the new 38mm Biogon £/4,5 lens, 
created specifically by Carl Zeiss, a 
photographer can take extreme wide 
angle pictures without using a tripod. 
The picture angle — as much as 90- 
degrees — is greater than any other 
x camera now available, and 
is razor-sharp from edge-to-edge. With 
this Hasselblad you can take in sweep- 
ing heights and extensive widths, with- 
out tilting the camera, You can work 
in smaller space — indoors or outdoors 
~~ in color or black-and-white . . . and 
take in a wider field of view than 
heretofore. The Hasselblad Superwide 
is the first wide-angle camera with 
built-in spirit level that can be viewed 
through a prism at the same distance 
as the object seen in the viewfinder; 
it is the only 2% x 2% with inter- 
changeable roll-film magazines. A most 
useful camera for newsphotography, 
industrial, architectural, business, 
scientific and other phases of photogra- 
phy. Extreme depth of field — at 1/22, 


WwW I L L Oo sharpness is obtained from 25% inches 
U G H B Yy S to infinity. And even at full opening it 

covers the image with sharpness and 

110 West 32nd Street, New York brilliance. Priced at $489.50. View- 


finder $49.50. Write for literature to 
Dept. A. 


Taken with Hasselblad 1000F Camera Taken with Hasselblad Superwide Camera 
and a normal 80mm lens and 38mm Biogon Lens 
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It opens up new picture possibilities for the Photographer! “ 
I 


A brand new concept of the 35 mm. camera with features no other camera in Last time!’ 


its price class can match. The REALIST °'35"" is the true candid camera. . . 


For the past eral months we 
lens... trigger-action .. . control board visibility. 


careful te say Acl members iv 
eligible” wheneve liscussing any PSA 


think that 


JUST A FEW OF THE OUTSTANDING FEATURES 


Feoture Medel A Model B 
on 20 mm. contes jus ey wen MPD mer 


Compose ond focus 
through one window 
You new Ps \er- 


Meetings ‘(which open to vublic) 


Aa only} ana at ( haple mer which 

uve for Ps « You are ivited to 
P vom ton Sor the Regional Conventions (next one at “il 

d ver Springs, Fla. and we hear rumor ft one 


n the Northwest) and at the PSA Nation il 
The REALIST “35” is a real Convention that will be Boston 
candid camera catches elu- ber? hese neetings may be new 
ive action in rapid sequences... AC 1, dida't have ery many of thet 
10 shots in 10 seconds Trigger- they are grand places to get acquaint 
action is a must for fast moving we never attended one that wasnt 
sports, children and true candid of fun. Someone has suggested we 
shots See your dealer today. clutter them up with talks and lectures 


| ; leave them free for developing frien 
< 4 but if we tried that. when would 
i , have time to sleep? 
Now 


just one clarifving thought It ou 
Please be patient uf belong to a former ACL club but were not 
wr dealer tem 


oul of tock 


d mie miber in yverur own right your lub 
membership limits you te club participation 
with this exception. You are weleome at all 
open meetings h as the Town Meetings, 
the Regional and National Conventions, 
Only the Chapters and Roundt ps are lim- 


ited to wndividual members You ore 


a 1} J move this limitation by becoming a member 
MODEL A : yourself, See the application blank on the 
New Members Page 
$42.59 


MODEL 8B Dr. Harold Thompson, APSA 


of the Motion Picture Division ix 


MPD members note! 


Africa, leaving rather suddenly to atten 


professional conterence In his absence Al 


fred Norbury Vice-Chairman \cting 

Chairman. All correspondence should be ad 

dressed to Alfred at 3526 Harrison St, 

Kansas City 9 Mo lf vow wrote 
Theor mon recentiv and have ved 


STEREO REALIST...the only stereo Norbury. Dr. Thompson is expected 


camera with a heritage of half a cen- 
tury of precision optical-engineering 
instruments experience. Available in Olympic Workshop 
two models ST-41 with f:3.5 lens, C. W. Biedel reports on the upcoming 
ST-42 with ‘28 lens. See them at outdoor work hop te be held in © npc 
Nat. Park Au 12-25 spensered by Olvwm 
py College ot Bremerton Wash The 
group will hike inte the to 
New e* just ovt! The long awaited High Divide and Hob Lake \ll pre 
STEREO REALIST Manual ts now will be packed in and the person i 


ready at your dealer. Over 100 pages | Antal sponsible only tor his cameras and sleepir 
Authored by Morgan & Lester. A (God equipment. Fee of $55 includes too 
ary pac to base camp 
must for every stereo tan. The first 
7 Area to | of the 


covered 1 
book with actual 3-D examples in 


back some time during May 


your che aler 


Northwes 


full color and with a specially de ; 
pictorial and nature plete 


signed opucal viewer 


enced mountaineers and 

pher will head the workshop 
slowers, peajectare ccensories are prods David White Company, tion and reservation 
Street. Milwaukee 12, nd are distributed by REALIST, Ine. Martin at the College 
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have been 
alse 
ae 
tivity ing movies W 
ee time has come when we should stop making 
1] ()\ | : 
vers tor 
Trigger Action Same So from here on we are net to 
single thet it any more for «pr i nen 
72 9.0 
— — 
pera) 
a 
( hairman 
new in 
\s 
3 
ra both 
Experi 
tfure phetogra- 
niorma 
t.corge 
REALIST camer 
515 Wet Court 


Filming the mileage misers 
of the Mobilgas Economy Run 


AAA and the weather 
make it rough 


“Do not stop for pictures,” said the 
American Automobile Association offi- 
cial to the drivers. “I've also ordered the 
movie producers not to interfere with 
you in any way whatsoever.” 

“Expect mist, fog, and drizzle . . . heat 
and dust... and one king-size howling 
blizzard,” said the weatherman. And his 
forecast proved 100°, accurate 

Then the starter’s gun sent the drivers 
off through heavy traffic on frame-shat- 
tering, tortuous roads for the annual 
Mobilgas Economy Run. For the third 
year, the job of filming this famous an- 
nual event for the makers of Mobilgas 


Cine-Kodek Special ti Camere can be ob- 
tained with either a 25mm. //1.9 or f//1.4 
lens .. . and with either a 100-foot or 200- 
foot interchangeable film chamber. Out- 
standingly precise and versatile, the Special 
Il is one of the world’s truly great 16mm. 
motion-picture Cameras. Prices start at $990. 
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was assigned to Cate & McGlone of 
Hollywood, who, in spite of the adverse 
conditions, produced their typically su- 
perb movie. How?.. . 

Assignments for the various shots were 
carefully pre-determined for each of the 
five camera crews. Then speeding station 
wagons “leapfrogged” each other—with 
cameramen manning their Cine-Kodak 
Special Cameras. 

Why were Cine-Kodak Specials chosen 
for this rigorous assignment? Because, 
as T. W. Cate points out, “We have 
found it to be the best type of camera for 
a job of this kind. It is rugged and ver- 
satile, and the extra magazines are insur- 
ance that we will always have film in the 
camera when needed Results have 
been excellent, even during the extremely 
difficult road and blizzard conditions we 


encountered during this year’s run, 


The Cine-Kodak Special Il Camera 
This well-known camera has all the ver- 
satility you need for making the finest 
l6mm. movies— built right into a single, 
compact unit. You can quickly and 
easily make fades, dissolves, and mul- 
tiple exposures .. . change from one filn 
to another... shift from normal shoot- 
ing to telephoto lens... make speeded- 
up or slow-motion movies, masked 
shots, and many other cinematic effects. 

No wonder the Cine-Kodak Special I 
iS a favorite among the world’s top cine- 
matographers like Cate & McGlone and 
among expert amateur cameramen, too, 
Ask your Kodak dealer, or mail us the 
handy coupon, for a free 16-page book- 
let describing this versatile camera, 


Most Kodak dealers offer convenient terms. Price includes 
Federal Tax and is subject to change without notice 


EASTMAN KODAK COMPANY 
Dept. 8-V, Rochester 4, N. Y. 
Please send me more information about the Cine-Kodak Special Il Camera. 


NAME 
POSITION 
COMPANY 
STREET 
city 
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Kodak 


BULLETIN 


Action Color and 


... and focus-stretching gadgets for farsighted press and view cameras . . . poking 
around inside stars and atoms... how to fill up the living room wall for $11.35... 
the first focus-coupled built-in rangefinder, and some better modern ones... purple 
suits... every-way safelamps ...and a special speed bonus in two extra-speed films. 


On the level 


Upon occasion, we have spoken highly 
of the neat, bright-green spirit level in 
the viewlinder of the Kodak Stereo Cam 
era. leveling, we said, is important 
im stereo. It is. Bad leveling, we hinted, 
can be painful, It surely can; and can 
give you a crick in the neck, too 

Here's why. The stereo picture insists 
that you resume your original viewpoint 
Won't stop nagging until you get there 
If you took the picture aiming downhill, 
then aim the viewer down at the floor 
If you were shooting straight up at a 
kyscraper, he down and aim the viewer 
upward, and your eyes will be more 
comlortable, So will the rest of you 

Now, suppose you accidentally cock 
the camera to one side, That's bad, be 
cause you don't normally go around 
looking at things with your head cocked 
Shall 


when you view the picture? Or hold the 


to one sie you cock your head 


viewer straight and try to cock one eve 


up and one down’ 
Drive 

The answer, of course, 1s to shoot your 
stereo with an $84.50 Kodak Stereo 


Camera. As long as you can see the 


That's quite a trick 


you nut 


bubble in the litthe green indicator, your 
camera is level enough for a comfortable 
picture You can 
OFF a 


pend a lot more than 
tereo camera, and still not 


pet this umportant safety feature 


Farsighted lenses 


We talk a lot about our Kodak Portra 


? However, we 


Lenses, | 4 and 44 
also make another line of slip-on lenses, 
the Kodak Telek | 2 ; ,and4 

These are for use on press-type and view 
cameras, when you want to stretch the 
focal length of your regular lens. The 
lelek 


formance without telephoto cost, in 


lenses give you telephoto per 


crease the focal length of a normal-focus 
lens so it’s better for portrait shots, and 
so on. Your Kodak dealer has them or 


can order them for you—-$3.50 each in 
Series Vi or $4.50 in Series VII. (Re- 
member, you have to use them on a long- 
bellows camera or with extension tubes 
they don’t work with cameras that have 
limited extension.) 


Atoms and galaxies 


Sometimes the most exciting things come 
in the least exciting formats. We have 
just been examining a printed sheet 
headed “Alphabetical Listing of Kodak 
Photographic Materials and Light Fil- 
ters for the Laboratory.” Dull stuff, un- 
less you are poking around inside an 
atom, taking a Star to pieces, or asking 


< 


other technical questions about some 


unexplored aspect of the universe. There 
are two pages of three columns of small 
type, including such items as Kodak 
Nuclear Track Plates and Pellicles, Ko- 
dak Spectroscopic Plates (Sensitization 
Classes B, C, D, E, F, G, GH, H, J, O, 
and T), Kodak Spectrum Analysis Films, 
Kodak Neutral Density Wedges (plain 
Kodak Autoradio- 
graphic Permeable Base Stripping Film 
($10.40 for a piece 35mm by 5 feet), and 
Kodak “M”" and SWR Plates. Also such 
familiar items as Kodak Verichrome, 
Plus-X, and other films, and Kodak 
Wratten Filters 
happy to say, meet laboratory standards 


and calibrated), 


all of which, we are 


The list, we think, offers an 
in most phases of 
science, photography plays a useful and 
often indispensable role 


of quality 


interesting reminder 


Fast-action color 


Don't look now, but your muiniature- 
camera lens is three times as fast as it 
used to be. You'll be taking more fast- 
action color shots this year than ever 
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before. And, if you do your own film 
processing, you'll! be looking at the day's 
transparencies within an hour or so after 
supper. 

People are just beginning to realize 
what the new triple-speed Kodak Ekta- 
chrome Films, E135 and E828, mean to 
action color. The daylight index is 32. 
Average exposure, in sunshine, 1/50 at 
or 1/200 at £/5.6 or 1/500 at //3.5 
That's three times as fast as Kodachrome 
Film, Daylight Type 

Even with big-aperture lenses, fast- 
action color shots have always been a 
three-way fight between shutter speed, 
field depth, and available light. The new 
Ektachrome Film helps chop this prob- 
lem down to size. 

There's also a companion film, Kodak 
Ektachrome Film, Type F (for clear 
flash) in 35mm and 828 size. The speed 
difference ts not quite as dramatic as for 
the daylight film, but it’s there. A typical 
flash guide number ts 120 (vs. 80 for Ko- 
dachrome Film, Type A, under the same 
conditions) 

You can process any of these higher- 
speed Kodak Ektachrome Films in 
about an hour, ending up with full-color 
positive transparencies. You need only 
the simplest home darkroom equipment, 
and a $1.80 processing kit, Process E-2. 
(Make sure it's E-2.) You can also have 
the film processed at a commercial color 
lab, if you're too busy. 

A 20-exposure roll of E135 lists for 
$1.85; an 8-exposure roll of E828, $1. 
Try some soon, and see what a difference 
a triple-speed film makes. 


Scenery by the yard 


Super-size enlargements are dramatic 
things around the house, and photo- 
murals are even more so. Strictly speak- 
ing, a photomural covers an entire wall 
of your game room, living room, dining 
This can be quite im- 
pressive to your neighbors or guests, es- 
pecially if the subject is Niagara Falls 
or the Grand Canyon. 


room, or study 


However, we usually counsel restraint 
on the first try—-such as 
prints about 40 inches by some handy 
length. This eliminates problems of mak- 
ing joints and matching image tone 
Actually, giant prints and photomurals 


one-piece 


PSA JOURNATI 


Level Stereo 


are neither expensive nor difficult, if you 
plan the operation sensibly in advance. 

A roll of Kodak Mural Paper 42 
inches wide and 30 feet long costs only 
$11.35. You and two of your friends 
could team up on such a roll, and end 
up with three prints, each 8 feet long 
(even if you used up 6 feet of paper for 
test strips). The &-foot length is easy 
enough for two people to manipulate 
through a trough of developer and just 
right for gluing to an 8-foot sheet of 
composition board—for wall hanging 
with a neat moulding all around. For 
$5.35, you can get a 40-inch by 10-foot 
roll of Kodabromide Paper (which has a 
relative speed of 2000 against Mural’s 
800). If you'd like a handy survey of 
techniques, our Sales Service Division 
will be happy to send you a copy of the 
booklet “Making and Mounting Giant 
Prints and Photomurals,” free of charge. 


Every-way safelamp 


For a product with a too-timid name, we 
nominate the $5.25 Kodak 2-Way Safe- 
lamp. This lamp can be used in a ceiling 
socket or a wall socket; it can be used 
with one safelight filter, or one on each 
side. That alone makes four ways. In a 
wall socket, above your sink, it can be 
rotated 360 degrees to point any-which- 
way you choose; that makes either one 
more way or 360. Smart designing, we 
think. Comes complete with Wratten 
Series OA Safelight Filter (for papers) 
and 1S-watt 110-130-volt bulb 


Efficient films 


This ts a sort of the-rich-get-richer story 
Kodak Royal Pan Sheet Film and Kodak 
Iri-X Roll Film are enormously fast to 
begin ASA 200 Daylight, 160 
Tungsten. (Some people say they're five 
times that fast.) Naturally, 
films are more likely to be used at smaller 
lens openings 


with 
such fast 


And a smaller lens open- 
ing 1s more efficient with a between-the- 
lens shutter, because the whole opening is 
uncovered for almost the entire exposure 


This extra “exposure bonus” must be 
allowed for in order to avoid too-dense 
negatives. It may double your index 


when you combine a small lens opening 
with a high shutter speed. Practice will 
tell. What it boils down to is that these 
remarkable films permit you to use the 
settings that give the films a chance to do 
their best. You win two ways. 
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EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Purple suit 


Anybody who has bought a blue suit 
without looking at it in daylight knows 
what we're talking about. Get it out in 
daylight and it turns to any color except 
what you thought it was 

Color transparencies are no different. 
View a perfect Kodak Ektachrome trans- 
parency, for instance, against the wrong 
sort of light, and it looks off-color. The 
solution is to view your Ektachrome by 
the right kind of light (about halfway 
between daylight and tungsten). That 
we provide in the Kodak Transparency 
Iiuminator, 10 x 10. The Illuminator 
costs $14.50, has a special blue cobalt 


glass front that gives color-correct illu- 
mination. (You'll tind it handy, too, for 


viewing black-and-white negatives.) 


Focus on history 


Who manufactured the first hand cam- 
era with a focus-coupled rangefinder? 
We did, here at Kodak 
discover 


a No 


sented it in February, 


so lar as we can 
That first historic camera was 
3A Autographic Special. We pre- 
finder was down in front, below the lens, 


The ranye 


hold to slide the 
bellows in and out. It worked: but, like a 


where you grabbed 


lot of pioneering ideas, it was ahead of 
its time. Only in the 1920's, when minia- 
ture cameras with high-aperture lenses 
became popular, did the coupled range- 
finder idea catch on 

It’s a far cry from 1916 to the range- 
finder of today’s Kodak Signet 35 of 
Kodak Chevron Camera. A lot of engi- 
neering has gone across the drawing 
boards 


big, roomy housing on top of the cam 


The mechanism has moved to a 


era. The small, cramped design has given 
way to big, husky components. Spring- 


loaded V-bearings now eliminate all fo- 
cusing slack, giving these Kodak range- 
finders unique accuracy. In the Signet, 
the range- and viewtinders have been 
combined, with a big, clear rangefinder 
triangle centered in a full-frame field. 
Some difference. Go down to your Ko- 
dak dealer's, try one, and you'll see just 
how good a rangefinder can be. 

(Don't think from this that the Signet 
and Chevron are just rangefinders float- 
ing in mid-air. The rest of the camera ts 
equally good in each case Kodak FA tar 
{3.5 Lens, velvet-smooth ball-bearing 


lens mount, accurate shutter, precision 


die-cast aluminum-alloy body, plus other 
useful features. A few Kodak Ekta- 
chrome or Kodachrome transparencies 
will show you how much you get for 
$87.50 in a Signet, $198.50 in a Chevron 
Today's a good day to start finding out.) 


Reading matter 


“Reading,” quoth Lord Bacon, “maketh 
a full man.” Uf, after reading one of these 
Kodak Bulletins, you are not quite full, 
be advised that there is no lack of other 
Kodak publications 
ple beginners 
Better Kodachrome 
to Dr. Mees’ monumental 
The Theory of th Photograph Pro 
ess ($21.50) and Kodak Wratten Filters 
Technical Use (75 
cents). Basic, we think, are the several 
Handbooks: the 2-volume Kodak Ref 
erence Handbook, $4 per volume: Kodak 
Color Handbook, $4; Kodak Industrial 
Handbook, Kodak Professional 
Handbook, %4. Our Auodak 
Books and Guides lists many other use 


ranging trom sim 
aids such as How to Take 
Pictures (48 cents) 


11 24-page 


for Scientific and 


ful and rehable publications, and our 
Sales Service Division will be happy 
to send you a free copy of this 


catalog 


Prices include Federal Vax 
where applicable and are 
subject to change 
without 


ial 
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Here are two pages of a Life essay on the job of a Den Mother in Cub Scouting. Note the story 
detail, the way emphasis is varied by picture size and placement. Not that the treatment is your 
worry, but the editors must have the material to treat! Note also the use of long shot and close-up, 
the varied level of viewpoint. Don't have a static camera ‘ 


Planning A Lite Photo Essay 


By Adrian TerLouw., FPSA 


Most PSA members who plan to enter the PSA-Life Photo to convey a message. The pictures are “read” along with the 
| iy Contest will probably have a background of salon and headings and so they must fit 
camera club competition in which “single picture excellence The photo essay is really a form of what an English 
is the ba for evaluation. This tends to place i great deal teacher would call eX position As such. it is subject to the 
of emphasis on technical perfection, fine nuances of compo same basic rules as word writing. It must have coherence 
sition and pattern, and syinbolic or emotional content, These ind good continuity; should have a strong beginning and 
feature ire also important in the photographs for a phote rthould develop logically to a climax or conclusion The 
essay but them value | hared by other considerations \ procedure of the photoessay ist is, however, quite lifferent 
photo essay is more than a collection of superb pictures from that of the man who expresses himself with words 


shout a subject) It is a fusion of verbal and visual elements alone. Let's take a look at the <imilarities and differences. 
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Word Essay vs. Photo Essay 


In anv essay the first step is to select a top Ihe actual 


production starts with research that leads to a mass of notes 
These are then organized into a plan for the presentation 
Unimportant material is eliminated the remainder ts af 
ranged into an effective sequence and the theme or con 
tinuity device is established. So far the two forms are pretty 
much the same. Now the preparation of the rough draft 
begin- The word writer vets oul his typewriter of his peneil 
and paper and goes to work. His task is to clothe the rough 
notes in good language and style. The photoessayist at this 
stage ha+ a more complex job to do. He has to decide what 
parts of the topic are to be developed pictorially and then 
project these portions into a visual plan or seript This plan 
is essential in guiding him in selecting what equipment he 
will use. the lighting methods he will employ, the propertie- 
and costumes required, the time of day and weather condi 
tions that will be important, and will be essential for estab 
lishing intelligent cooperation of the people whe may le 
involved. In carrving out this plan he faces problems the 
word writer never dreamed of intricate technical procedure . 
schedule-. physical strain, managing people —and through it 
all he must keep the theme of the story in mind. Finally there 
comes the task of editing and layout accompanied by head 
ing and aption writing All in all it is a complex procedure 
that calls for a combination of varied «kills —-creative, tech 
nical, administrative and persuasive 

In a staff produced photo essay at Life the job is done by 
a group of people, each a specialist in one phase of the 
work. If vou want to get a detailed picture of how thes 
operate read “Words and Pictures” by Wilson Hicks. In your 
case you are the staff and in effect you are aiming at pre 
senting to the editor a finished job ready for final polishing 

Actually, however, you have certain factors on your side 
You are likely to <eleet a topic or theme with which you are 
already familiar and so research will be easy. You will, how 
ever, have to guard against too much emphasis on detail that 
fascinates you but may get in the way of the expression of 
the basic ideas. If you are an exhibitor you already have the 
basic photographic skills. Your experience in cropping and 
in balaneing line and mass will help vou in layout and 
editing. The main new technique you will have to learn is 


preparing the seript 
A Script is Important 


While it is true that many picture stories are shot off the 
cuff, so to speak, photo essays require a much more thorough 
planning bree they are long ind comple Same phe 
tographers might say that the script is restrictive. This is not 
true if it is prepared and used properly. The picture treatment 
plan is not prepared to limit the shooting of the photographer 
Rather, it indicates which pictures he must get to present a 
complete ~tor ind tells him where the emphasis must lie 
While on location opportunities for additional pictures may 
present t iemeselves he photogr aplie will ot cours «hot 
these pictures i iddition to those « illed or bout he will 
handle them om a «tvle consistent with the + the photos 


There Is alway the possibility that some of these une xpected 
events will provide the highlights of the essay. Often thes 
extras are the ones that provide the human interest element 
It <hould be « mphasiz d, however, that human interest mate 
rial alone will not make a good photo essay. Too much human 
interest often leads« to superheiality 

When the seript talls down on location it is usually the 


result of nadequate research or a silure to visualize the 


subject matter in a way that is consistent with the character 
the camera’s way of seeing. 
News Photography vs. the Photo Essay 


The salonist may be tempted to turn to the press pho 


tographer as someone to emulate. While news photographs 
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Did you see this essay on the romantic South Seas by Eliot Elisofon in 
a recent issue of Life? Gorgeous color and composition, superb pic 
torialism, captions were quotes from famous writers. We choose this 
one for its reproduction qualities in monochrome and the way the 
simplicity of its composition carried over, If you saw this essay you 
know that Life does use material of superb pictorial quality if 
it carries the message ‘ 


a close relation to the pictures common ino plote 
the characteristics of the photo essay also present 
ome mental hurdles for the photographer trained in the held 
of the dails hewspaper Ie is accustomed to gelling an 
issignment in the form of a directive to go out and photograph 
what he finds interesting at a particular event, or he is told 
lo ge ome shots of a personality in the news, In feature 
work he is given a broader assignment, He is, however, work 
ing tor @ newspaper ind his story must have news slant. He 
limited in the amount of space, except on those rare 
when his editor decides to do a full page feature on 
topic. Because of the space limitations the pictures 
will have to be contined to the visual highlight. of the beopene 
\s a result | is likely to carry over the perspective he Uses 
in his daily news coverage and try to make each photo a 
strong pucture by iteell This tends to eliminate these “up 
porting detail shots that have litthe meaning by themselves 
but so greatly enrich the story 
\ photo essay in the Life tradition is quite different from 
the news feature story. So if you are going to ente the contest 
you should have a clear idea of just what it is like. Sines 
members of Life's staff will be the judges it is wise to look on 
them as your client and do a little studying to discover what 
they look for in a photo essay. 
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ROUNDUP IN THE ARCTIC 


A dramatic title page for a photo essay, the dark lowering clouds 
used as a background for reversed type, the action tieing in so well 
to the title ‘ 


The Photo Essay a la Life 


The photo essay is a distinctive feature of each issue of 
Life magazine, It is the mayor teature ind so it must be about 
omething of signiheance and be long enough to carry its 
position of importance, As a rule it is made up of about 40 
pietures md runs 10 oF 12 pages 

Here are some of the topics that have been dealt with in 
the prast 

An outstanding personality 

\ community or sociological problem 
\ topic in science or natural history 
A held of art or archeology 

An interesting region of the earth 

A phase of education 

Achievement in some field of endeavor 

While plagiarism is not to be tolerated it is silly not to 
benefit by the past. To get acquainted with your client and 


the way he think get i collection ot back issues of the 


magazine and analyze the phote essays. As you read them 
Classify them into one of the types listed above Then proypect 
them your own nvironment by isking yourself as you 
read and think Is there a story of this type in my own 
held of experience Does it have enough signiheance and 


breadth of app sl that it will be of interest to a large number 


of people By classifying the essays already published in 
terms of the type of story they represent, your imagination 
will tend to work along definite lines. This approach should 
you in looking creat vely ut vour personal environment 
with a phote essay in mind. Stav close to your person il field 


for it is there. not far afeld, that vou will he 


h authority and conviction 


of experience 


able to speak wit 


Selecting a Topic 


In casting about for a topic you should keep certain re 
strictions in mind. Because the judging will take place in 
the summer it would not be wise to select a subject whose 
interest is based on current conditions. It should be as time- 
less as possible. In addition, avoid topies that are broad and 
general. Pick one that is specific and limited in scope. Of 
course, it must be strongly visual. Put yourself in the frame 
of mind of taking your readers on a trip to see something. 
By the things you tell them while they are looking you control 
their impressions and get your story Above all, 
remember that Life is dedicated to reporting the world we 


ICTOSSs, 
live in and is especially concerned with people. 


Research 


Well, suppose you have dec ided on the top of your @ssay 
now what do you do? You research. This sounds like a big 
word but don't let it scare you. It means that before you 
grab your camera and dash out to make pictures you get the 
facts and check them. The more significant your story the 
more you will have to dig to get them. Without a good 
research job your essay is likely to be superficial and it may 
be inaccurate. 

As you ask questions, look up records, read books, maga- 
zines and newspapers you will become saturated with details 
This may worry you because it seems you are moving toward 
a point where you can't see the forest for the trees. For this 
reason and from a practical point of view it is a good idea to 
record research findings on cards, one item to a card. In this 
form they are easy to correlate and mull over. As you work 
at organizing and reorganizing the cards the story will shape 
up and take form. You can see that the card system is very 


useful at this stage. 
The Treatment 


Out of this effort a theme and a pattern or “treatment” 
will emerge. The “treatment” should not be confused with the 
conventional outline which is usually little more than a 
detailed table of contents. The conventional outline is made 
up primarily of nouns and adjectives; the treatment on the 
contrary makes abundant use of verbs and adverbs. Yet, it is 
prepared with no regard to the fine points of the mechanics 
of spelling, punctuation and sentence form. It is likely to be 
had copy but it must be fundamentally good in terms of 
unity and structural soundness. It reveals in detail the plan 
of the presentation. During its preparation your whole atten 
tion is given to the sequence and projection of ideas, Some 
word writers work this way in preparing their rough draft 
others strive for a more finished form prepared from an out 
line. The requirements of the picture writer are such that the 
treatment is almost an essential step. From it he plans his 
pictorial coverage. It indicates what elements of the story 
will be carried by text and which elements are developed by 
picture blocks or picture units. From it he works out a de 
tuiled seript that will serve as a guide in his shooting. From 
it he is able to recognize what will be needed in terms of 
key shots, climatic shots and orientation pictures 

\ photo essay like a word essay is made up of paragraphs 
ind sections. Each of these is devoted to developing an idea 
Just as a paragraph has a key sentence so a pieture unit 
should have a key picture whose theme is elaborated by sup 
porting pictures. This method of production helps you make 
ure each phase of the topic 18 idequately covered, it helps 
you tie in the unexpected shots that present themselves as 
you are shooting and it makes editing easier because you can 


expand or contract each idea as a unit 


The Script 


From the treatment you plan the photographic operations 
by preparing a script. This translates the “pictorial para 
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graphs” of the treatment into the language of the photogra- 
pher. It talks in terms of photographs to be made and brings 
to bear on the job of the photographer the research items 
that will make his job easier. Some scripts are general word 
descriptions of the picture continuities visualized during the 
writing. Others take the form of a story board in which each 
shot is sketched to indicate its contents, angle of and 
Pertinent data like time of day, location, people 
involved all go 
far as to plan a generalized layout to assist the photographer 
in planning his shots for right or left hand locations. Knowing 
a shot will be a large or small cut is often valuable 


view 
emphasis 
indice ated. Some 


properties required are 


whether 
in deciding how much detail should be included and how 
close up to go. 

The detail you will put in script depends on type of story 
you are doing Where a story involves reporting people in 
relation to their environment the script must be general be- 
cause the photographer will be dependent on what develops on 
the spot. He must, however, have a clear picture of the ideas 
to be presented so that he can pick his situations, angles and 
picture instants to fit the theme 

Some topics are developed by re-enactment. In these cases 
a detailed script is important and is ideally developed on 
location. It is used not only to guide the photographer but 
the actors as well. A science story often involves preparation 
of he and 
prepared with camera requirements in mind 
the is destroyed during the demonstration 
detailed script to make that 
establishing shots are made and the essential stops are shot 
on schedule. Without a guide you are likely to end up with 
out certain shots that are essential to the continuity 

Don’t look on the script as a formidable piece of writing 
Rather, think of it as a plan for taking the guesswork out 
going to take a 
trip somewhere. Wouldn't it be silly if you didn’t find out as 
much as possible about the place e beforehand / Suppose the 


planned 


demonstration materials. These must 


some Cases 


Here 


necessary 


devir a 


Is sure 


imperative 


of shooting. For example suppose you are 


front of one of the interesting buildings was in shadow after 
9 o'clock in the morning. This is something you would want 


to know in advance if it was an important shot in the 


Here we have reproduced a full two-page spread from an essay on 
the long road being built across New York. This is a dynamic pat 
tern whose design is emphasized by the small size. The old covered 
bridge above the lacing of the modern steel frame, the accents of a 
house being moved aside, a placid stream, a new bridge, the road, 
and road care. Again, the treatment is not your concern but you 
must provide the kind of pictures that lend themselves to such treat 


ment ‘ 


that wouldn't the ar 10 


o'clock. The seript is especially important in a photo essay 


continuity so you arrive on scene 


because it helps you avoid holes in your story, Photo impres 


sions can be conveyed by scattered shots but an essay must 


be a unified whole 
In 
how well you plan your story 
1. How well pick 


your success in the contest will depend on 
Here are the key factors: 
it fit 


summary 


you your topis must Life's 
How well you develop a theme that will appeal to 
the reader 

How well you translate the theme into a pictorial 
continuity that needs a minimum of text to make the 


story run smoothly and help the pictures make sense 


Get Started Now 


than 


Cet started now Only a litth mo 


to PSA-Life 
contest 
Ne 


entries 


write 
The 


world 


not have the rules 


for a free is not limited to 


copy 
th 


and 


hee 


everyone in the ar! en ous 


hundred have alre ady 


likely 


and several 


it is more than they ill go to the sure 


article 


he 


carefully, it is 


written 
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full of 
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ouw 
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sets of story-telling pictures; he the 
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Read the 
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months to the 
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it 


you do 


to 


New 


deadline for 
Kast 6Oth St 


club 


onte« 


members, of to members 


entry forme this writing 


ived The prizes may not go to the swift 


better job of entry Study 


for 


preparing 


the preparation of many, many 


f thorough preparation as well as good work 


member 


Any 


rules to permit 


photography 


Bantan 


ure regular Jomm 


larger, they 


ind may each of you n the $5,000 


hoot 
> = — 
May 
= 
¢ 
| | 
— 
film is acceptable except the sub |{ 
(2 x 2 slide with approximately 1 x opm, are Your 
try may be mixed, color and black-and-white 
BEE: rules carefully, prepare your entry carefully, 
' 
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~ ' | Will Do My Duty To God And My Country 
Heritage Irma CG. Haselwood, APSA William Hillcourt 


Maybe Someday I'll Be President Altred C. Schwartz, APSA In God We Trust Wellington Lee, APSA 
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Democracy Begins In School Charles Ptundstein 
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For All To See Dr. J. N. Levenson 


Long May Our Land Be Bright Walter Z. Lillian 


Fach year reedom-« Foundation al \ alley Forge announces iwards 
its National Awards on George Washington's Birthdays The closing date for entries for the 1955 Awards will be 
Among the many categories in which awards are made is November 11, 1955. Entry blanks will be mailed to all PSAers 
“Photographs with caption- Another is for motion pictures late in the summer and each entry must be accompanied b 
lomm. Nominations for the awards may be made by anyone the form which is called a nomination. All entries remain 
and the closing date is November 11 of each vear, A dis vith the Foundation, none are returned. Material submitted 
tinguished 30-member Awards Jury is in charge of the judg Hust have been written, developed or released nee Nev 
ing. The photographic award carries with it a cash award of ll. 1954 to be eligible for the 1955 Awards. In the ¢ tegen 
$500 for the winner, honor medal« and certificates for the ofl Phot graphs with « iplion- the «<tatement or de« ription 
others nust be in short caption form relating to Credo of American 

Flovd G. Piper, PSA, of Streator, Illinois wins this year's Way of Life published by the Foundation and reproduced 
principal cash award of $500. Of the eleven other winners n the entry blank. The titles of the pictures reproduced o1 
six are PSAers. Our congratulations to these fellow members these pages are samples of the captions desired 
for their achievement. In addition to those whose entries are The cover picture of this issue of the Journal is one of 
reproduced here, Barbara Haasch and Grant MVM. Haist won the winners 
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The Case Of The Revolving Wheel 


A motion picture is a series of snap 
shots made in rapid sequence of ob 
jects in motion. If it requires one 
second for a person to raise his arm 
from his side to a point above his 
head, a movie of this movement made 
at 16 frames per second would show 
16 separate picture frames of the arm 
in 16 different positions 


Fig. I 


If the wagon wheel has only one 
spoke instead of many and if we com 
pare the many possible positions of 
the spoke with the minute hand on 
a clock, it is easy to visualize what 
happens when the wheel is revolving 
at different speeds in relation to the 
picture cycle 


By Harris B. Tuttle. FPSA 


Modern motion pictures are so well made that the average 
theater audience almost feel they are actually taking a part 
in the picture, Then all of a sudden a horse-drawn carriage 
or wagon wheels pass—with the wheels apparently revolving 
backwards while the carriage moves forward from left to 
right across the screen—and for a moment the illusion of 
seeing real live actors is lost. One is snapped back into 
reality and is conscious of viewing a motion picture—a 
mechanical means of reproducing pictures in motion, 

Well, what happened anyway? Everything seems to be 
going all right and everything was moving in a normal 
manner until that carriage came into view. This effect is 
often referred to as an optical illusion. Perhaps in one 
sense it is, however, it might more correctly be defined 
as a stroboscopic effect 

In order to understand this clearly, it's necessary to go 
back a little and remind you that a motion picture consists 
of a series of still pictures taken and projected in rapid 
sequence, Silent pictures such as are made with most l6mm 
and 8mm cameras are taken and projected at 16 single 
picture frames per second 

Most cameras and projectors have what is known as in- 
termittent film pull-down mechanisms. This means that the 
film is alternately advancing—then at rest during exposure— 
then advancing, ete. As the claw engages the perforation 
to start the pull down stroke and advance the film, an 
opaque shutter blade of approximately 180° whirls into 
position and covers the film aperture until the pull-down 
stroke is completed and the film has been advanced one 
frame and is again at rest. The open 180° sector of the 
shutter now permits light to reach the film and make the 
exposure, This operation goes on continuously so when 
pictures are made at 16 frames per second with a 180° 
shutter—each picture does not receive 1/16 of a second 
exposure but 1/2 of 1/16 or approximately 1/32 of a 
second. Each frame of professional 35mm motion pictures 


made at sound speed of 24 fps receives about 1/48 of a 


Fig. Il 


Assume the wheel revolves from left to right (clockwise). If it only 
travels 11/12 of a revolution or fraction or multiple thereof, the wheel 
will appear on the screen to rotate backwards even though the vehicle 
to which it is attached moves forward 


When the wheel travels 1-1 12 of more revolutions between suc- 
cessive exposures, the wheel will appear to go forward on the screen 
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second exposure. Actually most l6mm and 8mm cameras 
have 165° shutters and operate at about 1/35 of a second, 

In any event, pictures are not made of every bit of 
action, but rather of intermittent action. See Figure I. Mov- 
ing objects photographed with a movie camera, continue to 
move, even while the shutter covers the film aperture and 
of course no record is made of that action which occurs 
when the lens is covered. If it required one second for a 
person to raise their hand from their side up above their 
head and if a motion picture was made of the action, the 
16 picture frames would appear as though 16 separate still 
pictures had been made of the action. There are 16 pictures 
of the arm in 16 different positions. The movement of 
the hand and arm which occurred between the taking of 
each picture is not recorded, but when the series of pictures 
the separate pictures blend 
together and one gains the illusion of continuous motion. 


are projected in rapid sequence 


The projector mechanism is similar to the camera. An 
opaque shutter (about 165°) covers the light so that it 
does not reach the film and lens during the pull-down 
period and the projection screen is alternatively lighted with 
picture image and then completely dark. Due to a char- 
acteristic in our visual processes called “persistence of 
vision” the eye continues to see the projected picture for 
a fraction of a second after it has actually disappeared 
from view. Thus the eye is never conscious that the screen 
is alternatively light and dark and seems to see a con- 
tinuous uninterrupted picture on the screen. 

Now to get back to the carriage wheel. To simplify the 
action which takes place, let’s assume the carriage wheel 
has only one spoke instead of many. See Figure II. 

Let us also assume for clarification that the wheel with 
the one spoke represents the face of a clock, and the spoke 
is the hour hand. In its present position the spoke is at 
12 o'clock. Now let us expose a single picture frame of 
the spoke at 12 o'clock. If the wheel (or spoke) is re- 
volving at the rate of 16 times a second—in 1/16th of a 
second the spoke will make 1 complete revolution so when 
the second picture frame is exposed 1/l6th of a second 
later, the spoke will be back at 12 o'clock and if this same 
wheel speed is maintained for several seconds each frame 
of picture will show it in the same position at 12 o'clock 
and when the picture is projected the wheel will appear to 
stand still. Even though the carriage appears to be going 
forward in relation to the background. 

Now let's assume that instead of the spoke making one 
complete revolution between successive exposures, it makes 
only 11/12ths of a revolution. (See Figure II] A, B, C, D). 
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The first picture records the spoke at 12 o'clock, the second 
exposure catches it at 11 o'clock, because it will only have 
made 11/12ths of a revolution between exposures, the third 
exposure catches the spoke at the 10 o'clock position, then 
9.8-7-6-5-4-3-2-1-12-ll-ete. In this instance the spoke will 
appear to be moving backwards or counterclockwise even 
though the carriage is moving forward from left to right. 

Now if the wheel is revolving at such a speed that it is 
making | 1/12 revolutions between successive exposure (See 
Figure III FE, F, G, H), the first frame will be exposed at 
12 o'clock, the second at 1 o'clock, the third at 2 o'clock, 
then 3-4-5-6-7-8-9-10-11-12-1-2-ete 
will appear to be revolving in the right direction (clockwise) 


In this instance the wheel 


and will appear to move the carriage forward from left 
to right. 

Since carriage wheels and other wheeled vehicles in the 
movies are driven at variable speeds, in the projected picture 
the wheel may appear to stand still for a short time then 
go backward, then forward, then backward again. Modern 
automobiles with dise wheels have less tendency to show this 
effect. Of course, if the wheel had 12 spokes instead of the 
one used for purposes of illustration, the above description 
for one revolution 11/12, and 1 1/12 revolutions would in 
each case bring a spoke back into the same position occupied 
by a spoke for the previous picture and in each case the 
wheel would appear to be standing still. Therefore, a 12- 
spoked wheel would have to revolve at some other speed, 
either slightly faster or slightly slower than given in the 
illustrations above in order to have it appear to move either 
forward or backward as the case might be. Since most wagon 
or carriage wheels have about cight to fourteen spokes, the 
wheel would only appear to stand still when rotating at 
At all other 
speeds it would appear to be going either forward or back- 


some multiple of the number of spokes thereof 


ward 

There is no easy way of eliminating this defect from 
motion pictures except by eliminating revolving wheels from 
the scene photographed, or have the wheel at such a distance 
that it does not command attention. As mentioned before, it 
can be minimized by eliminating spokes or any similar mark- 
ings which could be referred to as an index point between 
the successive pictures However, this is not always practical, 
In most cases where small wheels are employed, one’s atten- 
tion is not directed to the wheel and it is likely that little 
attention will be paid to the direction in which the wheels 
appear to be rotating. So we will probably continue to see 
wheels standing still or turning backwards when the vehicle 
to which they are attached is moving forward in both 


amateur and professional made films for some time to come 
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A Dramatic Subject... 


By John Gilmore 


Photos by the Author 
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terest nthe ttle theater movement Ihe hias the news, making publicity shot et The movie mar 
worl experi / many ea the a source of traned talents tor his dramatu productions plus 
eater He has hundreds of negative o hots et building talents and many others adaptable to movie making 
ndurtion enes and backstage actinities 
’ The nature photographer, and many technicians can lend aid 
puece originally ones rage prote iona hotog 
fo the ommunity theater in providing photograph hack grounds 
nd ther talents to aiding th nieresting activity 
. reating special eflects and devising equipment adaptations 
Tr hin hat there is hardly a tacet of PSA 
loe not have a talent tor the subject. He agreed The ittle theater movement has many similarities to PSA 
dist, whethe n mor hrome oler or stereo can You create many satistactions by giving of your talents, reap 
ttle theate of models lor haracter many rewards that money annet buy Here s truittul held 
/ / acher TL hy with shilled mode sets that too tew of us have explored You get a peck at the ramifica 
many type ture 


tion n this article. You take wt trom there 


PSA JOURNAT 


= 
whe 
tremend 
a he put 
community 
an’ 
te 
be 
the 
a f 
ble te 
a 


Most professional photographers have an insatiable desire 
to be creative. In spite of this they often lose 
their original ambitions in the difheult process of operating 
a studio and conducting a successful busines« 

There exists, however, a tremendous opportunity to the 
professional (or serious amateur) photographer of creative 
ambitions. There are 141.516 non-professional living theatre 
groups in the United States. Each of these groups contain 


talented people who weleome original creative photographi« 


experiments. They wish to attain a professional level in 


their hobby and in many instances are without a profes- 
sional photographer. 

Most local newspapers are anxious to publicize the “Little 
Theatre” groups. However, most snapshots of leading players 
or pre show publi ity situation photos are net accept able 
for reproduc thon Theatres offer opportunities in three dif 
ferent types of camera work, thereby opening the door to 
more than one photographer in each theatre. The three 
types of photos usually needed are as follows Publicity 


Ty pe or character ty portraits the difference being that 


the publicity portrait may be used by the ! 


lor any 
show he may play in. It is a well defined pleasant theatrical 
pose finished on glossy paper. The character portrait is a 
study, usually in costume, portraying a particular role 
Most newspapers welcome character type portraits for pub 
licity, particularly when they depict an actor in a mood or 
pose, which suggests the type of play being given. 2. Action 
photos of players in costume and on stage showing high 
light scenes of the play. These are used for newspaper 
publicity, window boxes, posters, records, and are always 
wanted by the cast and crew doing the play. 3. Activity 
photos of the entire group program. This candid, press 
work is of the backstage activities, i.e. building sets, sound 
booth activities, operating and setting lights applying make 
up, trying on costumes and other phases of putting a show 
together. Also in this field are photos of meetings, awards 
dinners, social affairs, dances. first night crowds, and a 
tivities for raising funds such as clambakes rummage sales, 
et These photos are used for general theatre publicity 
records, recruiting volunteers, newspapers and again are 
in demand by the people in them 

Now that we have explored the possibilities for the 
photographer in the living theatre we will go over the 
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technical problems involved. In order to do this we must 
iain separate the type of assignment and start with the 


publicity portrait. Ulustrated (Fig. 1) typical publicity 


portrait which can be used in more than one play. These 
portraits shield bve por ed for a one column cut Very often 
only the face iteell used. hither spot theatrical lighting 
bounce, or soft lighting can be used to advantage. Definition 

quite important and it should be printed with maximum 


detail for engraving 


Illustrations number ind 3 show the same actress in 


prose portraying her role in two different plays. Note the 
completely oppe ite mood light ng costume ind make up 
n the three portr tits This se where nlerpretation imagina- 
thon and technique an inportant challenge Any photo 


grapher who has an assignment regarding a particular play 


must prepare for it either by reading the pl 


iv by seeing 
1 rehearsal \. in anv assignment the theme must be known 
to tell the best possible story photographically. It just isn’t 
enough to have some one give i brief outline Bits of 
knowledge concerning the play are not enough and will 
invariably lead to a mediocre or misinterpreted result 

In the character type portrait, costumes and settings can 
be included to good advantage. Suggestive projected back- 
grounds ean lend realiem and mood In directing the taking 
of the photo emphas s should be made on sincere imimation, 
very often more mimation is required tor still photo 
than is required in actually playing the role on stage 

Just before the show opens, usually during dress rehearsals 
tion photos are taken Here again, knowledge of the play 
is vital. Assuming the photographer is well acquainted with 
the script he must now determine the type ot camera lens, 
and source of light best suited to the assignment. There 
re O6many schools of thought with regards to completely 
candid shots with existing light and fast lens, as opposed 
to selup of posed shots with flash or flood. I have seen 
all three used effectively. Each method has advantages and 


disadvantages. Candid poses with existing light may have 


more animation, but the lighting may be uneven or poorly 
directed, Action may be too rapid and com position difficult. 
\ play is “blocked” so that each actor is seen by the 
sudience. This spreading of the cast is often unsatisfactory 
for pictures. 

Even with experienced actors and actresses it is difficult 
to pose action effectively and realistically. However, the 
advantage of being able to place lights and take exception 
to “blocking” positions in a posed shot makes it possible 
to achieve pleasing composition and moods. Animation can 
be improved by having the play commence and then freez- 
ing the action very briefly. Make sure during rehearsal of 
the seene to stress that each player must actually play his 
part and not drop character during the freeze. Properly 
placed flash or electronic flash can be set off during the 
action which eliminates the need to freeze the motion. 
Moods and effects can be achieved by light placement 
through windows and doors, back lighting and high or low 
ingles. In the posed type of shots furniture obstructions 
can be removed or placed to better advantage. Usually the 
safest thing to do is to discuss with the director which type 
of coverage he wants. It is possible that one show is suited 
te existing light candids while another isn't. It is also 
beneficial to know what type of print and subject matter 
the local newspapers prefer 

The third and last group, activity photos, are primarily 
press publicity and candid type shots where the photo- 
grapher needs merely to record the activity at hand. There 
ire usually technical committees, women’s and men's com- 
mittees and children’s theatre groups connected with every 
local theatre company. Here is an opportunity for any photo- 
grapher who likes people and photography to enjoy himself 
to his heart's content. If you have a touch for the human 


side, comics, warmth, and busy people—get your camera 
off the shelf and record it. 
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It was a lot of fun—BUT— 


By William F. Haddock 


in old timer relates some incidents from the early days of 


movies which are amusing and serve as a warning to thos¢ 


who might repeat them, 


Yes, it was a lot of fun, making pictures forty-five years 
ago: but some of the incidents are more amusing in retro- 
spect than they were at the time they happened, while some 
of them were nearly tragic. 

I think that this event dates back to about 1908. A friend 
of mine was directing a picture, one scene of which called 
for the hero to drag the heroine from in front of an on- 
rushing train. This situation was a favorite with films of 
the early days, as it had been with theatrical melodramas 
for years. 

Arrangements had been most carefully made with the 
crew of a local train, and the understanding was that the 
train would be moving slowly enough to be stopped quickly, 
if anything went wrong. The scene was set, and the “heavy” 
laid the bound girl on the tracks, as the train was seen in 
the distance 

Suddenly the director realized that the train was moving 
much too fast. Fortunately, the “hero” recognized this fact 
as soon as the director did. Then he proved himself to be a 
hero in reality, as he dashed in and pulled the girl off the 
tracks, just a second before the train rushed past! 

What had happened was that an express train was due to 
precede the local; but the director had not been informed of 
this, as the local train crew thought that he knew the schedule. 

Once I was making a picture for a large industrial com- 
pany, some of the scenes of which were to be made in the 
company’s assembly hall, seating between two and three 
thousand people. 

I brought in extra lighting equipment and, fortunately, 
called on the building electrician to make the connections. 
About noon he told me that everything was ready and said 
that we could go to lunch in complete security. But I in 
sisted that we have a test, 

Making a few caustic remarks about wasting his time and 
the company’s current, the electrician switched on the “juice.” 
In less time than it takes to tell it, the hall was so full of 
smoke that you could not see across it, and the smell of 
burning insulation was suffo ating 

The fire was extinguished and other connections were made 
in time to film the crowd of people that came later, but I still 
shudder at what the result from the panic would have been, 
had the fire started when the place was crowded. This experi 
ence may serve as a warning to personal filmers who may 
find themselves in a similar situation. Electric current, used 
in new and untested lighting setups, can offer real hazards. 

But there were ilso more amusing ine idents in the old davs« 


Long before the arrival of film censorship, a director, who 


later was to become one of the leaders of the theatrical film 
industry, was shooting a kidnapping scene not far from Union 
Square, in New York City. 

Just as the actor, made up to look like a rough character 
snatched the child from its nurse and was about to jump into 
a carriage, a policeman came around the corner 

The officer did not see the camera. All he saw was a crime 
being committed right under his eyes: «o he went into action 
Our actor, feeling a heavy hand on his shoulder, turned and 
nearly fainted. The muzzle of the policeman’s gun was only 
a few inches from his eyes, and the “villain” said afterward 
that it looked as big as an entrance to the subway. The scene 


was eventually taken but not on that day nor on that location 
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I always found the New York City police force to be 
extremely cooperative, but never more so than one day at the 
corner of Fifth Avenue and 42nd Street. Our scenario called 
for a policeman to hold back the crowd, as a small girl ducked 
under his arm and dashed across the street, 

Everything went on schedule. The cameraman, hidden in 
a closed car, stalled in the middle of the street, signaled that 
he was satisfied and I did not see where the scene could be 
improved, so we shot it. Then the officer came running up to 
me saying, “Hey! Do that over again, will you? Um a better 
actor than that.” 

Theatrical filming today has become a mass production 
industry, with exact methods and all plans made in advance 
Directors in Hollywood have no opportunity for the adven 
tures and misadventures of those of us who made movies in 
Their product, in its suavity and perfection 
But l wonder 
if they have anything like as much fun and excitement as we 
had 

I rather think that the “catch as catch can” technique that 
we used has been inherited by the personal filmer, because, 


the early days 
of detail, justihes the worth of the newer ways 


in the very nature of things, he cannot operate in the Holly 
wood way of complete supervision, He has to be resourceful 
and quick thinking, as we had to be 
be all things to all films 


As we were, he must 
sometimes director, sometimes cam- 
eraman, sometimes electrician, and always a diplomat who is 
not thrown off his stride by some unforeseen happening 

Because of these facts, I have a deep interest in and, I 
believe, an understanding of the problems of the movie 
amateur, He is more a descendant of the pioneers, in many 
ways, than are the superb technicians of the theatrical studios, 
whose field is narrowed necessarily to doing one thing ex 
tremely well, 

When you, who have the same handicaps that we had, run 
into amusing and unexpected accidents, it may please you to 
When you achieve the 
fine results that so many of you bring from your great per 


know that we are laughing with you 


sonal effort, maybe you will let the old timers murmur an 
appreciative, “Well done.” 


(Editor's Note 


parallel case of about the same date 


The incident of the train reminds us of a 
An English producer 
was fascinated by these hairbreadth rescues he saw in 
Some practi al jokers 
On his 


return to England he had his company work on such a seene 


American films during a visit here 


advised him that they were made exactly as screened 


Result: about half the unit killed as the train plowed through 
them at thirty miles an hour. Most people now know that 
such scenes were made by having the engine back away, all 
other action in reverse as the camera was cranked backwards 

(The wiring episode reminds us of a similar event in the 
U.S. Capitol 
of electricity the members objec ted to the then current cleat 


When the Capitol was wired in the early days 


or knob wiring system in which exposed but insulated wires 
were fastened on the surface of the wall to porcelain cleats 
So the wires were tacked on the walls and new coats of plas 
ter applied over them. In the early 30's a newsreel camera 
man hooked up 40 amps of are lights to one of the wall out 
lets. After the fire was extinguished they ran a temporary 
cable from the basement switchboard for his lights.) 
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Harassed by the lashing storms and biting winds of the Pacific, the 


the contorted limbs, and the flat 


Monterey cypress trees gradually assume the twisted, stunted trunk, 


wind sculptured top which have made them pre-eminent for their photographic appeal 


Photographing on the Monterey Peninsula 


By Helen C. 


rapher im « al ibjeet matter that 
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new 
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‘ probably the 


ng. varied 


mn he turns on the Peninsula 
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towering our coast 


vast here reaches its mighty climax, a dramatic 


creative powers of anvone 


whe treads soil, The rugged granite cliffs, the sweeping 
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bays he reefs, the and twisted 
in their variety of shapes against the blue 
blue of the Pacific, the 


flowers—all these 


foaming gnarled press 
trees incredible 
sky and the 
felds, the 
the photographer an 


this 


ot the 


lating 


deeper indu- 


myriads of within 


rouse 


irrestible impulse to capture with his 


camera some of beauty 


In few places on earth has nature been so prodigal in 
the production of ever-changing panoramas as on the Mon- 
Peninsula. In hillside 
covered with millions of orange-yellow poppies shooting up 
flame-like 


wind 


terey one direction we see an entire 


their scintillations as they 


brilliant 


sway about in the vi- 


brant under a sun. On another slope there 
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lies spread out before us a giant blanket ot purple-blue 
lupines whose yellow-tipped spikes nod a collective welcome 
to every passer-by. Suddenly, without warning fantastic 
shapes of mist, ghost-like and unpredictable in their course 
float in toward us from the sea, obscuring the flowers and 


enshrouding the trees Faint outlines of objects grow dimmer 


ind soon all is gray. We watch. The minutes pass Weird 
shapes return and through the aisles in the veil of must 
we catch some fleeting glimpses of familiar forms—a stooped 


and twisted tree as though driven by the wind, a craggy 
headland, erect, defiant, or a curving streak of white em- 
broidery, the edge of a silver wave thar at last has found 
calm and peace on shore after its turbulent journey across 


i restless sea 


* 


A glance at the map of California will make clear the 
location of the Monterey Peninsula in relation to the en- 
tire state About 120 miles south of San Francisco and 
some 350 miles north of Los Angeles, this peninsula extends 
out into the Pacific near the midway point of the California 
coast. Among the many remarkable things about the Monterey 
Peninsula is the fact that, regardless of the time of year at 
which the photographer may visit this region, his trip is 
sure to be rewarding. A basic reason for this year-round 
attractiveness is to be found in the climate. For the weather 
conditions on the California coast two or three hundred 
miles south of San Francisco are more equable than those 
of any other region in this country. Average winter and 
summer temperatures at Monterey rarely differ by more 
than fifteen degrees. The breezes from the Pacific and the 
fogs that roll in morning and night are two important fac 
tors that air-condition this part of the California coast 
and hold the Monterey climate within narrow limits. The 
fogs, incidentally, have both practical and esthetic value. 
They provide necessary moisture for the truck farming car- 
ried on so extensively in the vicinity of Monterey. They 
also water the trees and flowers which have contributed 
so greatly to the artistic fame of this peninsula and, by 
subduing unwanted detail and reducing extremes of con 
trast, provide the photographer with a wealth of subject 
material well nigh inexhaustible 


Three Communities on the Monterey Peninsula 


Of the three communities on the Monterey Peninsula, Mon- 
terey is the largest The town is situated at the south end 
of Monterey Bay which extends in a great sweeping curve 
northward toward Santa Cruz. The older part of Monterey 
and the business district are at the water's edge Further 
back, rising steeply, we enter the residential area where 
substantial homes, many with gardens of extraordinary charm, 
stand partly hidden among lofty pines. As we climb to greater 
heights above Monterey, the view of Monterey Bay and of 
the blue Pacifie beyond is one of surpassing beauty 

Much of the picturesqueness of Monterey is derived from 
the unusual combination found here of the old and romantic 
on the one hand with the modern and sophisticated on the 
other. It was in 1602 that Sebastian Vizcaino dropped 
anchor in Monterey Bay and named the town after the 
Count of Monte-Rey, who at that time was Viceroy of 
Mexico. Established as the provincial capital by the king 
of Spain in 1775, Monterey continued to be the chief poli 


tical and social center of western North America for the 


Top—Carmel Bay is always charming but its beauty is especially 
inviting just as the sun goes down. Second—Woves breaking in foamy 
whiteness against a rocky shore provide picture opportunities without 
number. Third—in Carmel the people express their artistic indi 
viduality by moking each home unique in design. Bottom—Fishing 
boats still ride at anchor in Monterey’s beautiful harbor A reviving 
sardine industry calls them to sea more often than in recent years 
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Not far from the shore the customs of the Old West persist 
roping is enjoyed as a sport and also as a means for polishing up 


center expanded rapidly 


thriving sardine 


protecting trees, 


grapher first place must be given to the Old Custom 


photographer is the House 


b iildings with 


concentration of California's 


plendid view of A thriving community 


in glass-bottomed 


museum in which is displayed the marine life of Monterey 
Bay. A most unusual attraction of Pacific Grove are the 
famous “butterfly trees.” Every fall thousands of Monarchs 
come to a particular group of pine trees in Pacific Grove 
where these butterflies spend the winter. In Pacific Grove 
is located “Asilomar,” a recreation center and a most com- 
fortable place to stay. Its central location on the Monterey 
Peninsula makes “Asilomar” a place of more than passing 
interest to the photographer. Fronting directly on the ocean, 
the shore line of “Asilomar” is broken with short stretches 
of smooth beach, eroded rocks, breaking waves, and crooked, 
wind tossed trees, 

Carmel-by-the-Sea, situated on Carmel Bay and the smallest 
of the communities on the Monterey Peninsula, has been 
variously described— individualistic, unique, quaint, pic- 
turesque, exotic, different to mention just a few of the 
terms that have been applied to this town. As a matter of 
fact, all of these characterizations are true; your particular 
prelerene e will depend not alone upon what you see, hear, 
and experience in Carmel but also upon your own person- 
ality, temperament, and background. In any event, don’t 
miss Carmel, for Carmel is unlike any other village in the 
United States. Established in the very early years of this 
century, Carmel was from the beginning a refuge of artists 
ind writers who wished to carry on their creative work in 
1 natural environment, undisturbed by the restrictions and 
irritations that so often accompany the onward sweep of 
civilization. Although over the years certain concessions to 
modern living have been inevitable, Carmel still maintains 
much of the individuality and freedom so highly prized by 
the original founders. While most of the principal streets 
are now paved and modern conveniences are generally avail- 
able, Carmel’s homes still have no house numbers and every- 
body has to go to the post office for his mail 

Constant vigilance is exercised by the village authorities 
to prevent the intrusion of anything that might mar the 
quaintness and esthetic charm of present-day Carmel. The 
beautiful beach, glistening in its whiteness, is unexploited, 
offensive signs in the business district and elsewhere are 
taboo, and natural objects essential to Carmel'’s beauty are 
carefully protected. The extent to which the people who 
live in Carmel have given expression to their artistic in- 
dividuality becomes apparent as one observes the extra- 
ordinary variety of architecture and landscaping of the 
residential areas. Each house is unique in design and plan 
and nearly all have beautiful gardens amid protecting trees, 
for the people of Carmel love their trees. Even the main 
business street, Ocean Avenue, has a column of stately 
pines right down the middle. If you turn a critical eye 
toward the tawdry and the garish, if you resent the de- 
spoilment of natural beauty, if you see charm and feel 
mspiration in nature left to her own devices or cultivated 
by those who love her ways, you share the spirit of those 
stout hearts who established this village, you will like Carmel. 


The Monterey Trees 


Among the vast riches of photographic materia! awaiting 
us on the Monterey Peninsula none is more impressive 


than the remarkable trees. Trees have always been a source 


of inspiration to the photographer both for themselves and 
is decoration for other kinds of subject matter. In a con- 
sideration of the picture opportunities afforded us by the 
trees of Monterey, first place must be given to the Monterey 
cypress The Monterey cypress, growing natively only in 
this vieinity and never more than a few hundred yards 
from the sea. is without question the most decorative tree 
on this continent \ true evergreen, the Monterey cypress, 
when grown from seed under normal conditions, rises to 
4 straight verti al spire like other conifers. But on the 
coast of the Monterey Peninsula this tree, harassed by the 
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next three-quarters of a century and until 1849 was the 
capital of California, After California became part of the 
Lnited State the influence of Monterey as a commercial 
hin, 
Ihe economic life of Monterey until recently revolved 
sround extensive fishing operations. For many years huge 
quantities of sardines were caught and packed in the 
canneries located in that part of Monterey known as 
Cannery Row. It has been estimated that in a good year 
the sardine cateh at Monterey would number something 
wer seven billion fish. Then, rather suddenly, most of the 
incline Fishermen were without work the 
canneries were inactive, and Monterey’s once EE 
industry shrank to a fraction of ite former size Many 
theories have been sdvanced mewers to the question, 
Where are the sardines? It would seem that in the face 
of modern mechanized fishing operations the supply of 
sardines even in the Pacific Ocean is not inexhaustible. 
Hut latest reports say the fish are back this year 
Her historic past and economic vicissitudes have left on 
M miterey an indelible quaintiness Physi ally Monterey shares 
in the main stream of modern America but in her spirit 
there breathes a subtle affinity with the past. Many of her 
first abode buildings are still standing, lovingly cared for, 
wisteria-covered, surrounded by flowers and __ 
. in settings of sheer delight for the visitor in search of 
pictures, Among the historical landmarks certain to inspire 
House located at the head of | hermans Wharf Built 
lew the Spar ish in LA1L4, the Old Custom House is said to he : 
the oldest government building in { il fornia Another his- ee 
toric structure of interest to the 
vane that sdorned the rool Still other old 
photographic possibilities are the Larkin house, the Old 
Whaling Station, the Robert Louis Stevenson house, and 
the firet theater in California. Nowhere else in the state 
is it possible to find a greater EE 
romantic past than in Monterey 
Pacific Grove, between Monterey and Point Pinos. com- 
mands 
of modern, well-kept home Pacihe Grove at- 
mo phe e of comtort and hospitality Here Po 
boats the visitor may enjoy remarkable views of colorful 
fish and underwater scenery There is also an excellent 
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lashing storms and biting winds of the Pacific. gradually 
assumes over the years the twisted, stunted trunk, the 
contorted limbs as though writhing in pain, and the flat, 
wind-seulptured top which have made it pre-eminent for its 
photographic appeal. Symbol of fortitude, of resistance and 
struggle against overwhelming odds, the Monterey cypress 
stands embattled on the headlands of Cypress Point and 
those of Point Lobos. Here in fractures of the granite cliffs, 
deprived of adequate soil, these ancient warriors extend 
long, searching roots downward toward the shore. It is as 
though they looked for sustenance to the very ocean from 
which come all their woes 

Some of the trees in the cypress groves are said to be from 
two to three hundred years old. The impression of great 
age is intensified by the ragged masses of green lichens 
that cling nervously to the limbs of these trees and. tattered 
and forlorn, sway mournfully in the wind. 

Second only to the Monterey cypress with respect to 
Unlike 


many of the eastern oaks which often grow tall and straight, 


photographic attractiveness is the coast live oak 
the coast live oak almost invariably appears stooped and 
bent as though struggling to support some massive burden. 
Frequently, especially on steep slopes exposed to the end- 
less bombardment of the sea winds, the trunks of the coast 
live oaks grow nearly horizontal, with long twisted branches 
sweeping downward toward the ground. Under less strenuous 
conditions, the coast live oak tends to be more nearly erect, 
impressive for its vast expanse and often displaying an im- 
mense evergreen dome supported by interwoven branches. 


The Coast Highway and the Big Sur 


Southward below Carmel and Carmel Highlands extends 
the coast and highway (California State Highway No. 1), 
one of the most spectacular roads in the United States. 
Constructed less than twenty vears ago at a cost of many 
millions of dollars, the coast highway has opened to our 
photographic enjoyment the rare and varied beauties of a 
primitive region that formerly was inaccessible Plunging 
into deep canyons, crossing wide ravines on high, arching 
bridges, with many turns and switch-backs. this highway 
throughout much of its extent is a narrow shelf on the 
steep slope of our most western mountains, hundreds of 
feet above the pounding surt. 

\ few miles south of Carmel Highlands the coast highway 
leaves the open country and enters the Big Sur, a vast 
forest dominated by mighty redwoods. whose spreading 
branches high above the roadway close out most of the 
light and impart to the visitor a feeling of calm and rest- 
fulness, Along the highway and in the state park located 
within the Big Sur a wide variety of accommodations are 


ivailable. Here the photographer may enjoy the conveniences 


civilization in immediate proximity to a region of wun- 
trammeled wildness and scenic beauty. 


Point Lobos Reserve State Park 


About two miles south of Carmel on the coast highway 
lies Point Lobos Reserve State Park. This park, over four 
hundred acres in extent, is located on a great rocky pro- 
montory broken by countless bays, pierced rocks, caves. and 
inlets. Here is one of the few surviving natural groves of 
the Monterey cypress, a fine forest of Monterey pines, 
many coast live oaks, and an amazing variety of wild flowers. 
Since 1932 when Point Lobos was made a state reserve, it 


has been maintained as a primitive area. No landscaping 
18 permitted, trees that fall remain where they lie, wild 
life is unmolested, and even driftwood is not to be disturbed. 


In addition to the picture opportunities provided by the 
trees, rocks and waves, Point Lobos is rich with marine life, 
both animal and plant. Many of the larger tide pools are 


veritable outdoor aquariums. At low tide. for example, the 
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photographer with color film in his camera can get unusual 


Many 


of these starfish, ranging in size from six inches to over 


pictures of the starfish that are native to this coast 
1 foot across, are amazingly beautiful. Some are orange, 
yellow, red, or blue. Others are mottled with a variety of 
shadings. Another marine creature, who seems to enjoy 
life in rock cavities where the surf is especially violent, is 
the purple sea urchin. Almost spherical in shape, its pointed 
spines stick out in all directions, Nor should we overlook 
the curious litthe hermit crabs who hurry about in the 
shells of dead snails. The nature photographer will be 
especially attracted to the sea anemones. Flower-like in ap- 
pearance, the anemones occur in a variety of colors, pink, 
green, and red. At Point Lobos there are meadows too, 
separated from the shore by winding foot trails, where bloom 
great masses of wild flowers awaiting the photographer's lens, 

Many of the rocky islets a few hundred yards off shore 
are inhabited by herds of sea lions or “lobos” as these pon- 
derous seal-like animals were called by the early Spanish 
settlers Standing on one of the great headlands, we can 
hear the voices of the “lobos” as their deep-throated bellow- 
ings reverberate across the waves through the mist 

There are many ways in which you may become acquainted 
with the Monterey Peninsula but the best way is to go there. 
lravel its highways and roads, visit its friendly towns, meet 
its gracious people and saunter through their pleasant streets. 
Then, standing on some rugged, ocean-sculptured boulder, 
feel the cool spray against your cheek and fill your nostrils 
with the sweet fragrance borne to you in the moist air from 
the Pacific. Only thus can you enjoy to the full the tangy 
flavor of this peninsula. And if in search of pictures you 
come to this very special part of California’s coast, you will 
come again, for there’s something about the Monterey Penin- 
sula that brings you back, a force, uncanny and magnet-like, 
that repeatedly attracts the photographer and as it were 
compels him to return to unfinished explorations, fresh dis- 


coveries, and new rewards 


Who Travels? 


Seems to us that most PSAers travel some. Even if it 
is only to the next town because picture possibilities 
seem better there than on the home grounds. (And the 
fellows from there like your town better for pictures!) 

Then there is quite a group that feele the other side 
of the world is the only place for good travel pictures 

And the even larger group that never «tire beyond the 
next corner but likes to read about places they might 
go sometime, when the ship comes in, or the spirit move 
We re not eo concerned about whic h group you lve lony 
oO as > are about the kind of travel articles you would 
like to have in the Journal. Seems we could fill ewery 
issue with good travel mms and pictures but there are 
other needs to be filled as well 

Deo you like the kind of story on these pages’ An 
intensive study of one locale? Or would you rather have 
a regional article, like Weetern parks, the Great Lakes, 
Furope or the South Seas? 

Perhaps you would like a one month about 
a singie spot with three or four pictures and brief data 

And do you like the Travel Column in this issue, a 
snappy run-down of ideas that fit most travel conditions? 

so that we can plan better and give you the kind of 

uurnal you want, will you write the Travel Editor, Mi«« 

yenia Buxton, FPSA, 601 S. Belvedere Blvd Memphis 

Tenn her h ol the you 

best, more than one if you are «o inclined, and add 
suggestions of your own. Eugenia will compile your 
returns hy net put your votes on a post card) and it 
will help us to plan a better Journal 
Queries about Travel Service don't yo to her, they 


o to Tom Firth, APSA, Trappe Md., Chairman of PSA 


Iravel Committee 


Follow Through ¢ 


By C. C. Chuvax 


to a peak at the base of the flower shaft Following through” to a close-up, the 


wae ; rolling hill of sagebrush that ipper half of the delicate white flower 


formed a contrasting background and of the Yuecea was found through the 


connected with the bright desert sky viewfinder, and it had taken only a cou- 


lo imeure yreater de pth of field | re ple ol minutes to move up inte position 


duced the mera speed to eight frames for the final shot \ quick check with 


per second while pulling the lens stop the light meter indicated the same ex- 


down to {/16. Film rolled through the posure level that was used before ind a 


camera for a dozen seconds (6 seconds second check on tocus brought m the 
«reen time) before the exposure but best possible detail The camera was 
ton was released once again set in motion for a per od of 


twelve seconds (six seconds on the 


screen) 


Indi ited on the footage counter was 
a total of about six and a half feet of 
film exposed to the Yucca plant. The 


opening was a medium long shot which 


was cut to a medium close up and ended 


with a close-up. In the first seene the 


audience was given i general view of 


the plant and the environment in which 


it grew In the second shot people saw 


cng the complete shaft of white flowers. And 
ential that the final, and close-up shot, completed 
mer then the scene by showing the fully develope d 
flowers near the center of the plant, and 

those bits of footage exposed to the me Hundreds of Yucca plants are seen 
growing by the roadside in the California 
nd Geren desert. but | have vet to show this scene 
there wits known to profe ils a to friends who did not admire it. The 
long byeot nedium het and close-up three “follow through” shots show them 
They take your audience along with yout more about the plant than they would 
tory and give them the feeling of reality normally see during a casual observa- 
you wale tion. 
ng the subject 

lo llustrate follow through” 
technique, consider the situation encoun Medium shot 


tered while « Kposing Roda hrome to wile 
flowers in the California Desert last 


‘privy 


suse of it lowering of white 
flower the desert Yueea plant was 
chosen as the subject to be featured in 


the opening cene of the wild flower 


series And Le the majority of movie 

tories Of this nature t seemed desirable 

to feature the most interesting subject The “follow through” from the long 

first shot was a medium close-up. Moving the 
Looking through the finder | com- camera some twenty feet closer to the 

posed the first medium long shot with plant took only a moment and it brought 

eare. Reaching for the sky in the center before my viewfinder a pinnacle of white 

foreground | placed the white flowering flowers. Exposing again at eight frames 


top of the Yucea plant. Fill-ins for the per second, with the lens cut down to 


foreground took the form of {18 two feet of film went past the 


immediate 
small desert shrubs and flowers. Rising shutter before the camera was stopped Close-up 
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Titling Color Slides 


By Glenn Brookins 


What's in a name? Really nothing when it comes to the 


acceptance of color slides at an international exhibition. Pri- 


marily name serves merely as an identification And 


loading down a slide with a long drawn-out title is a handi 
cap rather than an asset 

Fond parents may name their first-born male child George 
Washing: Jones, 
because he has a president's name 


Judges at 


of a slide’s tithe when it comes on the screen for their ver 


hoping some day he may be 
Not so with color slides 


pre sident 
an international exhibition ordinarily know nothing 


dict. If it is accepted, later it is given public showing and 
the title then may or may not have some significance other 
than for identification purposes. 

At a recent international public showing a slide was thrown 
on the screen and the title was announced something like 
this: “Flowers in a Vase in a Basket.” A pronounced snicker 
arose The title killed the effectiveness of the scene, at 
least from an audience reception standpoint 

In other words, do not try to fully deseribe your scene 
with the title Give your slide a chance to interpret itself 
—let it tell its own story Also. bear in mind audiences 
have the faculty to both see and think Let them do a little 
seeing and thinking of their own They do not need to be 
told the flowers are in a vase and the vase is in a basket 
That's a bit inane if not just plain silly The audience sees 
all this at a glance, and when the slide maker takes seven 
words to tell them what they already see and know some 
may be inclined to wonder about his LO 

No slide or picture needs seven words for a title. If it 
does, it indicates a weakness in the thing and it has no 
place 1 in international exhibition Let the picture tell 
its own story. If it cant do this without a long-drawn-out 
title to 
material 


nterpret it and bolster it up, it is poor exhibition 


This net to Say that i title is without signify ance. 


Titles may have great significance. They mean nothing 


however. when it comes to getting a slide accepted because 
judges de not know what the titles are. If they did know, 
judging 


Appropriateness at 


consciously or otherwise they not only would be 


pieture but also the 


the merits of the 
the title. It is the 


judged, not 


merits of the picture which should be 
Furthermore to know thie title of a slick when it ! 


being adjudged definitely weakens the slide Titles may 


be interpretative, may tell 
parent 


something which is not ap 
glance, and when a judge knows this his 
which the 


opinion may be altered. He knows something 


picture itself did not tell him, therefore his verdict may 
not be based as it should be solely upon the merits of 


the picture as he sees it but also upon this extraneous 
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information derived from the title. Thus a slide not strong 
when bolstered up 
Many 


nevertheless the quality 


enough in itself to gain acceptance 
with benefit of title, frequently would be accepted 
exhibitors would approve of this 
of slides accepted would he lowered 

After acceptance and at subsequent public showing is 
where the true significance of titles should be apparent, 
Let tithes be 
if possible, or a surprise, or perhaps be interpretative or 


short, snappy, original, combine a chuckle 


supplementary to the seene, but let them always be ap- 
propriate to the slide they accompany. Giving a slide a 
suitable name often requires a little serious thinking and 
occasional reference to a dictionary. Sometimes a fitting 
title to a seene will pop into mind even before the shutter 
j snapped especially if one is conscious of the fact he 
must give his slide a name if it is entered in competition 
in either his local camera club or international shows 


Rather 
it should be delightfully stimulating. It is a challenge to 


Naming slides should not be an irksome chore 


one’s imagination, to his versatility and skill in) summariz 
ing and reducing his entire pieture idea or scene into a 
very few pertinent words for a title. For the most effective 
picture, one must learn to simplify his subject) matter 

concentration, The same principle ap 


which is merely 


plies to his tithe--concentration, or the essence of the 
thing told in the fewest words possible. Even one word 
rightly applied, tells a great deal 

How many words should be used in a tithe? The best 


answer is found in tithes used by successful exhibitors 


hee king 


the majority of leading exhibitors used two words only in 


recent international exhibition ‘ ttuloge shows 
their tithes, Out of 170 exhibitors who won medals, special 
awards ind honorable mention, 9O used two-word tithes 

more than all others combined, while a surprising number 


ised only one word. A breakdown of the list is as follows 


1 Word titles 
2 Word titles 
4 Word titles 
+ Word titles 
Word titles 


Dhus it is seen most successful exhibitors make their tithes 
brief and let their slides tell their own story both on the 
showings. Well 


thought out and appropriate titles may he made to add 


sereen before the judges and at public 
tremendously to audience reception and reaction at public 
showing 


which is the rightful place for the eflectiveness 
of tithes to be apparent 
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Photographs by Barton King, APSA 


PORTRAIT POINTERS 


Have the reason 


why so few portraits hang in the average 


you ever wondered 


salon? 

Granted, portraiture usually requires 
more equipment, study, practice and pa- 
tience than most other phases of photog- 
raphy. But this cannot be the sole 
reason 

Nor can the judges get the brunt of 
the This, despite the fact they 


seem to be the whipping-boys for the 


blame 


ills of salons and pictorialism, in gen- 


eral. The judges are frank to admit 
that they don’t care for most of the 
portraits submitted. Not because they 
are portraits but because they are poor 
ones 

Barton King, APSA, of Niagara Falls, 
N.Y., is deeply interested in this situa- 
tion because he makes portraits for ex- 
hibition as well as for profit. And he 
has an additional interest in that he 
often serves as judge 

From experience, Bart has learned 
that even an excellent likeness of a 


person has only limited appeal, usually 


pleasing the subject, his or her parents 
and friends, and the photographer at 
times, So judges term such a portrait 
“professional” or “commercial” and it 
gets the heave-ho from salons, no matter 
how technically perfect it be 

What must a portrait have to be ac- 
cepted? It is not simple to put this 
inswer into words for there is no set 


formula for It is fair to assume, 


success 


however, that the minimization of per- 
sonal appeal is the first step. Whereas 
expression is the major requirement of 
: portrait for personal use, that is not 


the case when we expect to seek greater 


appeal for the photograph. The smile of 


1 lovely girl, a cute expression of a 
baby these are not enough to sway 
salon judges unless they are extremely 


If we set about to create a symbolic 
image which will convey to others a 
type or idea it immediately widens its 
appeal. The photograph is no longer 
an individual personality, say “Mr, 
Jones, Banker,” but the symbolic repre- 
sentation of bankers, in general. Say, 
a “Wall Street Colossus” in which per- 
sonal likeness is now incidental 

This can be accomplished in many 
ways and Barton King shows different 
methods he has used in the three sets 
of prints which make up this series. A 


very interesting aspect of this presenta- 


tion is the equipment with which the 
prints were made 

When professionals make portraits, we 
often hear that the amateur cannot 
duplicate their efforts (if he cares to) 


the 
nor 


same 
does 


because he does not 


posse 


elaborate studio equipment, 


he have access to Powers-type models. 
To prove this is not necessary, Bart has 
used only camera and lighting equipment 
which are strictly and his 
models are just plain folk like you and 
I know. 

The success of these, and other por- 
traits by Barton King, stems not from 
their excellent photographic technique, 
which is to be expected from a pro- 
fessional, but from the first visualization 


amateur 


of an imaginative idea through the 
planning stage of every minute detail 


all before the shutter is finally 
released. 

He compounds a successful salon por- 

trait by taking equal parts of an ap- 


pealing idea, model pose, 
attire, illumination, background, with a 
dash of props! This is as difficult 


as it sounds but let Bart's pictures tell 


expression, 
not 
the complete story. 


#1 me. prow, an elderly neighbor with 
strong facial characteristics and photo- 
appeared to have the po- 
an unusual camera study. 
was used 
weak throws one 
too deep in shadow. 
an odd shaped shadow 


hair, 
tentialities of 
Conventional 45° lighting 
but 
side of 


area around left ear and merger between 


fill-in is which 
the 


results in 


this side of the face and shoulder. 
Head appears too large for the picture 

area, while the small tip of the right 

ear which shows is disturbing. 

At first the subject was self-conscious 


so his expression borders on that of a 


stare. 
#2a rutt wire shows how the above 
shortcomings were corrected and the 


print was then accepted by the first five 

salons it entered in 

The size of the head has been reduced, 
the has been turned 

the Now the com position 


is more pleasing and the face conveys 


wis 


while face more 


into camera 
better form. 

Introduction of the hand offers a firm 
base for the face, while the strong and 
well rendered texture of both comple- 
ment each other, Note that by keeping 
the hand in the same plane as the face 
both are critically sharp 

Lighting is much better balanced with 
the objectionable high contrast of #1 
reduced by playing more light into the 
shadow Sparkling highlights and 
white hair against the dark background 
and shirt add up to a feeling of perspec- 


area 


tive and a print with plenty of snap. 
Bart has captured just the expression 
he hoped he would. The eyes reveal 


humility, kindness and that peace-with- 
world expression that age and experience 
can only bring. Here is a portrait which 
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PORTRAIT POINTERS 


Maurice H. Louis, Editor 


is not only a good personal likeness but 
has wider appeal because it symbolizes 
a type 

The subject’s rugged physique is 
overly-emphasized by the fact that no 
portion of his neck is revealed. Atten- 
tion is called to this by the bulky shirt 
whose collar juts out behind the left ear. 


#3 myra, smiling and light-hearted, 
wished to be photographed in her new 
evening gown and the portrait shown 
here reveals the conventional approach. 

The light background is in key with 
the mood and the white formal dress 
(note its excellent texture). A fine touch 
is the use of the tulle to cover the bare 
shovlders gracefully. 

Expression may be natural to those 
who know Myra but broad smiles re- 
vealing a large expanse of teeth tend 
to bore one in short order. And they 
not only cause the eyes to partially 
close, they also create deep shadow lines 
between the nose and sides of the mouth. 

Lighting is in keeping with the mood. 
Main, however, is placed too high, for 
the long shadow beneath the nose draws 
attention to its length and creates a dis- 
pleasing shadow at point of chin, 


#4 mMepitation. Believe it or not, this 
is Myra! When she appeared to have her 
formal portrait taken, Bart was intrigued 
by Myra’s black hair, dark complexion 
and black velvet street dress. Feeling 
that these could be the foundation for 
an artistic photograph, King set about 
to create by symbolism the idea of 


meditation. This may or may not be a 
natural expression of Myra. If it is, the 
portrait could be considered a fine like- 
ness. If not, the subject is acting a@ part 
and doing it in an excellent manner. 

The subject's mood is expressed with 
great clarity so that this portrait needs 
no title to convey its message 

rhe dramatic lighting key places pri- 
mary emphasis on the face and hands 
where they are highlighted against the 
dark background and attire. Reprodue- 
tion here will not do justice to the de- 
tail in the dark areas. There is adequate 
separation between both hair and dress, 
and the background. 

The expression, revealed in the eves 
and the intense feeling, shown by the 
forward-lean of the body and the firmly 
clasped hands are necessary attributes 
to this story-telling photograph 

Needless to say, this portrait has been 
accepted in numerous exhibitions. in- 
cluding the 1951 PSA International 


#5 Rick! possesses a pert face and pho- 
togenic features, Her portrait, in typical 
professional vein, was made to please 
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the subject, her parents and friends . . 
which it did 

The dark dress nicely balances the 
tone of the hair. The decoration at lower 
right of dress adds just the right amount 
of contrast. This could have been im- 
proved if it had not been bled off the 
bottom of the print 

Critical focus, plenty of punch from 
a 45° lighting set-up, transparent sha- 
dows, full tenal range these make 
this print technically above reproach. 
But to the serious portraitist who desires 
something more than a mere likeness, 
this photograph is not enough 


FO PRELUDE TO SPRING shows what a 
bit of imagination will do. The addition 
of simple props, a jaunty hat and veil; 
the angle of the shoulders; the tilt of 
the chin; the expression of expectation 
(Spring!); unconventional cropping are 
all combined to change the intent of 
the portrait. It is no longer a literal 
representation of an individual, with 
major emphasis on the face, but is now 
the suggestion of an idea or type where 
the accent is on the hat while the fea 
tures are secondary 

Although this print has been accepted 
in salons, we believe those who are 
acquainted with Ricki would prefer por 
trait #5 because it is an easily recog 
nizable, natural likeness of the subject. 


EQUIPMENT Usep: Portraits #1 and #2 
were taken with a 4” x 5S” Speed Graphi 
with 10° Kodak Ektar {:7.7 lens. Kodak 
Super Panchro-Press Type B cut film ex 
posed 1/10th see. @ 1:16 and tray devel 
oped 4 mins. in DK.5O with constant agita 
tion 

Portraits #3 and #4. 2%" x 2%” Rollei 
flex with 75mm. Zeiss Tessar lens 
Kodak Plus-X #120 roll film #5 exposed 
125th sec. @ (:6.3 and tank de veloped 14 
mins. in Microdol, #4 exposed 1/10th 
and tank developed 10° mins. in 
Microdol 
Portraits #5 and #6. 2%" x 2% 
Ciroflex with 85mm. Wollensak {:3.5 len- 
Kodak Plus-X #120 roll film exposed 1/10th 
sec. 1:6 and tank developed 11 mins. in 
Microdol 

All negatives but #1 and #5 were rv 
touched with New Cocecine 

Printed in 4 x 5” DeJur Professional 
condenser enlarger, on Opal paper de veloped 
in Selectol and Selenium toned 

Only normal printing techniques em 
ployed, flashing and burning-in, plus some 
local reduction (Farmer's) and Spotone on 
print emulsion 


LIGHTING BOUIPMENT Amateur reflectors 
with #2 Photoflood for main source boa | 
Photoflood for fill-in #1 Photoflood fin 
cone shaped reflector) for background, and 
200-watt baby spotlight for hair (when 
used). 


(See Portraits page yt) 
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Living here in Southeastern Alaska I've had no direct con 
tuet with group photographic activity except through my 
nembership in PSA, reading the Journal and the very help 


ful correspondence Ive had with several of the members 


The three other PSA members in Ketchikan are the only 
members within hundreds of miles, and a grand total of four 
mem bet doesn't leave much room for organized activity' 
As i matter of tact I've never seen a print exh bition -ither 
1 became interested in photography for photography's sake 
md a i result both my technique and equipment have prob 
ibly developed at somewhat of a tangent to what Stateside 
photographers consider normal and usual 


This never really occurred to me, though, until Maurice H. 


Louis mentioned in one of his letters that if PSA members 
were interested in hearing Francis Wu discu- Oriental 
photograph ind Dr. A. D. Bensusan relate the probleme 
of the South Africa amateurs, they might aleo like to know 
what cooking in the nearby Territory of Alaska 
Alaska ot all a ftarnorth land of polar bear, snow 
tundra, and strong cold. This particular part of it is on the 
Coast, only 700 miles north of Seattle, and suffers from the 
ime climate, only more of it! 
Instead of bragging about the Arctic summers, we beef 
shout the rain. It average ihout 12% feet a ind has 
close to 17 feet over 200 inches. This almost constant 


every phase of our everyday existence 
{ Southeast Alaska i« drastically different 


eluge color 
topography o 
am me of the States, Water comprises most of the area 
th literall thousands of islands making up the bulk o 
the land portion Ketchikan iteel{ in common with most o 


woe here is on an island, and transportation is entirely 


ind water no highway or rail connections to the 
These islands range in size from little ones with barely 
oom for one seal. to chunks of real estate considerably larger 
mn some of the Eastern State ind ire separ sted from each 
the ind the mainland bw widely + irving amounts of water 
ly ome pla it may be only a few feet. in others. miles 
han ive the water ilway cold 
Fringing the horeline almost everywhere, on both main 
land and land belt of dense timber sometimes so 
i and littered with blowfall (windtfall«) as to be well 
nye etrable lime and time on a photographie 
ihe ‘ een foreed to crawl on my hands und knees 
biti i wur to make le than a quarter-mile 
several eal under just these circumstances 1 lost 
\ neler After looking for it the better part of an 
tte ‘ | ive up and returned to town Now mv Weston 
sat und sennit made of bright plastic “> 
w up well 
\ vi ha called Alaska The Land of Abandoned 
\l part ilar nierest lie in photographic illy re 
ling these early works of man while anv evidence at ill 
ema ot them our terrih rainfall soon rot iwayv wood 
tructures a lush. near il growth soon covers the 
' Some of the old mines and canneries and towns take 


wt of out and out detective work to locate. while others 


ite sell-known 


Viest of my travelling is by «mall beat verv «mall beat 


By Doug Richmond 


Pistol-Packin’ Photography in Alaska’s Rain Belt 


reinforced, propelled with a 30 cubis 


I'm currently using a 12° Wizard fibreglass hull I rebuilt and 


inch outboard motor. 


This motor is mostly a P-50 Johnson, with a goodly sprink 
ling of Hubbel, Fuller and Wiseco parts. It wouldn't know 


what to do if it had a roof over it-—it 
out in the weather winter and summer 
The little boat pushes right along 


stays on the transom 


and always starts! 


though extreme speed 


is not too practical here due to the fantastic amount of drift- 
wood and miscellaneous flotsam and jetsam in the water. I'll 


never forget the time I wrapped an old 


oughly around the propeller and lowe 


kitchen chair so thor- 
r unit that | thought 


I was gonna have to hire myself a carpenter to saw it loose! 
\. the country is very sparsely populated, one must be 
ibsolutely self-sufficient when out in the brush, and be pre- 


pared at all times to get himself out 


may manage to get himself into 


of any difficulties he 


Southeast Alaska can be very dangerous country, too, even 


though the twin spectres of hunger 
Within the last few years a number 


turned up missing, including 


and thirst are absent 
of first-rate men have 


S. Fish and Wildlife Agent 


Hosea Sarber, internationally known woodsman, hunter, and 


rifleman 


kven though going out for just an alternoon, | always carry 


grub tor a week, 50°07 (or more) fue 


| than the trip would 


normally require, nylon/cotton tarp, axe, cooking outfit with 


ssoline pressure stove kit of motor 


tools and some spare 


parts, such as spark plugs, knife and sharpening stone, pistol 


and lots of spare shells—all this in addition to the camera 


equipment 


One piece of vital equipment is never, never omitted—my 


1) Commander automatic pistol! | car 


ry it in a spring shoul 


der holster whenever | leave town, whether it is for a week 


long trip, or just across Tongass Narrows to Gravina Island 
(No license required Alaska has not yet become civilized 


enough to disarm the honest citizen! ) 


\ pistel (or revolver), by the way 


has sO many uses in 


the back country that I sincerely believe it should be man 


datory one be carried on the person 
rifle at hand 

If vou're stuck on the beach for a 
cause of bum weather up here it 


inviime pistolled gull ean provide 


anytime one hasn't a 


few days or weeks be 


in happen to anybody 


a very weleome relief 


om clams and fish. With a heavy handgun, such as the .45 


ov othe 44 Super, a reasonably good shot can kill deer 


ind black bear easily, and even against a mighty grizzly o1 


a six-gun beats prayer and or 


protanity 


Such a gun is one of the finest signalling devices made 


von 
the purpose by the outdoor magazines 


Food can be omitted, but | always 


ts roar can be heard many. many times as far as the human 


‘ or even the police whistle usually recommended for 


take it. even on shor 


trips Seafood —-clams, limpets, gum boots, china slippers and 


the like —is easily obtainable, as are 


salmon at times, but one 


can get burned out in a straight fish and shellfish diet in bloods 


short order. So rather than risk a 
gain, with once in a while a gull 
monotony, | usually pack plenty grub 

All my photo equipment has been 


m eve to compactness and versatility 


diet of straight clams 
or eagle to break the 


carefully selected with 


two things that don’t 


PSA JOURNAT 


Ww 
~ 


necessarily go hand in hand! I use a pair of Agiflex II's (very 
similar to the Koreile Reflex) with 80mm Agilux Anas- 
uugmats. One camera for Ektachrome and the other for b&w. 
Ihe two cameras in their every-ready cases, with a 300mm 
{5.6 Agilux telephot, extension tubes exposure meter, spare 


we 
‘> 


When travelling in the 


film, and a box of lifesavers (pistol cartridges) fit neatly 
into a waterproot, hard-rubber case 
Wizard, I place the case next the transom for this is the 
smoothest-riding location. On land | lash the whole outfit 
plus a tripod—to a packboard and carry it all on my back 
unless the terrain is simply too rough and brushy for all that 
equipment 

When there are no trails back from the beach. and the 
going is really tough, I ‘most always take only a little Super 


Ikonta A Special 


graphic instrument, it is also extremely handy for me to use 


rhis camera is not only a superb photo 
I've made acceptable 8x10's from exposures as long as a 
full second. It’s actually smaller than most of the first quality 
$5's, and has the additional advantage of using the 120 film 
common to my other cameras 
Contrast here is low, even during the all-too-few sunny 
days, so I largely use Panatomic-X film for both its fine grain 


Edwal 12 


Some of our days are very dark—-I've read 3.2 on my Weston 


qualities and ‘snap’, slightly overdeveloping in 
meter at noon!--and then I sometimes change to Plux-X 
with considerable overdevelopment in Edwal 12 

In cases of this kind I often double the glycin 
the liter—in the Edwal 12 formula. This gives me a con 


to 10 grams 


trasty developer without too much grain 

For color [| use Ektachrome daylight almost without ex 
Where water makes up a large part of a scene I 
generally UV-16. No hard and fast 
rule here, as sometimes a shot is better without than with 
When at all in doubt, I shoot both wavs 

Phe sky here is not a deep blue, and to me a G filter seems 


‘ eption 


use an ultraviolet filter 


to be about right for most scenes in monochrome. Here too, 
there is no firm rule as T also use an A, K-2. and X 2, in 
Where there is no blue sky 


showing in the scene, I rarely use a filter 


about that order of popularity 
don't generally, 
have any light to spare, anyway! 


much standard: Varigam, 


in Dektol 1:2 


Toning gives me considerable trouble, as the wash water 


I suppose printing is pretty 


with Warmtone occasionally 


is extremely cold and I simply can’t get enough hypo washed 
Most of the time toning 
is just too much trouble for the pains I have to take 

The darkroom itself 


regards heat, and during the winter, particularly the ambient 


out of the prints. even with Purex 
Is net too advantageously situated as 


temperature will often vary 20° F. To offset this, I constructed 


a plastic-lined plywood wet bench —really a big. wooden 
tray with thermostat-controlled heating element, The ther 
mostat is a@ sensitive mereury type controlling the heating 


element th ough a relay 


French 


The Biennial Exposition of Photo and 
finema will open in Paris on May 4 and 
run until May lt This ix the first of a 
eres of educational expositions sponsored 

continental and American manufacturers 
of photegraphic materials to be run at two 
year intervals in different parts of the 
world 

More than a giant trade show, the ex 


feature exhibits of 


position will pictures 
n a variety of applications, a salon, meet 


of users of photography and meetings 


ings 
of scientists and economists. The principal 
exhibition will be in the Grand Palais but 
there will be special educational exhibits 


in @ variety of museums and other hall 
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In use, | place about three inches of water in the wet bench 
and set my trays in the water on porcelain spacers to keep 
them off the bottom. The heating element warms the water in 
the bench which surrounds the trays, bringing the whole up to 
motor drives a tiny 


working temperature. A little electric 


propellor, circulating the water round and round the bench, 


eliminating hot spots. The set-up operates very well, and | 
have no trouble at all holding the processing solutions to 
within 44° F 

My house is perched on piling on the beach, making it 
particularly subject to vibration. A person walking across 
the floor will often shake the whole house, so I have my 
enlarger wall-mounted 

Up here it seems every extreme high tide (often actually 
wetting the floor joists) is accompanied by something of a 
blow, and many's the time I've had to call a halt to a dark 
room session because the waves—with maybe a log or two 
striking the house caused too much vibration to make sharp 
prints. And this with a wall-mounted enlarger, too 

Stateside friends often ask why we put up with the mani 
fold disadvantages; why we bury ourselves in an isolated 
town of some 6,000 entirely lacking in the cultural niceties 

Well, Ketchikan has some fine points, too, For one thing, 
it's a wonderful place for kids. In 1953, when our two boys 
were 3 and 5, we gave them a life jacket apiece, pair of oars, 
and a boat of their very own. They spent all summer paddling, 
sculling, and rowing up and down the bay. Last year we 
added an outboard motor they sure were two tickled kids! 

For people who love the outdoors, it is ideal. One doesn’t 
have to go three days journey for hunting and fishing. Last 
fall we had to stop the boys from fishing out our window at 
high tide they had the freezer full of black cod! 

Much of this country is just about as it was when Seward 
bought it from the Russians. It isn't overpopulated and 
over-civilized yet. One can still run hundreds and hundreds 
of miles up and down the bays and inlets without seeing a 
solitary human 

Even the game is not too wild in most of the country. A 
black bear walked out of the brush last summer while we 
were cooking beans at the mouth of the creek at Sea Level 
He was within fifty feet of us and ignored us completely 

It was the first bear my oldest boy had seen up close and 
I should have photographed him instead of bruin! Instead I 
hurriedly stuck the telephoto on the color camera and started 
hooting 

When the bayonet mount clicked as I attached the tele 
photo, brother bear must have decided we were going to 
hoot him with lead, for he sure spooked! That was the time 
I proved to my own satisfaction that a 300mm lens at 1/50 
isn't practical on running black bear! 

But perhaps the real reason we are still here is that this 
sin-and-muskeg country just gets under your skin, and after 


that vou're never satisfied elsewhere! 


Exposition 


throughout Paris More than 15.000) visi 


tors are expected including several thous 
ind from the 

Information regarding the salon was re 
erived too late to permit listing in the 
Journal. Since the conditions do not meet 
PSA minimum requirements it would not 
have heen an approved salon for rating 
PUT pose (Prints will be returned only 
on special request, otherwise will be given 
h 


related.) 


museum or collection most closely 


There will be special tours associated 
with the Exposition and news of these if 
published in the April 


available will be 
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Most stereo workers know that it is 
possible to produce stereo pairs with a 
single lens camera; the advantages of 
this are that the careful lens matching 
for a twin-elens camera is unnecessary, 
and that anyone who has any camera 
may attempt stereoscopic work, The 
best known methods are those of su 
cessive exposures with a camera which is 
moved sideways between exposures, and 


the use of a mirror or prism attachment 


before a single lens. There are various 
other methods which are familiar only to 
those who have some special interest 

A variation of the successive exposure 
technique i po ible with cameras to 


which a cross front is fitted (Fig. 1). In 
tead of moving the whole camera, the 
lens may be traversed acre the front 
hetween ¢ Xposure md the halves of the 
plate masked off in turn A doubtful ad 
vantage of this i« that both frames are 
on one plate tt uselul for camera 
plate width exceed which is 
the maximum at which a teresa 


frame can normally be viewed even in a 
“Holmes lereoscope 

lf a lens of large diameter is used, a 
diaphragm with twin apertures will pro 


vide the necessary eparation between 


riate 


Fie 2 


the two views (Fig. 2), for any lens pro- 


which differ in the 


vides 


viewpoints 


Lesser-Known Methods for Single Lens Stereoscopy 


By R. G. Robertson 


same way as do the viewpoints of the 
lenses in a stereo camera, although they 
do not differ to the same extent as in a 
stereo camera unless the aperture exceeds 
244". This method was described nearly 
a century ago by Brewster. 

\ variation is the use of such stops in 
which 


producing parallax stereograms, 


are taken viewed through a grid 


Phe light from the right aper 


(Fig. 3) 


ture falls on the spaces unexposed to 
light from the left aperture, and vice 
versa, so that a stereogram is obtained 


comprising alternate strips of left) view 
ind right view If the eves are now 
placed in’ positions which the lenses 
originally occupied, the stereo picture 


may be viewed, without 


lenses or po 


practice the grid is made as 


fine as possible to render it unobtrusive, 
as in the Russian stereo movies of the 
nineteen forties 

If the spaces are mu h narrower than 


the bars of the grid, it po sible to 


place on the film more than two different 


ets of images, so that a series of views 
of the scene may be arranged on the 
same film. This is known as a parallax 


light transmission the 


panoramagram because a 


fect is given as the eyes traverse 


scene. To improve 


grid may be replaced by evlindri« al or 


oF 


CAMERA 


Tee Taaveesed 
Pet tome 


Svevecr 


Fe. 4 


spheric al lenses of very short focus. One 


method of using a single lens camera 
to obtain a parallax panoramagram is 
shown in Fig. 4 The tra- 


versed past the stationary subject, while 


camera is 


the multiple lenticulations focus a sue- 


cession of views on different parts of the 


film, a method suitable only for station- 
ary subjects—it has been applied to 
photographing the nudes of the Folies 
Bergeres 

Stereoscopic pictures of moving sub- 


jects may be made with a single lens by 


but a 


adding mirrors or prisms (Fig. 5) 
defect of this common arrangement is the 
effect, 


images 


renders 
the 


edges of the frame than in the middle, 


keystone which corre- 


sponding larger at outer 


so that fusion of detail in the corners is 


difheult and leads to eyestrain. Dew 
hurst modifies this attachment by rotat- 
ing the outer mirrors through 90° about 


a transverse axis (Fig. 6), and adding 


another mirror so that the camera may 


remain horizontal. The rotation has the 
effect of turning the images in the focal 
plane on their sides so that they lie head 
to head, or tail to tail by a slight modifi- 
cation. The keystone distortion remains, 
but affects corresponding parts of the 
views in the way, so that it 


two same 
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KEYSTOMING 
tame fea 
Get 


Other 


advantages are that the usual decrease in 


does not interfere with fusion 
edges of the 
both 


fuzzy 


towards the 
affects 
and that the 
between the two views falls where it does 


brightness 


frame in projection views 


identically, division 
not interfere with the correct side fram 
ing for a good “window effect.” 

Another 
the usual, and 


mirror device, simpler than 


easy for amateurs to 
make, was invented by Barnard in 1853 
for taking stereo daguerreotypes. Two 


mirrors at almost 180° to each other are 


EQUIVALENT Pave 
oF camenas 


placed at an angle to the lens axis 


7). Keystoning is inherent in this 


rangement, but the most serious disad- 
vantage is the large size of the appara- 
tus, which depends only on the interocu 
lar distance and the acceptance angle of 
the lens, not upon its focal length. My 
own version dwarfs the 2's” x 454” 
format camera to which it is attached, 
and is known as “the biscuit box.” 
Much space is saved by Beard's in- 
genious modification of the Barnard de 
is re- 
to the 


vice, in which the larger mirror 


placed by a small mirror close 


fhe 7 


lens (Fig. 8), at the cost of a difference 
in the lengths of the paths of the rays 
and right 


forming the left images, so 


that the two images will differ in size 
by an amount which increases with the 
closeness of the subjects to the camera 

It is possible to produce stereo pairs 
using only one mirror before the lens 
(Fig. 9), although one of the images is 
reversed and this must be corrected in 
printing or in mounting a transparency 
The keystone efleet will be the same for 
each half and so no difficulty is found 
in fusion, but subjects must be placed 


in the narrow field common to the two 


lenses (shown shaded), and any lack of 
flatness in the mirror will introduce dis 
tortions 


This 


chai 


survey includes some ar 


brief 
survivals, some theoretical curiosi 


Almost 


times 


ties and some practi il methods 


all have been “invented” many 


during the past hundred years, and it 


frequently happens that the antique or 
udvertised as a 


curiosity of today is 


wonder of to-morrow! 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 


_ lations on use of the seal require 


that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 


| sands of impressions. 


Prices 
$2.75 No.9 


How To Order: 
Send your order with check or 
money order to Headquarters. Ship- 
ment will be made from stock. 


Photographic Society of America 


2005 Walnut St., 
Philadelphia 3, Penna. 
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OFFICIAL NOTICE 


I he followi proposed amendments to 
the Hy-Law have heer ipproved by the 
boar Director the National Coun 


ippeared in the 


I hat read {mendment 
hy the Hoard alt Thirectar I} Conetitution 
and theese | law ma amended | a 


Directors, but 


otifteation to the entire member 


of the 


‘ ef ot the val sal 


after the mailing of 


That the first sentence be made to read 
Honors Committee. Policies, practices, rules 
and regulations governing the establishment 
and awarding of Honor hall be prepared, 
directed and effectuated by the Honors 
Committe ubject to review and ipproval 
of the Teard 
Article AIX, Section 

That it be made to read Policies prac 
ties rule md) regulation the Honor 


annuall the Board 
Artiele Section 4d 
baat nade to end with the words, 
ru regulation eliminating the 
word orto prohibit personal applications 
for A andl Fellow hip 
Article NIX, Se 
I hat made to read Th number 
of living Honorary Fellow hall ot ex 
ceed 25 at ar one time 
The above amendments will be incorpe 
rated in the By-Laws es published in the 
1955) Direetory 
follows proposed amendment to 
thee law wa by the Heard 
of Directors at ite December 6, 1954 meet 
in aad will pre ently be ubmitted to the 
Na onal 
Artiwle XI‘ Section 
That it be made to read [pon recom 
mendation by the Honors Committes the 
Beard | three lourthe of the ballots 
vole hall onfer honerary member hips 
and nine tenths 9/10) of the ballots 
Cast vot hall confer Fellow bay 
TRAVEL 
Boxros, FPSA 
S. Belvedere Blvd 
Memphis 4, Tenn 
By Inma Louise Rupp 
Last month we had some words of 
wisdom and tricks of the trade from 
Col. Joe Perry down in El Paso, and we 


fully intended to explore the same field 
the this 


some in 


on the color side of ledger 


but a short into 
teresting corners of the California gold 
the PSA Direc 


too 


month trip 


ind the use of 
turned up 
goed to keep. The 
mind telling vou about should never be 


country 


material 


tory en route 


have in 


person we 


when one is on a honeymoon for 


met 


4 


From the 


like a 


he makes bachelorhood seem 

photographer's heaven And we must 
admit he has successfully put domes- 
ticity in the back porch, and likes it, 


did 


Long ago the address, “ Angel's Camp’ 


und we too 


caught our eye in the exhibition cata 
logues and then we began to look for 


his pietures in the exhibitions we saw 


and often they were lumber camps and 


snow scenes and excellent ones too 


When the 


us through a place called Angel's ¢ amp 


honeymoon itinerary brought 


we snatched a brief visit with Virgil 
Ward; we just asked at the gas station 
ind were directed to his home. We've 
been around the world, but we never 


hoped to reach a glamorous name like 
Angel's Camp tucked away in the moun 
tains of our The thrill of 
finding Mr. Ward was surpassed only by 
the fun of seeing the place he had made 


native state 


for photography in his home 

The dining room had become a studio 
with all the a photographer 
table 


room for files and slide 


equipment 


“oon accumulates: a work with 


et-in light 


box 


files tripods imeras, a box on wheels 


to hold speedlight and more tripods, and 


roller window shade backdrops mounted 


thove the arch to the living room All 
this was completely topped by the 
kitchen which had become as « omplete 


ind roomy a dark room as anyone could 


wish. Cupboards held photographic sup 
plies, film was stored in the refrigerator. 
prints washed on the sink side. and 
where the stove might have been was a 
custom designed work table holding the 


enlarger \ cupboard door ope ned to 


reveal the safe light. Mr. Ward's only 
concession to the inner man was one 
shelf low enough for his sister to reach 
when she visits in the summer. which 
held dishes and groceries, and a two 
burner electric plate which had been 


relegated to the back pore h. 

Mr. Ward has been working for many 
years in monochrome and color doing 
transparencies both large and small, and 


concentrating in large part on the his- 


1954 Detroit) 


torical areas in his part of the state 


showed us color tr insparencies of 
next day 
that 
us toward 


and 


to the town where we spent the night, 


things we were going to see the 
spots we had 
He directed 


next day 


as well as tive seen 


day in the rain 
points of interest for the 
where it seemed that evervthing in town 


belonged to Mr. Murphey, Murphey’s 


Hotel (where you pass through the old 


fashioned bar, circa 1850, to reach the 
dining room), Murphey’s Motel, Mur- 
phey’s Groceries, and Murphey’s Post 
Ofhiee. Yes, that’s it, the name of the 
town is Murphey's The next day the 


out and we followed the gold 


sun came 

trail farther south through such names 
and remains as Columbia Jimtown, 
Chinese Camp, and Hornitos, through 
the lovely colors of fall, as golden as 


the metal taken from those hills 
And the that 
use of the PSA Directory and the friend- 


point of all this is the 
brotherhood of membership 
the 


ence as 


liness and 
in PSA can make your trips 


expe 


about 
country as rewarding an 


we found our meeting with Virgil Ward. 


A name with a glamorous sounding ad- 
dress has hecome 4 petTson w th an iti- 
teresting life, a helpful friend who 


showed us some of the yuntry through 


the eves of a resident, who hel ped to 
make our brief 


the Gold Country 


Get Two? 


who 


journey in that part of 


a memorable one. 


ACT 


advised us the Wwe we neg 


Several members were 4 
have 


of the 


me mbe rs 


two copies Journal. Headquarters has 


tried to clean the duplis ate stencils out of 
the files, but with the Directory job also 
under way this must be done with great 
care and cross-checking to avoid changing 


a duplication into a void! 
one with 


If you are getting two copies, 
your PSA stencil and one with the ACI 
stencil (they are different «vstems) please 
notify Headquarters at once. The duplica 
tion will not affect the credit you will re 
ceive on your next dues bill for your un 
expired ACL membership. However, we'd 
like to save the cost of the extra copies 


Thanks 
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Contusion confounded 

There seems to be some confusion among 
our exhibiting members as to the listings on 
the Exhibitions and Competitions Page 
Part of this is the fault of your editor. This 
page grew from the separate listings former 
ly carried in the Division News pages. Each 
listing was moved over intact. The mono 
chrome salons carry a statement that the 
shows listed there are approved only for 
monochrome but as a service to members 
the other sections are noted in parenthesis 
The color shows and color sections of others 
ure listed Whder color. 

Under “salons” there is always a small 
list of shows which do not meet PSA Mini 
mum Requirements For Approval. For a 
few months this carried a sub-head “Not 
approved by PSA.” Some members thought 
this applied to all the other sections follow 
ing on the page, in spite of the large word 
“Color” at the head of the next section 
This was unfair to these excellent shows 
which were approved by the Color Division 
and by Stereo and Nature 

Next, because Pictorial lists other se 
tions of the shows it approves, some have 


assumed that this constitutes approval, espe 


Every M 


cially for Star Ratings, in spite of the dis 
claimer at the head of the Salon listing 
which states “see listings of other Divisions 
for approval.” 

We have revised this page this month in 
an attempt to avoid all misunderstandings 
Salons” is now headed “Monochrome” but 
will retain the parenthetical information as 
a service to those who want it. “Other 
Salons” will also be retained with an ex 
planation. Some of these shows have been 
running more years than PSA has been in 
existence and have every right to feel their 
way is right. Often the difference is trivial. 
They may allow six prints instead of four! 

Each section will now show which Divi- 
sion has the responsibility of approving for 
the Seciety and will carry the name of the 
person in charge. 

May we repeat at this time that notices of 
salons sent to the Journal do not get printed. 
All notices must be sent to the person in 
charge of each Division which extends ap 
proval. The Journal is authorized to print 
only information coming to it from that per 
son, There can be no exception to this rule 

On the same page we list two kinds of 
competitions. PSA Competitions are the a 


tivities of the Divisions and activity leaders 


are urged to send this direct, Contests are 
activities outside of PSA which we think 
may be of interest to our members, Notices 
of these are also to be sent direct to the 
Journal. 


New dry photo process 


A low-cost coated paper that is so sensi- 
tive that it can make contact prints at 
exposures oft a traction of a seco d, or in 
the camera in a half second outdoors, has 
been announced by RCA, Electrofax is a 
dry process in which a thin layer of zine 
oxide is applied in a resin binder. When 


exposed to an electrostatic charge it be- 
comes photosensitive and must be handled 
under a safelight. After exposure it is 
by a magnetic “brush” (see 


“deve lope 
pic) which releases pigment particles to the 
charged surface of the paper. The image is 
fixed by brief baking at a temperature 
which fuses the resin pigment into the 
paper 

Models being developed include a port- 
able unit, a projection unit for negatives 
or microfilm and a continuous strip pro- 
cessing unit, 


ember Get A Member 


But Get The Right Member 


Look over this list of new members 


BRENTLINGER, Mr. & Mrs. C. M 


ELLIOTT, Roy, 647 West H &t., 


HUDDLESON, Nell A, 397 Law- 


d lub f 4 339 Kenilworth Ave, Kenilworth Ontario, Calif. 1°55 CN rence Dr San Luis Obispo, 

ang new ciuds any ll. 1°55 CN James J. McDonald Calif. 1°55 CP 

among them? Give them a hand Bertha G. Brown wi118 A Leonard. Stearns Rd. Cal Willett 

getting started right in PSA. Make BROWN. James William, 322 Ninth Wayne. Il 55 HUFF, James M.. Jr. S719 Mar- 
t too ac 

sure they know all the services n, Sask Canada Waiter Parker Pittsburech 6, Pa 


now available (and make sure you 
know them all) so they won't miss 


FINE Ralph 103 Webster Ave., 
Brooklyn, N. 1°55 T 


Frank E. Mould 


BURCH, Harold A 455 Yarmouth, 


Paul J. Wolfe 
mc INOWAY, Carl, 054 Jefferson &t., 
Balt Lake City, Uteh 12°64 P 


t Encino, Calif. 1°55 MJT 
any of the benefits of being a George Boardman GARNAND, Joe M rand ©. 
PSAer. You might also take a look view Ave, Glendale, Calif. 1°55 pr. R. E, Stayner, Ont. 
around and see a friend you could Apt. 203, San Francisco 2, Calif Kent W. Bartlett wee AS 4. G. Barrie 
— mc. GELLER. Dr. Joseph J, Crest JAISWAL, Rajendra K., Cornell 
Rd, Ridgewood, N. J. 1°55 C Univ India Project Village 
CAMERON, K. M.. 313 mc Rankhandi, Saharanpur, 
NEW MEMBERS Ottawa, Ont., Canada | 50 GILES, 8 R, 8118% Evergreen, India 1°55 

Rennie South Gate, Calif. 1°55 CN SH. Razavi 
CARLSON Charies A 1525 a fas 2 
AKERS, Archie W.. P. ©. Box 112 St, Berkeley 3, Calif 155 C Duane M. Smith JENKINS, George 1012 Washing 
Milibrae, Calif. 1°55 N GILL, Frank J., 106 Lincoln &., ton St, Fort Wayne, Ind. 

Millbra Alice Anderson ci Pp 1°55 8 CINP 

Dan Stewart mi City, Pe 
ANGERT. M Mart Box 524 CARMELIA Cyru B 196 W wc Maurice H. Louis 
Washing Ave Washington JOHNSON, Charies F. G, 388 Mt 
ut! > 1°55 Mise 7 

Butler, Pa. 1 8 N. J. 1 JP 18H, Mi brace I 10 oP James W., Montreal, Que, 


Paul J. Wolfe 


Harold B. Reichard 


Bt Kalamazoo, Mich 
Henry C. Miner, ir 


Canada 1°55 


BARD. Douglas I MD. 16, Balm- a 
ville Re 4 GOLDSMITH, James R., 20 Bouth joHNBON. Jerome, 1739 verre 
55 P Park St., Mansfield, Ohio 1°55 Drive, Wichita 3. Kan. 1°55 ¢ 
Or. William T. Small C. W. cP Omar Robbins 
BECKER. Mr & Mrs Gerald W CHERNEY Edward §=T 1339 Glenn W. Blackledge = jOHNBON, Joe B. 118 W. Sevier 
2110 W 120 Placr Blue Is + Road, Lorain, Ohio 1°55 HAINES Robert E., 5158 Eagle Bt Kingsport, Tenn. 1°55 NP 
land, I 1°55 CST Dale Ave Los Angeles 41, Calif : 
Loren M. Root Jean Claude Valdes 55 MP JONES, Harold see 33 
BESBER, Dr 303 N. Gien COOK, F 117 E Main MM. M. Phegiey den Utah C 
oaks Burbank Middietown, N. ¥. 1°55 CT HANSEN. Miss Irene M. 232 Ger- George O. Baer 
1'55 ¢ mc rano Dr, San Francisco 27, KASHIWAGI, Mrs. Mary, 309 19th 
Dr. Harold L. Thompson COOK, Dr. William N. O Box Calif, 1°55 P Ave, Beattie 22, Wash. 1°55 ¢ 
BOEHME. Fred G Jr 4530 Wal- 187, Columbia, Tenn 55 P Retiaw Camera Club Clarence T. Arai 
nut Grove Rd, Memphis, Tenn Or. Carrot C. Turner WaRDIF. Dale, Oak Terrace, Minn KAYE, Hert, 450 W 24 & Apt 
iss F DEAZLEY, Miss Joan A, 1120 6th 1'55 C 5-C, New York, N.Y. 1'55 J 
Eugenia Buxton St., Miami Beach, Fla. 1°55 C John Sherman Ralph DO. Miller 


BOONE Charlies WN 6004 Vista 
de la Mesa, La Jolla, Calif 
1°55 P 

Walter Harvey 


BOOZ, John T., 9110 Western Hills las 
Co Kansas City 4 Mo 
1'55 CM 
Alfred $. Norbury Orange 


BOSTROM. Artur. Sodra Kunes- 
Vagen 126. Lidingo 2, Sweden DOLIBER 


Paave Loosberg 

BRADLEY, Daniel Krupp. YMCA 

5 West 63rd &t., New York 23, 

Y¥. 1°6S P 1°55 
Walter Jarvis 
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DEIKE, Horst, Preasseveriag, Post- 
fach 178, Konstanz-B8 , Germany 


DELOCA, Frank C 127 Park &., 
N 


John W 1581 Buena 
155 T Vista, Detroit 38. Mich. 1°55 MP Calif 165 CJ 

t. W. Warren Callow 
DRULEY. Homer L., 1990 Castile- HIGHTOWER, Dan, 2000 28th Ave 


wood Rd Highland Park, Il North, &. Petersburg, 
8 


Dorothy H. Senecal HARDIN. George 198 Keel Ave, MELLER, Dr. William PO. Box 


HENDERSON, George 


mc den Ave., 
M 


Rumford 
J. 1°55 
728 Costa Rica Ave 


8. Dunnigan 


Erskine 


Memphis 7, Tenn. 1°Sf 


A. Millard Armetrone 
mc HENDERSON, Henry Phillips, Sr 
Ban Mateo 


Pla. 1°55 
Derethy £. Goding 


CJT 1032, Laurel, Miss. 1°56 ¢ 
mc Jack Lynch 
14 Lin KOCIENCK!I, Arthur C 462 W 
60 Bt Los Angeles 43, Calif 
16 K I 1°55 P 


Mw. MM. Phegley 

LAMPE. M UL, The Tesla Photo 

Studios Ltd Beiwyn Bide, 

Victoria Ave Wanganui New 

Zealand 1°55 

George O. Baer 

LEHMAN, Rev. Thomas H, Epis- 

copal Rectory, Box 634, Vineyard 
Haven, Mass. 1'55 C 

Freeman F. Wallen 
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LEIDIO 
Lake 
P 


Rudolph. 28606 
Roed Farmington 


Orchard 


Mich 


Walter 4. Pietechmann 
Monte 904 Alamacenes- 
Havana, Cuba 1°55 
Nicolas Chactam 
Orion. Dl 156 P 
Fred 
286 Wadewort 
N.Y 


Li 


Nestor 
Cristina 


Edear 
Mar 


MALOOF 
York 


ve New 
cr 


Themas W. Martin 


MATTHEWS I J 2412-26 Ave 
N Beattic 2, Wash 55 
Que Chin 
MAZABRAUD J I a3 Rue de 


Tolbia Pari 13. Prance’ 1°55 
Jean Guy Cardinal 
McKEEF. Dr Robert O 460 Forest 
cw fouth Charleston, W Va 
155 CNP 
W. Cecil Richardson 
McKEWAN William M Horse 
Head Inn, Paimerton, Pa 55 
rl 
Howard W. Witham 
McPHERSON. Btaniey J in40 
Florence Ave Le Angele 4) 
Cail 
Gerald |. Bethe 
McTAMANEY Laut 145 Pro 
pect Newburel N.Y 155 P 
Roe Browne 
MEPSS. Arthur Albert Pi 
EFiberon N J i565 P 
Deorethy t. Nerrn 
MONTE-CALVO Nick 6090-8 
Venevia Ave Venice, Calif 1°55 
MONTNEY, Calvin 18729 Co 
vello Neseda. Calif 1°55 P 
wc 
MORRISON Hedda Maria 
K-10 Chartered Bank Kuching 
Sarawak 155 CJ 
NASH. Clifford M 1760 Shafter 
Ave Calif 1°55 CMS 
Or. Guilferd 4. Seules 
NCO) WAI KAI Sine Woo Cres 
cent, Happy Valley, Hone Kone 
1°55 
France Wu 
OLMBSTEALD, Meivin & 1021 Weat 
10th The Dalles Oregon 
CNP 


C. MeGuire 

O'NEAI n A 26 Hurnap 6t 
Fitchbure, Mase 1°55 CNPST 

Maurice 

Miss France 
Hartiesville 


PAINE 


Jennings Okla. 1°55 


Lethe Morrison 


PAPSACO, William J.. 2 Leasing Ra 
West Oranges N cP 

Joseoh G. Barnett 

PARK INSON Set William 2nd 

Bienal Platoon Photo, 35-11 35th 

Ave, Lone Island City, N.Y. 1°56 

cup 

Set. W. Mibihauser 

PARKS, Russell 1720 116 PI 
Cleveland 6, Ohio 1°55 CN 

John O. Hay 


Pfe Russell I RA 
164390043, Ha. Det. 1170th ASU, 
Ft. Devens. Mase 1°55 CJ 

Eart G. Grathwonh! 

POLI Kenneth Box 153 Bay 

ville N vy 156 J 


John Brooks 
PREECE, Erland, Vernal, Utah 1°55 
c 


Charies 4. Green 
201 EB. Park Ave 
Pa. 1°55 CP 
Or. 1. Ga. Newmark 
Back Bay Bivad 
Kan. 


PRINTZ, H. A 
New Caatle 


Wichita 5 
4. Sayre 
Raymond Kenmore 
Pa 155 P 
Ww. T. Davidson 


RAPP 
Warrer 


RAY Wim Fiorida Silver 
Sprine Ocala, Fla 55 ¢ 
4. MeKay 
REED, Mre Gall P 1 W. Lem 
bert Knox. Ind. P 
mc 
Ross. Col James W., 1355 
Francis Drake Bivd San Ar 
elmo, Calif. 1°55 P 


Eugene Kibbe 


RUPPFNER. Mre Marian H. Rt 1 
Box 20-8. co Kye Transmitter 
Bide Scott, La. 1°55 PNT 

mc 

BAEMANN Miss Edith 65-61 
Saunders St Forest Hills, N.Y 
155 P 

George O. Baer 

BAMPSBON. Richard Lee. 3622 Geo 
Fr Highway MR Johnson City 
NY. 1°55 CP 

mc 
BCHER Ronald F 1378 


Ave New 
CMNJPI 


York 5, N. Y¥ 55 


mc 
SCHIPELLITE, Guy I 204 Broad 
way. Arlington, Mass 55 P 
Mr. & Mre. Martin 
SCHROEDTER Miss Lina 4039 
Lakeview Ave... Detroit 15, Mich 
C 
Linda Atchinsen 
BCHULTE Mise Mareuerite 1118 
Kalamazoo Lansing 12 
Mich 1°55 CN 
Violet 
Pa 


Miss 
Harrisbure 
Mre. Caryi 
5680 Forward 
Pa 55 
W. Sharon 
Box 6 Rio 


SEABOLD 
Cleary 


BIFOLE. Sol 
Pittsbureh 17, 


BIIPOLA 
Dell, Calif 


John 
1°55 
mc 
409 8. Alandele 
Calif. 1°55 


BSINOER 
Ave 
cr 


Harvey 
Los Angeles 36 


mc 
76th 
1°55 


SBMALI 
at New 
MJP 


Martin K., 235 Weat 
York 23, N. Y 


George O. Baer 
Dr Thomas D. E. I. Du 
De Nemours Co Photo 
Dept. Parlin N J 


SMITH 
Pont 
Products 


Dr. P. F. Warfield 


Mr. 


NAME Mrs. > 


ADDRESS 


CITY 


SNYDER. Mrs. Charlotte J. 861 
Cherry Denver, Colo. 1°55 
cr 

Mc. 

STEELQUIST. Carl H. 1401 Chey- 

enne 8t.. Lincoln, Nebr. 1°55 P 
Sten Anderson 

STEIN. Walter. 900 Chestnut 8t 

Avot. 604, San Francisco 9, Calif 
55 CN 
George 0. Baer 

STRINDBERG, Robert, 7 Prospect 
ct W. Hartford 7, Conn. 1°55 
CN 

8. J. Kaston 

STUART. Robert, 1247 Rudlin 8t 

Victoria. BC Canada $5 C 


James A. McVie 
Miss Vonia, 5266-17th 
Beattie 5, Wash 55 


BWIGART 
Ave NE 
c 

Ethel 

P., 
China 

Calif 


POA 
Apo 


$5 C 


SW IBHER A. Dale 
Mutual Bec Mission 
65, Ban Francisco 

ut 

TALLMADGE, W 
Ra Ithaca 55 

Clarence W. Milligan 

THOMAS. David Allen, 146 North 
Galt Ave Louisville, Ky. 1°55 
crr 

Claude L. Warnecke 


THORNTON, Arthur w 4616 
Lawnview Drive, Pittsburgh 27, 
Pa 55.68 

Paul J. Wolfe 

TIMME Lionel C 1524 Eunice 

Corpus Christi, Texas 1°55 CJP 

TRINKAUS, William 3000 
Sheridan Rd. Apt. 15E, Chicago 
I 1'55 J8 

Dwight M. Chambers 

VOLKMAN. Mrs Dorothy Q@. 1059 
61 St.. Brooklyn 28, N. 1°55 
cP 

Helen C. Manzer 

WARREN Dr Jean Room 133 
Martha Van Rensselaer Hill, Cor 
nell University, Ithaca. N 
T 

mc 

WEBSTER, William C. Jr, 1237 8 
Pershing, Wichita 17, Kans. 1°55 
Pp 

Dr. F. Wadsworth 

WERTZ. Vernon. 9707 Sutherland 

Rd, Silver Spring, Md. 1°55 CNP 
Mc. 

WESSEL. Miss Martha A. 1409 E 
Grove Bloomington, Il. 1°55 
Cc 

Mrs. Harold Medbery 

WESTOVER James Dd. 5624 
Hempstead Rad., Pittsburgh 17 
Pa. 1'55 8 

Paul J. Wolfe 

WHITE, Wilbert W 1015 Holtz 

Ave. Niles, Ohio 1°55 CP 


Cart C. Shutt 

WIEMAN, William F. H. P. White 

Laboratory, Box 331, Bel Air, Md 
55 


mc 
WHITNEY Mlinois 


Fresno 


Denny, 3070 
Callf, 1°55 P 
Eimer Lew 


ZONE 


WILLIAMS. Mrs Theima 614 
Hotel Sinton, Cincinnati 1, Ohio 
155 8 

L. 8. Dunnigan 

WOLFSON, Max John. co Lykes 
Lines Agency. Via Garibaldi, 3 
Genoa, Italy 1°55 C 


WOODWORTH 
Oteego, Ban 


1'55 MP 


NEW CAMERA CLUBS 


CAMPUS CC 
Wisconsin 
Ave Superio 


CHELTENHAM 
Charlies Sur 
Road, Elkins 


CHRISTIAN 
Ave Reedle 


ENCHANTED |! 


pus Bivd 
Anderson, A 
cP 


»5 


JORDAN VALLEY CC, c’o Claude 
R. Bird Pres. 145 E. 7200 South, 
Midvale, Utah 1°55 CMNPS 

Cc. W. Getzendaner 

MALDEN CC, c/o D A. Rankin. 
637 Salem Malden 48, Mass 
1°55 CP 

mc 

MUNICIPAI PHOTO CLUB c/o 
Mr Ted Czryzewski, 1463 Breda 
Ave St. Paul, Minn. 1°55 CM 
NPS 

John Wilkie 

PHOTO SOCIETY OF THE UNIV 
OF PA co Marvin Waldman 
Univ. off Penna Huston Hall 
Philadelphia 4, Pa. 1°55 P 

George O. Baer 

POTTAWATTAMIE CC 7340 +N 
Rogers Ave, Chicago 26 at) 
1°55 CP 

Dorothy Kiuth 

R. A CAMERA CLUB, c/o Roland 
L. Morneau, Patent Office, Ca- 
nadian Bide Room 601A, Otta 
wa, Ont., Canada 1'55 P 


RIVERDALE 
cc c/o 
rand 
New York 7 


SOKOKIS8 CC 
PO. Box 5: 
CNP 


Robert B. Goldthwait 


STEREO CLU 
37 W 


155 8 


DATE 


STATE 


Mr 
Riverdale-on-the-Hudson 


39 St., 


Lilian C. Draycott 
Harvey B 142 
Francisco 12, Calif 


John Weodworth 


Attn. Richard Foltz 
tate College, Grand 
Wis. 1°55 
Mc. 
cc Mrs 
stein, 8360 Fisher 
Park, Pa. 1°55 
14539 E. Palm 
y 1, Calif. 1°55 CN 
Eimer Kusch 
ENS CC, 3709 Cam 
4 c’o Mre. Judy 
Ibuquerque, N. Mex 


Art Eastwood 


COUNTRY SCHOO! 
George J. Pall- 


1, N. ¥. 1°SS 


Mc. 


c/o Wallace Browne 
3. Saco, Maine, 1°55 


B OF NEW YORK, 
New York 18, N. Y 


Walter J. Goldsmith 


PSA sponsor 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division I have checked. Also enroll me in the additiwnal divisions circled below at $1 each per year. [) 


Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
for a full year including two divisions we have checked. Also enrol! us in the additional divisions eircled 
below at $1 each per year. [1 


Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full year. Also enroll me in the 
Divisions checked at $1 each per year. 


Color Motion Picture Nature Photo-Journaliem Pictorial Stereo () Technical 
It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 


Address 


Any PSA member can mgn thu appiicamon a sponsor 
the Membersnie Committee will giadly sponsor 
order w Phowgrapesc Society of 


lf you not know 
you Mail appixcamen with check or 
Amercea, 2005 Waiamt St. Philadcipbia 


PSA JOURNATITI 


Southeastern Regional Convention 


To be May 20-22 


Plans for the first Southeastern Regional 


Convention of PSA at Silver Springs, Flori 
da are beginning to jell as this issue goes 
to press The dates will be May 20 to 22 


according to an announcement by Herbert 
C. McKay, FPSA, general chairman of the 
Convention. 

\ broad program has been prepared with 
major emphasis on picture taking and with 
the spring growth at its peak there will be 
many scenes of pictorial interest to be made 
in the sub-tropical grandeur that is central 
Florida. Special 
made to extend the usual boat rides at Sil 


arrangements are being 


ver Springs, both in length and itinerary 
with emphasis on spots with the best pic- 
ture possibilities. The park area will be 
utilized as background for models in various 
costumes posing amidst the lush vegetation 
(see January Journal, page 40 for samples) 
Both the paved drives and the park areas 
will be used for location shots of the ancient 
automobiles from the Museum which will be 
brought outdoors each day. The Seminole 
Indians will pose in their village which is 
a replica of the Everglades villages where 
they normally dwell. For those interested in 
nature photography the Ross Allen Reptile 
Institute will have special displays of snakes 
Movie 
makers can get thrilling slow-motion shots 
of rattlers and mocassins striking at light- 


ning 


turtles, alligators and other reptilia 


speed under conditions of absolute 
safety for the photographer. 

There will be ample opportunity for un 
derwater photography at this spot where it 
was pioneered, both from submerged camera 
tanks photographer stays 


and also by wet photographers with 


dry, 
Aqua 


where the 
lungs and snorkel equipment. Cmdr, Hooper, 


naval expert on underwater photography 
from Washington will demonstrate and show 
movies of underwater shots made here and 
elsewhere 

From the photo-sub there will be pictures 
of fish and turtles, literally clouds of them 
at times which can be photographed in color 
A bove Silver 
River there will be live, and wild, monkeys, 
turkeys and other birds, 
and many other forms of wild life native to 


and stereo water, down the 


alligators, water 
the area. 

\ large picture exhibit is scheduled and 
a program of talks, arranged 
with the picture taking 
Details of the speakers and their sub 


there will be 
to not interfere 
time 
jects are not available at press time but we 
April 
living accommodations 


Motels and 


are all within walking distance, or 


hope to have them for the pssue 


1 he re are ample 


at Silver Springs restaurants 
you can 
drive to within a few feet of the water and 


park 


tography for a 


If your editor can digress from pho 
moment, he knows the 
ine h and for 
It is the kind of place where 
(No liquor 


Springs well, every square 


miles around 
you'll want to bring your family 
sold, no Coney Island atmosphere.) There 
is swimming and hiking for those who want 
other 


it and there are 


within a few 


many picture spots 


miles. The personnel at the 


March 1955 


Springs are helpful and Bruce 


Mozert, the 


photographer, will be on hand with advice 


suggestions. This is one Convention 


your editor won't be missing! 


Atwater Lectures for April 


Cecil B. Atwater, FPSA, FRPS, of Dux 
bury, Mass., is on the final lap of his 
four month's national lecture tour, The 
«chedule of his remaining lectures are as 
follows 
Mar. 29 Waterloo (lowa) Cu 
Mar. 31 Manitowoc (Wisc) Camera Round 

Table 

Apr. 2 Austin (Minn) C.C, 

Apr. 4 Cedar Rapids (lowa) YMCA C.C 
Apr. 6 Open 
Apr. 7 Open 
Apr. 11 Central Ohio C.C, Couneil, 

Columbus, Ohio 

Apri. 12 Southern Ohio C.C., Cincinnati 
Apr. 13 Tripod CA Dayton. Ohio 
Apr. 14 Indianapolis (Indo) 
Apr. 16 Kalamazoo (Mich.) C.C. 

Apr. 18 Midland (Mich) 

Apr. 19 Toledo (Ohio) CA 
Apr. 21 Lima (Ohio) YMCA Ct 
Apr. 22 Cleveland (Ohio) 

Apr. 25 Open 
Apr. 26 Pittsburgh Acad. of Seience & 

Art Photo. Section 

Apr 27-28 brie (Pa) YMCA (2 lec 

tures) 

Apr. 29 Hudson-Mohawk C.C. Council, 


Schenectady N.Y. 


PSA-Life Essay Contest Rules 


No matter how carefully contest rules are 


drawn up, there are always several points 


bother enough people to requir a 


so tar 


whic h 


only four such points 


clarification 
have come up 

Under detined 
who makes less than half his earned 


taking This makes 


eligible a great many who earn their living 


eligibility, an amateur is 
as one 
income trom pictures 
from photography in some other way 


Under Rule No. 4, 


transparencies will be 


“print size color 
accepted and may 
be standard 35mm double-frame or larger 
consisting of both black and white 


transparencies will be accepted. 


and color 
armed forees is 


Any photographer im the 


Nominating Committee Revises Slate 


of officers published in the 
Journal, Norman C 


Publications Vice-President 


In the slate 


Fr bruary l ipton was 
a candidate for 
have made it 


Unforeseen circumstances 


necessary for Lipton to withdraw his can 


didacy The 


announces that 


Committer 
FPSA, has 


vacated 


Nominating 
Allen 


accepted the position on the slate 


Stimson, 


by Norman Lipton and therefore will appear 
as a candidate for Publications Vice-Presi 


dent. 


Camera Repair Course 
A home study course in camera repair has 
National 


The course covers all phases 


been announced by the Camera 
Repair School 
of camera repair from box cameras to elec 
hool 


hol, 


tronic flash and sound equipment, A 


catalogue is available by writing the 


Dept S, Box 174, Englewood, Colo 


VSP means Volunteer Service Photographers to you and me, but to those veterans it means 
a chance at a new hobby, or perhaps even a means of livelihood later on. VSP, a member of 
PSA, has rehabilitation programs in 37 hospitals in eight states and in Trinidad. To finance 
the purchase of materials and equipment VSP and the photo industry have o dinner dance 


each year and the date for 1955 was Feb 


15 at the Waldorf Astoria in New York 


| 
eligible 
f 
y 
47 


Nature Division winners 


There were WA slides entered by Ww 


the Januar color slide contest 
conducted bh the Nature 
visior tremerton CC. handled the judg 

Medal winner in clase A was Rev Jos 
Middletown, Conn. with Wood thrush 
young. Hi. A 
tured second place 
Kohnert fourth 

In the B Dorothy 
Berkel was medal 
Hanana blossoms. KR. O 
erick Delany Jr and 
third and fourth 

March contest will be 
slide go to L. D 
Rapids (thio 


individuals 


Swain 


at nest with Thornhill cap 


Swain third and Adolph 
Clase Wallace of 
winner witt 
Malcolmseon, Fred 
Larry Fong were 
second 


held March 
Hiett, RED 


15 and 


(rand 


Muench to tour 
Joseph Muench 


and photographic 


FPSA 


director of a 


will be the leader 
Thru the 
Ler tour of rope thie summer according 
ment by brie I 
manager Muench ha eo 


nient for 


altho 


an at runes Ergenbright 


ered burope on 


camera aeeig airlines, magazines 


and advertiser gh he beat known 


lor his beautiful color pretures of the 


ithweest Information about 
Thro the Lene tours may tw 


Wilshire Bivd., Los 
Calif 


American ™ 
thie and other 
obtamed trom 


Angeles 


Microfilms 
The National 
hold ite fourth annual 
Sheraton Plaza Hotel in 
24 and 25 Registration 
able trom the 


Ave Hingham 


Mic rohim 


Association will 
meeting at the 
March 

avail 
Lafayette 


Boston on 
blanks are 
\ssociation 19 


Mass 


Manzer Course 

Helen Manzer, FPSA will give two 
courses in Colar Slide Making at 
(,rove, Calil.,, starting June 27 and July 
1] of this year. The held 
Mont rey Pen neula com 


alysis and 


Pacific 
rouree involves 
work beautiful 
bined 


lent's 


criticiem of «stu 
Margaret 
Harper Canyon Rd 


slicles Information from 


Wilson Rox oH, 


alina Calif 


Miner Tour Bookings Near SRO 

With reser 
clubs, it is 
Henry 


the sponsorship ot the 


ition requests in from sixteen 
that the May lecture 
Miner, Jr. ARPS, under 
National Lectures 
booked by the 


expected 
tour by 
Program will be completely 
time this 


th full 


ippears 
color 
Slide” 


received by 


evening program on 


lor Snap To Salon which 


enthusiastically a group of 


estern clubs last vear Requests for 


tour have 

vl Brook and 
tee Valmerton and 
Charleston, W Va Richmond, 
York, Middleton, Albany, Utica and 
toga Springs, N. Y.; Wallingford, Conn.; 
Worcester Mass.: 


Final scheduling is now 


heen received from 


Caldwell, N. ] 


“tate College, 


Pa.; 
New 


Sara 


pringheld and 
Montre 
ttiy 


and 
sl, Canada 
worked out, 


Who is eligible? 


Oecasionally a member of a PSA member 


club asks if a certain service is open to 


him as a member. The answer is, of course, 
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if he is 


service is his if it is a 


a PSA member in his own right the 
general service 


If a Division service, if he is a member 


of the 
Compli« 


division 
Not really 
organized and 
Divisions. The cost of the 
by the $1 Divi 


tual coset ix 


particular 
ated 7 Most PSA ser 
vices are rendered hy the 
service is paid 
sion mbership fee If the 
higher ae in the case of 
plus 
A club pays the 


an individual 


and the 


portfolios and circuits, the user pays 


slightly more postage 


membership fre ase 
There are services for clubs, 


members of the club can partici 


pate in the service as a where 


vidual 


upported by the 


group but 


ind wants a service which is 


dues of the individual 
members, ie it not fair to ask him to share 
load by 
Activity and service 
lists 
who has hecome entitled to their service by 
PSA and the While they 
would like to give their services to members 


them 


member 
leaders check 


month to see 


the financial becoming 4 
himeelf 7 
the membership each 


Division 


joming 
of member clube can you really blame 
if they 

If your 


Directory it is 


hy no to such requests? 
Me mbe rship 


easy to he checked out for 


name is in the new 


but if you have joined 


deadline 


month! 


since 


your name will appear in the 


Journal lists and activity leaders 


ean check you there. So join now and get 


your name in the next list and next vear's 


Directory 


Color processing! 
good 


eipresses 


reporter never editorializes or 
m opinion in a news etory 
This bit of reporter is 
good one. In fact. if we had 


the «tery 


proves this 


net a written 


when we first got it, this 


page 
would he ashestos 

We have all stuff 
Washington at times but we 
nbout the silliest of them all 
protecting the 
wolf of 
do-gooders in the 
(ha) 


ren some pretty silly 
come out of 
think thie is 
Under the guise of 
from the hig had 
legal 


Justice 


public 
monopoly the 
Department of 
work on the biggest 


Kodak 


color 


went to 


firm in our field, which is of course 


Kodak it 


fini hing was 


serms wae monopolizing 
forcing vou and me to buy 
from them and thereby 


our color finishing 


lepriving us of our free and competitive 
Kodak 
decree promising to be good hove 
Now 


confession of 


choice. Seo late in December 


signe d 
a coneent 
and not be 


so monopolistic any more 


consent decree isn't a 
of avoiding a 


makes the 


primarily a way 
that 


Sometimes if is 


guilt t i 


nuisance suit only lawvers 


rich cheaper to change 


vour way of doing business than to fight a 


nuisance through the courte for half a 
lifetime 


Without being 


ay. if vou will 


partial to Kodak in any 
recall the in color 
film you can readily see that they played it 


steps 


very smart in keeping processing of such a 
ticklish 


quality was 


material in their control until the 
established. When the bugs 
licked they produced a 
different material that could be processed 
by the user, Ektachrome. Then they dropped 
the professional sizes of Kodachrome. This 
was followed with Ektacolor, for those who 
wanted a home-finished version of Koda- 
color. For use in the motion picture industry, 


where rigid laboratory controls are the cus- 


were pretty well 


maintain @ 


force for 


tom, where the large labs 


chemical and physical 


control, the 


quality 


company introduced Eastman 
Color Negative and Positive for professional 
use 

The amateur, with his propensity for be 
coming an “expert” after the first roll, they 
held back, kept the processing under their 
control with a simplified service system 
whereby you paid for the processing when 
him 


were smart to handle it this 


you bought the 
I think they 
way. I don't know just what basis the pro 
Kodachrome is on 
nearly 40 steps, in 
Would you like 
like to buy a 
quarter 


cessing of now, but at 


one stage it involved 
washes 


Would you 


machine to do it. Just 


cluding rinses and 
to handle that? 
pony up a 
million bucks. Hire a chemist to standardize 
your solutions, get a minimum volume of a 
least, and you will 
darkroom, 


General will 


hundred rolls a day, at 
addition to 


Attorney 


have a 
Perhaps the 


nice your 
help 
you finance it 

So the photo-finisher will take it over! 
We know several who can afford the equip 
ment, but there are only a few who have 
the scientific knowledge to operate the ma 
work of consistent 


that 


chine and produce 


quality ‘ omparable to 


Kodak. 


And we have heard rumors that with all of 


produced in 


the experience and help that the regular 


have, there 
film they 


somewhat less 


processing stations have been 


instances where processed has 


heen than perfect. So what 
can we expect if we turn our film over to 
an unknown? And if we don't? 

We have the added 
an additional fee for every roll 
that the 


dealers the 


nuisance of paying 
We imagine 
service will be handled 


Kodacolor 


how about the boys in the sticks who have 


through 
same as prints but 
no dealer? 

The do-gooders in Washington have made 
get-re h qui“ k 
that is, 


some finishers happy, 
start collecting the head 
they spoil. They have 
that EK will 


45mm and 


quite 
until they 
aches over filmes 
speeded the day 
abandon Kodachrome 
they did the professional sizes. We suspect 
that Kodak doesn't like to be in the finish 
ing business. But we don't like the way it 


was done. And we can't see the 


probably 


lomm as 


monopoly 4 
It has been possible since the war to buy 
Anseco { olor if you want to finish your own 
or if vou need the fast or secret finishing 
that 
that 


in this 


rolling your own provide And reeall 


none of the processes have 
ones you ould de 
Finlay, Paget 


years. Per 


country the 
Dufay 
a long 


yourself Lumiere 


string over the 
haps the very things the lawyers 
about, the 
Kodachrome 
of quality if you did 
right, 


complain 


service and simplicity of using 
coupled with a fair assurance 
your part of the job 


perhaps those very things are the 


reasons we have a widespread use of color 


today db. 


Color Print Workers 


American 


Print 


The 


start a 


Portfolios are planning to 
Portfolio for 
prints by any 
Dye 


Will anyone interested please contact Hugh 


Color workers 


making color 


Flexichrome, 


process, Oil, 


Transfer, Printon, ete 


FE. Curtis, Membership Secretary, American 
Portfolios, 2503 Lillie Ave., Davenport, Iowa. 
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NEW PRODUCTS 


Cameras 

month is 
LVS shutter, 
knob built-in film 
automatic locking device 
dislodging of the 
had the 
Price 


biggest news this 


rhay = the 
the Rolleicord \ 


with 


larger focusing with 
reminder and an 
to prevent accidental 
Dealers have 


weeks 


flash connecting cord 
new model for several 
remains at $134.55 

On the other hand, perhaps, this item is 
bigger Carl Zeiss, Inc. 485 Fifth 
Ave., New York 17, has issued a new price 
list for Zeiss-Ikon reflects 
a number of notably in 
the Ikoflex lines. The firm 
reports that an improved sales picture has 


now, 


news 
cameras which 
price reductions, 
and Contina 


resulted in increased production and con 
retail 
finders for the 
#6200 
look one 


a handy trick for getting unposed 


sequent lowering of prices 


There are two new tiny 
Minox The 
finder enables you to 
another 
shots. It can be 
to the right or to the left 


camera right-angle 


way, shoot 
pointed in either direction, 
Price is $14.95 
A companion finder permits holding the 
camera at waist level or near the ground 
It does not interfere with the normal 
finder. #6201 is priced at $27.50. Data on 
either of these finders may be obtained from 
the Kling Photo Corp., 235 Fourth Ave.. 
New York 3, N. Y. 

At the other end of the scale is the new 
reduc ing 
321 S 
This camera 


Princeton enlarging 
camera offered by Burke & 
Wabash Ave., Chicago 4, Ill 


used for all 


copying 
James, 
may be from 
lixl4 


used in 


negative sizes 
smallest. It 


horizontal or 


down to the may he 


either vertical posi 
large 


With 


tion and has its own stand with 


under the camera 
$1285.00 


storage cabinets 


out lens the price is 


Accessories 

cameras will 

items offered by 
W inthrop Rd 


After using these items 


I hose 
he interested in a set of 
PSAer Egon Egone, 91 
Brookline Mass 
for up to 30 years he has 
market them 
unit an 


with view or portrait 


decided to im 


port them and under 


own name. The basic iris-type 
lensboard adapter which will hold a variety 
{ lenses on the lenshboard. The smallest 


55mm and there are 
120mm 
opening. The price depends on size and 
from $25 to $70. The 
is a synchronized shutter for barrel mounted 


with 


has an opening of 


sizes, increasing to maximum 


seven 


varies second unit 


shutter attachment may be 


used cable or pneumatic release and 


bulbs or 
different 


with any 
available in 18 
Jomm to 135mm diameter and 
$100. The third item 
both and costs $10 
price of the shutter and 
Write details 
Burke and James is offering a wood tri 
8x10 


inches and 


is synchronized for use 
flash tubes. It is 
sizes from 
from $32 to 
combination of 


than the 


priced 
* a 
more 
the adapter Egon for 
holding an 
which fold« to 32 
58 inches. The legs are reversible and fitted 
with steel point on one end, rubber tip on 
the other. Price of Ideal A tripod is $13.50. 
J. B. Perrin Co. of Culver City, Calif. is 


pod capable of camera, 


extends to 
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line of soft leather pouc hes 
held 
There are six 
95 cents to $1.95 

\ booklet on 8mm and l6mm wide screen 
has been issued by the makers of the 
\ istascope Ask tor “How to 
V istascope 
Park South, 


offering a 


designed to lenses and other acces 


sores sizes from 


pri ed 


with 
{ orp., Dept 
New York 


shoot 
from 
Central 


Vistascope” 
PSA, 100 
19, N. Y 
Want a 20-inch lens for your Exakta? The 
lewe (mm, 1/5, and the price 
is only $450 from Exakta Camera Co 
Folders Omega 120 
era, the Omega and enlargers 


0.28 


Telegon is 
describing the cam 
\utomega 
may be obtained from Simmons Bros., 
Starr Ave., Long Island City 1, N. Y 
Exakta Camera Co., 705 Bronx River Rd 
Bronxville 8, N. Y., has a new 
the Exakta VX 
A new color duplicating service for 35mm 
half-frame films offered by 
108 W. 24th St.. New York 


will also enlarge cropped frames to 


brochure on 


and accessories 


stereo and 
Bebell & Bebell 
They 


full size 


Film 
A new panchromatic film in all the popu 


lar rolifilm sizes has been announced by 


Ansco It will 


orthes hromat “ 


came price as 
“All-Weather 


index of 


retail at the 
films. Called 
daylight 
tungeten of 
bulbs ie 170 


exposure data are given on 


Pan” it has a 
(4 and 


exposure 
Guide 
Filter factors and 
a sheet packed 
being 
film to the 


which ran he ex 


number for 
» and 25 
Emphasis 


with each roll given 


in the promotion of the new 


better rendition of rede 


from a pan film, particularly in 


clothing 


pected 
flesh Important fea 
tures are the latitude and 
that flash 


both important in a film primarily intended 


tones and 
wide exposure 


the cnualitie give hetter pictures 


for snapshot 


Projectors 


Viewlex has announced a new %00-watt 
projector for filmetrips 
Fitted 5” £:3.5 coated lena, 3” 
lenses are The 


blower cooled and interlocked ewitches pre 


single-frame size 
and 7” 


lamp is 


with 
aleo silable 
vent turning on the lamp unless the motor 
Made 


the new model is priced 


completely of die fast 
at $74.50 


automatic 


is running 
ings 

Brumberger is releasing a new 
Rocket slide 


Airequipt 


with an 
watt 
$59.50 


equipped 


projec tor 
changer Rlower-cooled 


lamp, rear deck controls. Price is 


Darkroom 


darkroom 

with &” 
seconds the 
Can be 
restarted 


turke and James offere two 
items thie month \ 
face. the hig hand 
hand 
stopped and set to zero, or 


hack 


giant timer 
reading 
«mall minutes up to ten 
with 
model is 
Ax10 
controls 
masking bands 
Price i« $99 
A new Printometer for exposure deter 
with Anseo Printon has been 


out setting Spring wind 
$29.50. The other item is a 
contact printer. Takes 
Has bulbs individual 
for dodging. Adjustable 


are wide for wide margins 


new 
paper up to 


seven with 


mination 


by  Eleetro-Physies 
New York N. ¥ 


used to determine the 


announced 
An ele ctronu 


light 


Broadw ay 
probe is 
computes the cor 
$380 


ially 


strength and the meter 
rect exposure. The 


flat bed 


for opying 


price is 
printer designed 


books, 


announced — by 


magazines, ete 

Photo 
Island 
with 
photoc opy 


from 
has been Peerless 


Products Inc Shoreham, Long 


Copies can be made in one minute 
transfer 
materials such as Peerless Dri-Stat. 

Meta-Positive is the 
sensitized aluminum sheets supplied in rolls 
up to 32 inches wide and of any length by 
Anken Chemical & Film Corp., 9 Hix Ave., 
Newton, N. J. It is a direct positive ma 
terial of high speed which does not require 
can be developed in D-72 and 


the new dry process 


trade name for 


a darkroom 
instrument panels, 
Retail 
square foot. Samples and 


from M Richard 


given 


is used for 
tags, labels, 

about $1 a 
information are 
Bover at the 


le mplates, 


dials, ete price 


gauges 
available 
address 
Iwo new photocopy papers, a ) gram 
vellum have been announced 
Photo Products Roth 
are highly translucent suitable for 
use as intermediates on diazo and blueprint 


and a tracing 
by Peerless papers 


hines 

Paper in rolls for photomurals is 
offered by Anken & Film 
Roll widths of 54 and 62 inches are 


available in the 


wide 


being Chemical 


Corp 
company's Ebony fast pro 


jection emulsion and the Sabletone warm 


fast contact ofr slow projection They are 


also available in the standard 42 inch width 


Literature 


Products has issued a 


hlectric 
new Projection Lamp Buying Guide 


Sylvania 
whit h 


contains specifications for all projeetion 


lamps currently made by them as well as a 
list of all still and 
will fit Sylvania lamp ale ale rm have 


copies of the guide. 


move projectors the 


made in the De 
Slide-Pak 


price 


An error in price was 
listed the 


made by Grosz Novelties The 


cember issue when we 


mailers 
special offer at our Conven 
The regular “YO cents for the 

1 


sizes and 75 cents for the 24 size 


quoted was a 
tien price is 


Labels are 20 cents for 25 


One Man's Opinion 


1 previously stated the following is 


only one 
described and is not the 
ol either PSA or the 
would 


adequate 


man's opinion af the equipment 


official opinion 
Journal, neither of 
rate equipment 


The 


inspection 


which presume to 


without testing facilities 
personal 
It is offered 


lor the benefit of members who do not have 
well-stocked retailers 


opinton is hased on 


and or trial of the equipment 
large and 


access to 


of the View 
well 


At the start of this 


master 


review 
might as 
“agin” 


system we 
that this 
non-standard 


atereo 
frankly 
both sin and 


atate writer is 


equipment Too 
equipment is de- 


your 


often the non-standard 


vised solely to force you to buy 
film or other article consumed in use from 


the maker of the equipment. This is canny 


49 


in the photograph held 


ha eliom resulted in sour ful enter 
prise, leaving those who purchased the non 


tlandard equipment with a kit o equip 
ment and no way of feeding it fil when 
the entrepreneur gor the way of a fish 
in thie particular sea 

There have been two notable exceptions 
The Hantam we fim and equipment for it 
which had the backing of a large and 

abil organization which a 
need tor th whe wanted to she |e 
than exy ive with nall film, wa 
Ihe other ji the ihject of this dehate 
hv fen af “awyer wa firmly 
eetabliehed when they mitroduced the Per 
onal and accessories bor ome 

af the had been producing the View 
master travel and pecial ree the 
Pe tor use with them. Seld 
both «a i photographic item and as an 
educational ts it wa marketed through 
many outlet It was firmly established. The 


addition of the camera served to enlarge 


the cope for thowe families whe already 
had a collection of reel anal wwer few 
the children. If Sawyers had heen a yet 


rie hequick outht they would have lesigned 
a camera to take a epecial size film. In 


tead, they wisely made it for regular 35mm 


cartridges and derive their continuing busi 
ne from ale of the reels other 
accessories 

\ far a8 we afe concerned this takes 


the sting off the non-«tandard feature 


~ what have we? A camera designed 
for the simplest wee lenses so short that 
focusing required a clever inter 
lock of shutter setting diaphragm mtrol 


and exposure guide built-in filter holde: 


evnch hutter a Camera ¢ of 


whatever you ask of it, yet by itself tusalble 


by the novice for good pictures, or with 
AT ilaptable to almost any phote 
graph demand 


When we first saw their fla hgun we got 
chuckle out of itt \ flash 


eutht with a rangefinder reading in flash 


posure So obvious helpful for the 
Casual shooter, yet nobody had ever put 
one on the market 

he projector ts too. Most stereo 
projectors are loaded with necessar con 
trol but the Viewmaster ha been able 
to eliminate most because the basic Cause 
of control, the mount, is uniform. When you 
focus the lene you alee control the toe-in 
of the lens «so the two images are correct 
laterall Vertic al tlignment i* han 
hb ‘ Tl lever and need be touched 
only rarely (inly one projection bulb 
itty in current ond fuses and 
le heat 

jig which punches the film for 
mounting i i clever mas produced pre 
cision tool, With it you die-cut the stereo 


pairs to the exact sive and spa 
for the 


ing required 


Viewmaster reel Insertin them 


in the reel openings is a simple task with 
a steel inserting tool 

bor per onal photography family records 
and the like for which the Vie winaster 


was designed, the seven-pair unit offers no 
handicap About the only place where any 


lifieulty has heen apparent is in salon 
work, where it has been customary to treat 
each reel as a single entry. This means 


that all seven pairs must be of top quality 


This is a handicap 
tackle It 
entering 


for it to be accepted 
salonist would 


that 


no 
has been suggested 


Viewmaster reels in a salon would be better 


advised to put only one of two frames in 
each reel, followed by a black trame to sig 
il the end of the entry. This seems to 
Tine 


\iter Viewmaster system tor 


veral month and discussing it with 
roth tereo and planar photographers it 
i this one Mans opinion that the equip 
ment beautifully designed and built, 
tand up well, delivers a promised, and 


or personal photography offers many ad 


nlage We can also see broad commercial 
pplications, in sales use and tor wedding 
pictures be low-priced viewer makes 
Personal reele a good gilt item 

As to preture quality the projected 


pictures are good Ihe new focusing hand 


viewer is good. The original $2 viewer is 
lor use Ihe wide range 
of supplementary picture material avail 
able at 35 cents a reel makes it a good 


family item. As to exhibition possibilities, 


we arent so ure Personally well stick 
with the larger format and we think it is 


lot of tiny pieture to com 


asking a 
pete with a big-sereen rival. Doesn't seem 


quite tau 


BOOK REVIEWS 


The hooks revieu ed here may he ordered 


photo dealer or your regular 


from your 


bookseller 


The Practical Way to Perfect En- 
largements, Joseph Foldes. 190 pp., 
illus. Camera Craft Pub. Co. San Fran- 
ciseo, Calif, $5.00 

It seems silly to review a book by Joe 
Foldes. His 
done job. This is a book for the beginner 
worker both will 
particularly the methodi 


by-line is assurance of a well 
ov the advanced learn 
from at We like 
cal pre sentation 


starting with “Hew to 


make good negatives”. From that good start 


it goes right through every step. 


Basie Principles of Parliamentary 
Law and Pro . Margaret Grumme. 
66 pp. Available from the author at 
3830 Humphrey St., St. Louis 16, Mo. 
$1 

The author, out of wide experience as a 
cket- 


book. not of rules, but of the wav to wee 


parliamentarian, has prepared this 


the rules to conduct a meeting. It has been 


prepared to fit the needs of the smallest 
or largest groups It extends beyond the 
meeting itself, into other phases of organi 
vational activities. If your club or chapter 
has formal business meetings, or if you are 
called on to conduct a re gional convention, 
this could be a handy thing to have in your 


pon ke t 


to Photograph Women, Peter 
illus. Crown Pub. 


Hlow 
Gowland, 128 pp. 
New York, $2.95 

This tithe would be 
However, he does con- 


presumptuous from 


anyone but Gowland 


fine his “how” to glamorous women, or those 
who can be made so with a littl make-up 
or camera magi And he has exposed 
enough film to be an authority! (One of his 
models recently bragged that she had had 
20.000 
assume that Gowland made most of them.) 


t which he doesn’t 


negatives made of her and we can 


He has one useful gadg: 
emphasize, his wil Alice If you want 
suceess like his, find a gal like that and 
narry her quick 

Plenty 


‘ Apositor 


pictures, both sample poses and 
He holds back few ot his 
secrets, gives many helpful hints 

Leiea Guide, Dr. Kenneth Tydings. 
128 pp, illus. Greenberg, Publisher, 
New York. $1.95 

This unit of the modern camera guide 
res i up to date, containing as it does 
the data on the M-3 Leica. It also makes 
brief reference to the Kardon, Leotax, Nicca 
whic h are based on 


and Tower cameras 


Leica designs under patents seized during 
the war 

As in most of these Guides, the author 
offers a comprehensive course in all photog 
raphy for the purchaser of the subject cam- 
era, with particular reference to operating 
details of the camera and its special appli- 
cations “ince most camera instruction 
books are inadequate the Guide is a cheap 


insurance policy for the new camera owner. 


Photogems, edited by Dr. A. D. 
Bensusan., 60 pp, illus. Box 9612, 
Johannesburg, S.A. Price 76 

This is the last issue of Photogems as a 
Bensusan venture, He has turned it over to 
the newly organized P.S.S.A. The book is 
largely South African pictures of salon qual 
ity but there are several interesting articles 
and much of organizational news and infor- 
mation. Kin has done a good job with this 
labor of love, it will be interesting to see to 
what he ights it goes as a Society venture 


1955 Universal Photo Almanac. Edi- 
ted by Edna Bennett. 254 pp. Plastic 
ring binder. Falk Pub. Co.. New York. 
$2.50 

This old-timer is always old, always new 
This vear it le ans more heavily to fe ature 
material and a picture section than in some 
past years. The 16 authors who contributed 
are outstanding, the pictures are a nice 
blend although in a few cases the reproduc 
tion could be improved The formulary 
seems larger than last year and at the back 
is the market section which was the original 


reason for publishing this annual 


WANTED: Abstract Workers 


A group of PSA members are forming a 
portfolio group of people interested in AB 
STRACTS. This circle will be 
the American Portfolios and will 
rapidly with the members taking turns as 


h andle d by 


travel 


commentator as well as each commenting 
on the others work There is still room for 
additional members. Will anyone interested 
please contact Hugh EF. Curtis, Membership 
American Portfolios, 2503 Lillie 


Ave.. Davenport, Iowa 


Secretary, 


P 
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Simple Copying Rig. 

Making good copies of pictures, docu- 
ments, etc., by hanging the subject mat- 
ter on a wall and putting the camera 
on a tripod is a lot of monkey-business 
Often, 
focus 


completed, you jiggle the camera out of 


and takes too long to get set up 


after everything is set just right 


place when you insert the film holder. 
Hence the simple rig described which 
took make, once 


the design and dimensions were deter- 


only a few hours to 
mined. Many do not do enough copying 
Space 
This 
takes 
little space and can be stored anywhere 


to justify an elaborate stand. 


limitations are sometimes a factor 


rig is easy to make, saves time 


when not in use. Focussing and deter- 


mination of image size is done easily. 


Fig. 1 


The slider, Fig. 1, is made of 
11” high, 9” 
wide, overall. The 


half 
inch plywood. It is iong 
and 61” strips near 
34” by 9”, 
brass through-bolt is 744” long 
both ends. It can be 


at a plumbing supply store, 


the bottom of the insides are 
The 
and threaded on 
purchased 
Tightening the wing-nuts on the outer 


locks the slider Double 
strips to grip the track instead of single 


ends in plac e 
strips or rails on the track are used to 
prevent the slider and camera from being 
tipped over accidentally 

After the slider has been put together, 
the location of the 
and a 9 


through the top 


camera on the top 
$2” hole drilled 


which 


is determined 
into tripod 
screw will be engage the 
hole in the camera base. This 
should be a round head 14”-20 
Length of depends on thickness 
With 4%” plywood, a %4 
Washers will take 
up any slack. A square nut will be seen 
This is 
falling out or 


pushed to 
tripod 
screw 
screw 
of wood used “ 
screw is about right. 
on top of the slider. used to 
keep the 
getting lost when the gadget is not in 


screw from 


use, 
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The lens of the when the 
greatest 
the copyholder, should 
end of the 
of the 
from the 


slider is at its distance from 


project slightly 
bye yond the slider lop The 


bright parts eamera reflect any 

onto the 
back 
hole 


the outside diameter of the 


stray light lamps 


picture and it will bounce right 


into the lens. To prevent this, a 


the size of 
lens is cut in a fairly large sheet of 


black Phis 


lens and is kept in place by the lens 


paper paper surrounds the 
shade 
The blocks on top of the 
for the purpose of lining the camera up 
holder. They should not 
until the track has 


slider are 


with the 
be attached 


‘ ompleted. 


opy 
been 


Figure 2 shows the slider and the track 
combined. The track is 
board, x 42”, Cross 

; attached to the track for 


12 x 2” are 
the purpose of raising it above the table 


made of a 1” 
pieces 


which may not be too flat; allowing ad- 
level of the track so 
parallel to 
the copyholder; stability to 
the track and fastening the track to the 
back-board or to 

The track is of 


with the camera to be used 


jusiment in the 
that the film plane will be 
providing 


a copy holder 


that, 


‘ opies can 


such length 


be made of any size material desired. 
The 42” 
lo x 20” 


By varying the 


mentioned permits copying a 


picture with a 135mm lens. 


height of one or the 
other cross-pieces a small amount, the 
made 


The 


top surface of the slider can be 


perpendicular to the copy-holder 
back or rear attached to 
the back-board by 4” bolts with the 
the backboard. By 


boring holes in the cross-piece first and 


Cross piece is 
heads on the rear of 


then using it a8 a template the holes 


in the backboard can be made to match 
Wingnuts hold 
the cross piece and track rigidly to the 
back board 
After the 
sembled, the 
the slider 


those in the cross piece 


track and slider are as- 
blo« ks on top of 
The track 


small 


may be located 


should back-board, 
the slider track, the 
through-bolt tightened up and the open 
fastened to the 


attac hed to the 
mounted on the 
with the 


camera slider 


tripod screw. The camera can be ro 


tated on the tripod-serew until the film 
plane is exactly parallel to the ecopy- 
holder and the tripod serew tightened, 
The small blocks are then located so 
that the 


open camera sets in between 


snugly, They are fixed in place, 
A copy 
cork 


can be mounted on the back- 


This about completes the job 
holder consisting ol 
= 


board in the proper place as determined 


sheet of 


by test. Lights in reflectors can be at- 
tached to the track if only small pictures 
are to be copied. Flood lamps mounted 
on stands can be used for larger pictures 
If only two lamps are to be used, the 
subject matter should be mounted on 
the copy-holder horizontally 


The use of 


out warp or twist is required 


well seasoned wood with- 


Accurate 


cutting and assembly of the various 


parts as well as gluing of joints is im 


The adjustment of the cross 


portant 


pieces and the pointing of the camera 


on the slice r lop need be done only 


during construction, of course. If the 
board might be 
track. Stain- 


camera is heavy an 8” 
better than a 514” for the 
entire rig a dark 
reflections, If the 


equipped 


will 
dark 


with a 


ing the 


eliminate some 


room cabinet is not 
hack hoard, 


size can be 


1 copy holder of the proper 
attached to the 


and the 


rear croes 


thing placed on 


whole 
table 


piece 
any convenient 

How can you be sure the focal plane 
is parallel to the back-board? Try using 
C. Cann. 


Carpenter square 


Pix Wanted 


Black and white and color pictures for 
the 1956 Photography 
Single picture and 
April 15 is the deadline 
Color 
alter use end them to Photography An 


nual, 366 Madison Ave., New York 17, N. Y. 


Annual are wanted 


sets, and no limite 
Payment on a 
returned 


ceplance transparencies 


— 
| 
> y 
the 
| 
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Cinema Clinic 


Conducted by George W. Cushman 


Sequences 
One of the great faults of amateur 
films today, even among the most ad 
vanced workers, is the often complete 
lack of sequence structure. 
A sequence is the normal or logical 


grouping of related scenes together, 
often with a clear demarcation to ep 
urate them 

In writing A photoplay or movie 
script, the sequence is a great aid in 
creating the whole scenario. Where no 
ecript is ueed, and the film is edited 


simply from the exposed film at hand, 


considerable thought should be given to 


the creation of sequences 

lo begin with, in the average travelog 
which most of us shoot with our cam 
eras, we are prone to leave the footage 
pretty much in the order in which we 
shot it, Otherwise, we feel, it isn't a true 
record of the trip 

If the film maker wants a true, chrono 
logue al record of hi trip let him stop 
re aiding here, for his time will be wasted 
beyond this point. Why must a film be 
a chronologi« il record? Why net edit 


it into the finest possible film-—one that 


will be well received and appres iated by 


audie ner 


my 

To do that, like seenes should be 
placed together. I have often seen films 
of our national parks in which the 


maker shows tis clo e-ups of chipmunks, 
intervals 
the film 

low much better it would be 
ill of the chipmunk 


and he 


only to be reype ated at every 


lew minutes throughout 
to group 

them 
“But,” 


“if the scenes 


show 


once through with them 
the often heard reply, 


of the 


chipmunks were grouped ill tw 
pether the length would bore the audi 
ene 
Then cut, brother, eut. Be thankful 
that you have too much footage so that 
you therefore have some selection that 
you can pick only a few of the best 
cenes of the chipmunks and then elim 
nate the rest. Seenes of a subject re 
peated get just as boring as seeing the 
ubject all at once 
The argument is also heard that static 
cenes of landscapes should be broken 
up with action and that is why the 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of phe 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, Califernia. A self-addressed enve 
lope should be enclosed if an answer by 
mail is desired 


If vou don't have these at your com- 
mand—and few of us do, then insert a 
tithe which will bridge the gap and 


erve as the demarcation line all in one. 


little chipmunk is cut in every few 
minutes 

True, it is a good idea to break up 
action, but don’t re- 


matter, If your 


scenes with 
the 
starts out with 


followed by Sortie chipmunk scenes, 


stati 


peat same subjec t 


file some scenes of 4 


lake 
after which 
peaks, it is indeed time for action again, 
but why chipmunks? Give us something 
sheep, buffalo, a shot of a deer 


anything you happen to have been able 


come some snow covered 


else 


to photograph, but not a repetition of 
something we have already seen, unless 
it is so different in its presentation that 


it does not affect us as a repeat If you 
have no natural action, cut in a few 
cenes of people, members of your 
party, or a native of the area 

Now we can talk about sequences and 
their length. First we mentioned scenes 
of a lake How many scenes of the lake 
should vou have before the sequence 
ends and another begins? That is, and 
always will be, the $64 question. It de 


pends entirely upon the scenes you have 


and how interesting they are to the 
audience 

When the audience's interest in the 
lake begins to lag, that is the time to 
cut to a new subject. Only a few trial 


runs will help you determine if the se- 
quence is too long or not 

Then might come the « hipmunk se- 
quenee, Since chipmunks aren't new to 
would 


four to scenes 
But if the animal was 
two or 


be too 


people sik 


species 


many 
probably 
ldom 

might 


some rare seen, 


three scenes not 


many 
It 


que ner 


factor of the se 


should be 


the 
that 


interest 


decides when it 


terminated and another begun 


From the chipmunk we go to some 


scenes of snow covered peaks stati 


should 
photography 


which not be too long 


the 


scenes 
unle is superb and 


the color striking and unusual. In such 


the 
the 


sequence might run longer 
little 


instances 


than if photography is more 


than normal 


The neomes a nee of some hor 


men. They will bring the film back to 
life again 

The next sequence might be entirely 
unrelated to the horsemen. and follow 
ing that is another, still different, and 
on 


Now the question arises as to how to 
hest separate these sequences. There are 
many ways. A fade-out and a fade-in is 
seldom if ever are 
fades within the 
Wipes or lap dissolves are also used as 


separators. 


always correct, but 


correct sequence. 
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GEO. W COLBURN LABORATORY INC. 


164 MORTH WACHER 


TEL STATE 27316 


§ and 16mm 
SERVICES 


RALPH R. ENO 


626 W 165ST NEW YORK 


Send your film for free criticism or estimate 


HERE IT iS... 
THE FINEST RECORDED 
SOUND FOR YOUR MOVIES 


MOOD MUSIC - TITLE MUSIC 
BRIDGE MUSIC - SOUND EFFECTS 
OPENINGS & CLOSINGS 

Bell & Howell 202 Prorector 
Calvin Movie Mite Sound 8 Projector 
Victor Mognasound 


Ampro Magnetic-Optica 
RCA_400 Projector 


ALL DISKS ARE HIGH-FIDELITY 
RECORDINGS WITH EXCELLENT DEFINITION 
Send for FREE Catalogue 


THOMAS 1 VALENTINO. Inc 
Dept. PSA st 
150 West 46th St, New York 36 NY 


Sefequerd your 
Film. Ship in 
FIBERBILT 
CASES 


400 to 2000' lémm. 
FIBERBILT 
CASE CO. 


40 WEST 17 ST 
NEW YORK CITY 


PSA JOURNAL 


If the film is in sound with a commen- 
tary, end the commentary about three 
seconds before the end of the sequence, 
and don’t start it again until after about 
two seconds of the following sequence. 
Fill this five second gap with a bridge 
that will ring out the old 
and ring in the with, 
perhaps, a fade-out of the old theme 
and a fade-in of the 

If each of 


only, 


of music 
sequence new, 
new 

your seq iences covers one 


subject and you never repeat a 
subject in the film, you can be pretty 
sure of having an interesting film, Film- 
ers who to make a half-hour film 
of a subject that is adequately covered 


that their 


want 


in ten minutes will find either 
sequences are too long, or that they are 
forced to repeat sequences on the same 
subject. If these follow the 
rule that short best, 
that like subject should not be repeated 
different 
that their 


fellows will 
sequences are and 
with an entirely treat- 
they Il find 
doesn't run very long 
Isn't that 
What is worse than taking thirty min 
film? And 
yet we see that over and over in amateur 
Follow that find 
films will shorter, but 


And if 


footage as 


fexcept 


ment) then film 


wonderful! 


utes to show a ten minute 


films rule, and you'll 


your come out 


you'll never bore your friends 


you insist on using all your 
birds do 
third 


In such a case 


economical then 
and a 


sc quenses 


some ot us 


make a second film with 


the unused 
you'll find an alarming similarity in 
all three reels But 


rightfully expect? 


what could you 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H-16 AND H-8 


The real an 
swer to com 
plete FADES 
and LAP DIS 
SOLVES. Fast 
er shutter speeds ond 
other 


mony 
advantages. Prices for 

H.16 within 
on s with 
outside frame counter $109 80 
Tax extra. One yeor gvorantee 
ond camera transportation back 


inc'uded. Send for free infor 
mative booklet 
Prices subject to change 


without notice 
TULLIO PELLEGRINI 
1545 Lomberd 
Sen Francisco 23. Californie 


Magnetic Film and Tape Users 


FONO 


ceramic pick 


For perfect 

TWIN! Three 
vps, cue lights 
er. Write Dept 


re recording vee a 
speeds 
microphone mix 
P for folder 


March 


1955 


determine 


Now, 


what 


lastly, how can you 


order the sequences should be 


given in a film? The answer is simple, 
but working out the answer on the edit- 


difheult. 


the least inter 


ing table is often very 
is to show 
first, 

best, placing them at 


The answer 
working up to 


esting sequences 
which are 
the end of the 

Which 
best? If you 


may not 


those 
ree] 

film are the 
judg 
Your 


gave you 


sequences ol da 
shot the film 
with 


your 


ment agree others 


pet sequences those whi h 


the most fun in the making, or those 


which appeal to you most as you relive 


the experience, may not be tops with 


your audience. 

So, by process of trial and error, edit 
show it, get the reaction of 
edit it 


again, and keep on editing it until you 


your film, 


those who see it, igain, show it 


are sure you have those sequences in 
the best possible ordet 

Many good films to be 
1 hodge podge on the screen 


back 


laboratory, can be 


h appear 
ind are 
they came 


when shown just as 


from the processing 
edited into sequences and finally into a 
prize 

Do vou 


helf 


winning picture 


have one like that on your 


Tapes and prizes 


International 
April 8th 


il novel feature \« in past years 


Sth EI Camino Re 


show, which closes 

the show will be exhibited in several loca 

thons Holly wood (,lendale 
Redondo Beach and 

The new angles are 
ill be made of the 

of the fiwe Spee il 

Ps\ Medal 

record ng will be run at each exhibition se 

fully 


Pasadena 
Santa Barbara 
These \ tape record 
analysis bey the 


Award 


winners 


withhets 


und =the two 


understand why the 
«li 


comments on his 


the audience nay 
articular 
maker of each 
thie taped 


judges chose thease 


winners. The winning 


» Special Award Winners will also 
dye 


und the ten 


transter 


Award 


prints of the 
winners will 


8x10 prints 


Spring Roundup at Los Angeles 


A change in plans channels the Spring 
“Roundup” to Los Angeles instead of San 
Diego as announced in the 
\ later 
at San Diego 

The Ambassador Hotel will host 
Roundup on Sunday March 
at 9 AM 


attend 


January Journal. 


meeting will probably be corralled 
again 
Springtime 
27th. Registration will start early 
All PSA members are invited te 
Over 200 registered at the Fall Roundup 
last November and attendance at the forth 
coming ession is expected to top that 
figure 
he stured morning divis 


from 10 A M to 


ional workshop 


meetings Noon will in 
clude 
For the 


to do it 


Votion Picture Division: “How 
With Motion Pictures”, Charles 
Chairman. As this is the first 
merging of the Ama 


Motion Pix 


invitation 


Cobun 
Roundup” since the 
League with the 
PSA, a 
members to acquaint 
thriving PSA activity 
For the P Technical and Photo 
Journalism Divisions The Language of 
Pictures” recorded lecture by P 
FPSA and a PSA's 


recorded lecture clubs 


teur Cinema 
ture Division of special 
is extended to League 
themselves with this 


torial 


discussion of 
cameta 


eervicees to 


“Toning” Leeture and demonstration — by 
Al Carah 
For the 


sions vaste 


wellknown judge and exhibitor 
Color Vature and Stereo Du 
Concept of Modern Color 
Llovd Robinsen, Jr, mem 
Color National 
known for judging and 
clubs. He still 


ipprectation 


Photo raphy by 
ber of the Psi 


Committee, well 


Division 


dine 
the understanding and of the 
modern approac h to photography and its 
How to Make 
Henry W 


exhibitor 


lecturing to cameta 


basic constructional elements 


Ni 


Creenhood 


Color by 


ht Landscape in 


outstanding color 
und judge 

held in the famous 
2 M 


afternoon 


une he on will again 
from Noon to 
followed by the 
for members of all 


Cocoanut Crove 
will be 
program 
The topic will be “Photographing a Three 


World” by Hal Lutes. Vision 


three dimensions will 


general 
joint divison 
Dimensional 
ind photography in 
be illustrated in an entertaining manner hy 
this wellknown lecturer 

All im all, this will bn ‘ 


morsel to be 


terrific day of 


photographic there ia your 
andl to enjoy the fel 


Kell 


opportunity to learn 


low hip af other Ps Aver \ 


Professional 
Junior Tripod 


—vused by more professional cameramen 
than any other tripod in the world. 


Shown with friction type head which handles all 


16mm cameras, with or without motor 
Also 35mm B & H Eyemo, DeVry 
with gear drive head 
and “Hi-Hat” also available 


Interchangeable 
Baby” tripod base 


If you're a professional—you need 
“Professional Junior Tripod. See it today. 


SPLICES NOT HOLDING? 


Try Jefrona all-purpose cement. 
Send for FREE sample. 


© 


(qAmera EQuipment ©. 


DEPT PSA-3 1600 BROADWAY WEW YORE CiTY 


When writing advertisers, please mention PSA Journal 


: 


Eastern Zone from p. 4 Interlude.’ This 16 mm film was also a 
Ss best Ising TRIMMERS 


Top Ten” winner of the 1953 ACL con length, 24%” wide 
16 
trip to the Newark Airport. Not only did test and a copy is now in PSA's film library eat a 
the photograph activities at thie alle The Motion Picture Group of the Boston 
port but the “pie j , CC meet on the second and fourth Tuesday Also in plastic 3',” 
pierce resi Me wae a wide, pressure 
tri on one of ot j of the month. Thi« group holds regular com spring 
j on big plane All thix feckle-Cu $7.95 
petitions for their members and are con Straight-Cut $5.00 
BENARD SALES. Devt. FP. 18 F. 17th St 


was made possible through the courtesy if 
United Airlines 


tinuously showing their members how to 


make better movies. They recently had one 


Menared of their members, Rev. John Booth. Min 


ister of the First Church of Belmont. present 
0ST 
f ng iar well d rved honors his leeture and color film “Into the Heart PSA TRADING P 


in photographie competitions and organiza of Africa” 
tions throughe ‘ 
. APSA, hout the world. David A. Mur The Vailsburg (NJ) Movie Makers fea The Trading Post ia for the use of all PSA mem- 
ray A. has been honored with a Life tured one of the top winners in the PSA bers, and members only, free of charge. Copy must 
Membership by hie o elul be brief and complete. lt must reach the Edisorial 
J we ub, West Essex International competitions, “Little ¢ j 
(NJ) Ca Office (See page 2) by the 25th of the month and 
ella and a picture produced by the Ford will normally appear in the next following issue 
Motor Company “Yellowstone National (March 25th will appear in May.) Ads will be run 
Inwood C.C Park” at a recent meeting held in the Ivy ne respon 
4 diflerent kind of print competition is Street School, Newark. On the same pro omy Secense ‘ 
held by the Inwood (N rar ae TT. 
It is the gram was comonstration of the Tapesonic PSAer whe would Whe some teteresting 
equence ¢ ompetition limited te black Recorder and another film, ‘Flame Foil jobe in PSA activities. Many types of work eveilable 
& white, but unlimited as to subject matter Protection no pey but loads of fom. Apply te Robert L. MePerren, | 
print ive or mounting Any two or more on P.O. Box 185, Leke St. Ste.. Minneapelie 6, 
ina 
pieture are ligible provide d they 
r 
a sequence or tell a story Central Zone from p. 6 WANTED—For cash, used Minox enlarger in good 
condition George N Garrison, Shepard Ave., 


e 22 
nea lis al ' Fast Orang 
C.C.C. Westchester apo ow in January. The Ilth Cana 
COE Weetcl dian International at Toronto will be SALE—Over 200 beck iseuce PSA Journal end pho 
. ester (NY) ave the judged by Dr. Edwin 1} Amaden and Bob tography magazines, 10¢ each FOR Colchester, Conn 
proud recipients of two letters of apprecia Goldman. Dr. M A. Chantler and Georg Justin Hartley 212 
tion from the Montros ane = 
’ and Hatavia V. A F. Steck will press the buttons for the Kelest 3 8 lencen, holden, 
\ — “~y wir contributions to the Pittsburgh Show in March Are there any filters, case, Gash Reasonable write for details 
eterans Slide Project. Under the chair other clube in CZ who can boast a record Clifford Storeh, 5 Winfield Terrace, Great Neck 
mnship of De 202 
: hb a Doris Offerman thi lub eon like this? Many of their members are also 3 
total slide to winning and medals in Internationals SWAP-—Stereo color slides 35mm send me your 
this worthy cause as well as PSA competitions tived slides and I'll ewap for mine f sll over the 
If ye “ are in the wi inity of New York world For ev ewep edd tw bite r TU eend one 
S. White P. W. Tel 


less to pay postage leonard 


City ome Saturday ifternoon the 
N Y. Botanical Gardens, Bronx Park, and Portraits from p. 39 Devt. Navy 3138, FPO rh 
enjoy the excellent programs presented it SPLL BAM Cor atic Sound ft 
the Museum Building at PM. Color All lights were used raw. The main af ( 
slides and motion picture of nature ub flector was placed in the 45 position and all feet 
re presented at no charge one foot of nore higher than subject's riginel h 
head lepending on effect desired Fill-in Hargare t amat Re (ray 
Maryland Portfolio was at camera, Actual positions and dis FPSA, 306 t. Pet 
The AllMaryland Portfolio was officialls lance ure oof importance becaus FOR SALE—4c5 RB Auto Graefes with 107 EK. 
started at the home of Caryl and Tom Firth f ' HLA ' De 


they will ary with the size and vie «o 


APSA, with a buffet luncheon reflector, as well a of the Ww 1926 47th Ave. North, 


Ridgewood MAPHICAL DATA Active in photography WANTED ‘ reasonable 
Mr Me John Roche APSA, pre only ten year Barton King has crammed ' j Dr De 
ented @ progra of extreme closeup in much experience in his career as amateur 
color of both vild and cultivated flower and professional A chemical engineer WANTED ft rint 4 turee 
to the member ml guests of the Ridge operated a portrait studio in New York I Saw The 1 Pus ( 
wood (NI) City, became active in the Jamaica CA Jea In. He J. Jenkins, % Civil 
and tudied under Hans Kaden, FPSA om 
Cine News FRPS. Bart began to submit to salons in : 
The Annual Gala Night Show of th 19) and ie now a Three Star Exhibitor. A FOR SALE The \ ter project ‘mw 
Metre pelitan Motion Pieture NY) member of the Photographers (sen of wer 
will he held on April 16 in the Assembly America, he has earned ten merits in their slide — =e and | sive ale ——_" 
Hall of Ilunter ¢ ollege, 6%h & Lexingtos annual exhibition 29 Mort 4 Willard Heig Wille 
Ave Moving to Niagara Falls, N.Y n 195] on 7 al 
Featured on the program will bye th necessitated King’s return to engineer ng WANTED Song 
Hiram Perey Maxim Award winner “nn and the carrying on of professional photog reels used f bt “ve m Senge a 
nounced in the January Journal Narrow raphy in his spare time. Bart manages to dell W. i wiN rd St., Harrisburg, Penna 
(.auge Kingdom made by Roger Klatt find sufficient time, however. to assist local 
oe well as other out tanding pictures of the amateurs with his teaching, lecturing and MAGAZINES Old luding Photo Teche Ce 
year. original file will be projected judging Nective im the interests» of PSA era, Amerivan PSA 
and they will be shown on a 20 foot spun he is Assistant Director and Master of Salon 
~ gla screen with a 4500 watt are projector Workshop. In 1954, King was awarded an p oF pay ecupresess J. R. Flaherty, 140-27 1 2nd 
Thi outstanding motion picture how \ssociateship by the Society Jamal a N.Y 
always a sellout so | advise getting your SELL OR TRADE Contes 1, (:2.8 Tessar, eveready 
tickets early from the VEMEPS COMING ATTRACTION To commemorate the case, entra plate beck, focusing screen, 7 @lm ‘plate 
William Messner, FACT Teaneck, J anniversary of the Photographers’ holders all in very f mdition. Frank J. Gill, 106 
continues to win honere with hie fine Association of America. the May in Se.. Oil City. Pe 
hims, Bill's latest honor was first prize at of Portrait Pointers will feature the work WANTED Complete set of six issues of English 
the Mineola (LI) State Fair with his of PSA members who are also affiliated with a 
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EXHIBITIONS and COMPETITIONS 


reneperen< ics. 
slides, A—erchitectural 


eo slides, 
printe, 


otherwise specified. 


PSA Approved 


salons approved for 
by Pictorial Division 
page for approval of 


These 
only 
this 


other 


For listing ond approval 


send dota 


Monochrome 


Rete: monochrome prints, C—color prints, T—eolor 


L—monochrome 


S—ecientifie 
tere prints. Entry fee is $1.00 in cach class unless 


monochrome 
See other listings 


srctions 


portion 
on 


to Ralph Lt 


Mahon, 260 Forest Ave, Elmhurst, tll 

NEP ZEALAND (iM) Closes Mar. 9 Exhibited in 
April. Data: Alan D. Warren, 39 Wallace Crescent, 
Rotorua, New Zealand 

SOLIHULL (M.C.T) Closes Mar. 10. Exhibited Apr 
16-23 at Malvern Hall. Data: C. D. Pain, 71 Beaks 
Hill Read, King's Norton, Bi gham WO. England 

NEW YORK PPA (MC) Fee $2.00. Exhibited Apr 
2.17 at American Museum of Natural History. Data 
Susan Sherman, 135 78th St Brooklyn 9 N. Y 

HERTFORD (M, Record, L.T) Closes Mar. 12. Ex 
hibited Apr. 16-23 at Shire Hal Hertiord Data 
P. GCG. Horlington, 4 Wengeo Lane, Ware, Herts 
England 

SEATTLE (M.T) Closes Mar. 15. M fee $2.00. Exhib 
ited Apr. 6 to May 1. Data: Printe Dr. Paul Mose 
man, 2409 35th Ave., Seattle 99, Wash.; Slides—Roy 
B. Johneor Earl Ave. N. W Seattle 7, Was 

TURIN (M) Closes Mar. 1 Exhibited in April. Date 
Societa Fotografica Subalpina Via Bogine 25 
Tor Ital 

HANDWORTH (MALT) Ma Fee, returs 
postage nly iA Ma Data 
J. Parr 110 He Rd., at Barr, Bire 
ingham 22, Engle 

MARINE (M.T) Clowes Mar. 22. Fees are $1.00 plus 
retur postage t Ma 4 at Mar 
ners Museur New t News Data: M. F. Ritger 
Ir Warwick, Va 

LOUISVILLE (M.T.MP) Closes Mar M fee $2.00 
T $1.2 MP $1.00.95.0 Eahibited Apr 16.30 at 
erJournal & I Times. Data: Ernest 
rou Bark 4 

SO. AFRICA M) Closes Mar 6. Exhibited during 
May r Johannesburg then three ther ities 
Data: South African Salon of Photography, P. O 
Box 7024, Johannesburg, § Africa 

PHILADELPHIA Ma M fee $1. 
tur tag Apr. it Ma 

Miniat ‘ » That la 

HELSINGFORS (M) Clowes A ! Fahibit May 


Other Salons 


RUNCORN (MRecord.L.T) Closes Mar. 8. Fee one 
return postage, Exhibited Apr. 13-16 
Technical Inmetitute Date K J. Edwards, 10 
Victoria Road, Runcorn, Cheshire, England 
BIRKENHEAD Mar. Eahibited 
Apr 25.™ Data K Cheers 37 Everest Road 
Birkenhead, Cheshire, England 
{WPARO (MC) Clowes May Exhibited in Sey 
tember Data: Cine Fort Clube de Ampar Kua 
Capites Minanda “4, Caixa 18, Amparo, S.P., Braz 
TROWARIDCE Closes June 8 Euhibited 
July 49 at Town Hall. Data: Arthur A. Gilbert 
Westheld Road, Trowbridge, Wiltshire, England 
RARRETOS (M) Closes June 10. No fee. Exhibited 
beginning Aug. 20. Data; Foto Cine Clube de Bar 
retos 285 Harretoe, Eat 5 Paulo 
Brazil 
Color 
These salons do not meet minimum require- 
ments for recognition specified by Pictorial 
Division) 
Color Division Approval) 
For listing and approval send data to Robert 
Goldman, APSA, 43 Plymouth Rd Great 
Neck NLY 
NEP YORK, Apr 1.4, deadline Mar. 11 Four slides 
$! Forme: Walter Jarvis, 587 Riverside Dr., New 
York 31, N. Y 
SEATTLE, Ape 1, deadline Mar. 15. Four slides 
1. Melauechle Northern Lights 
low 1, Wa 
LOUIS, Ma l.Apr. 4, a Mar. Four 
$! bor Ja 466 Clemens Av 
Apr lea Mar 2 Four 
leo, $1 s: Mise Catherine Wiley, 2802 
Boulevard, 1 sville Kentucky 
CHARTER OAK 4 12.14 leadline March a 
$1. Forme Frederick Delaney, Ir 
Kaw 4 Hartford, Cor 
A 16.17 April 6 Four slides 
and 252%, $1. Forme: Jerome Koch, 167 
St t Aut Califor 
SOUTH AFRICA, May 8 leadline April 7. Four 
slides, to 3% 81. Forme: Peter Marples, 
he shurg Photograph sand Cine Society, P.O 
Rex 7024. Sovt Africa 
FL CAMINO REAL. Ape tea Apr. 


June 9. Data: Jesse W. Dean, 1606 
1, Ve 

LEA WALLEY (M) Clowes May @ Ex 
1” Date J Carter, Chur 
Abbey Feces England 


SOUL EST 


‘ 
18 Data: Fa 


Alberts, Cane 


PONDICHERRY 


March 


1955 


bited 


vs eee Apr 
Data ‘ Vare 4 The Crage Seal 
Bangalore In tia 
RICHMOND (M) Closes Apr Pahibited 


J 


May 


ine 


Haage He ok 

BALTIMORE (Me ‘ Apr. 2.00. Ex 
hit tt Muse Data: J 
o vie Cambridge Armes Apt., Baltimore 18, 
M 

BERGEN COUNTY Closes Apr. 25. Exhibited May 
16.19. Data: Rebt. A. I n, 659 Westwood Ave 


419 


pura 


Edwardes Ave 


Pondicherry, 


togre Sri A Ashram India 

ROSARIO wi ‘ ‘ Exhibited Oet 
Data Pena shea Rosarina, Sa nt 
4 

PENANG Mi Closes A 
Lt Dat ‘ 4. Varringtes 
Ss New York 7, WY Te Trick Hoek 1A 
Hrick K Koa Pe Malavea 

COULRURN (My Sent. 3. Ent farm ent 
req Fe Sept. © to Oct. 8 Deter H. H 
New Russe berr | Australia 

PRETORIA (V4.0. 7 PS, Closes Sept Ee 
hibited “ew 12 in City Hal Date Owcar 

Pretoria, Africa 


Por ! wis ¥ A 
He 6, Ma 

READING, May 1 lea ne Apr. 19 Four slides 
Forms fron John Kline Raye 
Hyde Ville, Reading. Pe 

Ve 4.29 ! ! Aor 23. slides 


Laat FR 4 
RICHMOND 4 slides 


M ‘ 


PUERORERSN Purine 


“te 4 Ve 


Stereo 


Stereo Division Approval 


For listing and approval send data to Or Frank 
Rice, APSA, Ste 2050, 228 WN. 

Chicago 1, 

“7 Louis all ‘ “Mar 146 ides 
‘ APSA 12 Missouri Pa 
Bide. St. Lowle 

OAKLAND, Yet loternational Apr. 15. fee $61 
Exhibited let week May Forme: Mise Helen Bret 
Masterson Oakland 19, Calif 


PLORIDA, la International Salen in 
tography Cleeee April 20th Forge Me Kicou 
Browning, Silver Springs, Florida Ray, David 


Nature 


(Nature Division Approval) 


For listing and approval send data to Willard 
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Photo by Joseph Foldes 


pictone *cuptures them all... 


the universal developer 
... closeup texture or distant vista, rich blacks, shadow detail, 
sparkling whites... Pictone handles ANY effect with ease! 


contrast control 
add more water for soft effects, less for high contrast. 


As simple as that! 


for many jobs 
projection and contact papers, photocopy, press type film, lantern 
slides, seismograph or polarograph records. TRY IT! 


r® 
use J | I: |: IX for faster fixing! 


MALLINCKRODT CHEMICAL WORKS 
Mollinckrodt St., St. Louis 7, Mo. 72 Gold St., New York 8, N. Y. 
CHICAGO CINCINWAT! CLEVELAND + (OS ANGELES + PHILADELPHIA + SAN FRANCISCO + MONTREAL [TORONTO 
Manufacturers of Medicinal, Photographic, Analytical and Industrial Fine Chemicals 
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TRADE mane 


You were born with two eyes— 


and that’s why you can see the world in full 
depth, full dimension. Now meet the camera that 
will preserve this realism at its very best— yet 
won't cost you a fortune. 

The Kodak Stereo Camera ts the big new step 
in stereo picture taking. Why? Because it has 
everything you need for perfect stereo— yet costs 
you less. Because experts and beginners can use 


it with equal ease. Because it captures the picture 
for you while other people are still fooling around 
with settings and calculations. Because its fast- 
action focusing system is quicker than a range- 
finder. Because its exposure settings are keyed to 
the light conditions by a quick-choice selector 
for accurate color exposure in every shot. Because 
every detail helps you get the picture. 
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STEREO 


Here are the features. The Kodak Stereo Camera 
loads swiftly and easily—no threading of film. It re- 
winds fast, with a fold-away crank. It's always ready 
for action—winding the film automatically sets the 
shutter. All parts are so clearly marked, you hardly 
need an instruction book. All settings are visible at a 
glance. The scope-sight finder frames your subject 
crisply, precisely, at every distance—and the finder 
has a built-in spirit level, to help you get perfect 
horizontal alignment in every shot 

The lenses are matched—in focal length, sharpness, 


Prices include Federal Tax 
where applicable and are 
subject to change 
without notice 


color correction. Each is a 35mm Kodak Anaston 
£/3.5, Lumenized for utmost color purity. Flash synch 
is built in. Shutter goes up to 1/200. When you pick a 
shutter speed, the exposure selector automatically 
shows you the right lens opening. There's a quick- 
acuon focusing scale—for close-ups, groups, and 
scenes. And a standard focusing scale, four feet to in- 
finity, with automatic field-depth scale for critical 
work. And automatic double-exposure prevention, 
Some of the best of these features are available only 


on this camera. Yet the price is only $84 50 


verted to 110-volt operation. Let 


Add a Kodaslide Stereo Viewer, Model I, for 
$/2.75, and your outfit is still under $100! The 
Model I has battery power, won't nose out of 
Jocus, adjusts for your eye spacing, can be con- 
your Kodak 
dealer show you. Start to enjoy stereo now. 
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Kodak 
EASTMAN KODAK COMPANY, Rochester 4, N.Y. se” 


